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A. State(s) Party(ies)

For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

IREPUBLIC OF TURKEY

B. Name of the element

8.1. Name of the element in English or French

This is the official name of the element that will appear in published material.

Not to exceed 200 characters

ITurkish Marbling Art:Ebru

8.2. Name of the element in the language and script of the community concerned,
if applicable

This is the official name of the element in the vernacular language corresponding to the official name in English or
French (point B.1).

Not to exceed 200 characters

I Ebru

8.3. Other name(s) of the element, if any

In addition to the official name(s) of the element (point B.1) mention alternate name(s), if any, by which the element is
known.

I No other name is used
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C. Name of the communities, groups or, if applicable, individuals concerned
Identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated
element.

Not to exceed 150 words

The artists are involved in application and all individuals are involved in the usage.

D. Geographical location and range of the element
Provide information on the distribution of the element, indicating if possible the location(s) in which it is centred. If
related elements are practised in neighbouring areas, please so indicate.

Not to exceed 150 words

The element is based in istanbul and widespread all over Turkey.

E. Contact person for correspondence
Provide the name, address and other contact information of the person responsible for correspondence concerning
the nomination. If an e-mail address cannot be provided, indicate a fax number.

For multi-national nominations provide complete contact information for one person designated by the States Parties
as the main contact person for all correspondence relating to the nomination, and for one person in each State Party
involved.

Title (Ms/Mr, etc.): Mrs.

Family name: $engOI

Given name: GiTMEZ

Institution/position: Ministry of Culture and Tourism- Directorate General of Research and
Training(lntangible Cultural Heritage Management Division)

Address: Ministry of Culture and Tourism-General Directorate of Research and
Education- Research Department of Folk Culture ismet in6nO Bulvan no:5
kat: 10 Emek IQankaya-ANKARA

Telephone number: +903122128389

Fax number: +903122124287

E-mail addreSSlJ:sokum@kulturturizm.gov.tr

Other relevant
information:

Instructions for completing the nomination form are available at: http://www.unesco.org/culture/ich/en/forms
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1. Identification and definition of the element

For Criterion R.1, the States shall demonstrate that 'the element constitutes intangible cultural heritage as defined in
Article 2 of the Convention'.

Tick one or more boxes to identify the domain(s) of intangible cultural heritage manifested by the element, which
might include one or more of the domains identified in Article 2.2 of the Convention. If you tick 'others', specify the
domain(s) in brackets.

~ oral traditions and expressions, including language as a vehicle of the intangible cultural heritage

D performing arts

D social practices, rituals and festive events

~ knowledge and practices concerning nature and the universe

~ traditional craftsmanship

D other(s) (

This section should address all the significant features of the element as it exists at present.

The Committee should receive sufficient information to determine:

a. that the element is among the 'practices, representations, expressions, knowledge, skills - as well as
the instruments, objects, artefacts and cultural spaces associated therewith -';

b. 'that communities, groups and, in some cases, individuals recognize [it] as part of their cultural
heritage';

c. that it is being 'transmitted from generation to generation, [and] is constantly recreated by communities
and groups in response to their environment, their interaction with nature and their history';

d. that it provides communities and groups involved with 'a sense of identity and continuity'; and

e. that it is not incompatible with 'existing international human rights instruments as well as with the
requirements of mutual respect among communities, groups and individuals, and of sustainable
development' .

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must
explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not
address in detail the history of the element, or its origin or antiquity.

(i) Provide a brief summary description of the element that can introduce it to readers who have never seen or
experienced it.

Not to exceed 250 words

Ebru is a traditional art that is produced by transferring design made of colors uniquely prepared
on water with a solution in a special trough to paper.
Ebru has unique materials and application technique. All the materials and equipments are
made by Ebru artist. The colors are natural pigments acquired by natural methods. Kitre (gum) is
herbal and the main material condensing the water. The natural acid helping the colors sprinkle
on the gum is the ox-gall. The ebrus were named by the production techniques or named after
the artists applied original methods all through the history. Each ebru is an original piece of art
as long as the principles and the right method are followed. Today, ebru is no longer a sub
branch of art. The artifacts are decorating walls. The art of ebru are also used in the areas of
decorating fabric, glass, ceramics, wood and etc.
Ebru being paper marbling at the beginning was also used for endpapers in finely bound books,
state documents and official letters. The aim was not only the esthetical but also the prevention
of alteration.
Ebru was also used as a sub-brunch art for calligraphy, gilding, illumination and miniature as a
basement and as parts. According to some sources Ebru was used in Turkmenistan, Samarkand
and Bukhara in the 13th Century and in Herat region in Iran in 14th Century. Ebru, just like paper
spread to west from east through Silk Road and other trading channels. The name was Ebri
when first settled in Anatolia and gave the best examples there. In the Ottoman period, many
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Form ICH·02·2012·EN - revised on 08/11/10 - page 3



I Ebru artists were trained.

(ii) Who are the bearers and practitioners of the element? Are there any specific roles or categories of persons
with special responsibilities for the practice and transmission of the element? If yes, who are they and what are
their responsibilities?

Not to exceed 250 words

The bearers and the practitioners of the element are the ebru artists. Fuat BA$AR, Niyazi
SAYIN, Alparslan BABAOGLU, Yllmaz ENE$, Timu<;in TANASLAN, Bahtiyar HiRA, Hikmet
BARUT<;UGiL, M. Sadrettin bZ<;iMi are among the generally accepted names in Turkey for the
application and tutorial of the art and these artists have the special responsibility of transferring
the tradition to the next generations properly.

Instructions for completing the nomination form are available at: http://www.unesco.org/culture/ich/en/forms
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(iii) How are the knowledge and skills related to the element transmitted today?

Not to exceed 250 words

The knowledge and skills are transmitted orally and practically within master apprentice relation.
Turkish decorative arts including ebru are based on philosophy Islamic mysticism. In the past art
of ebru were taught in dervish lodges and madrasahs. The tutors were not only expecting
respect for themselves but they were also expecting respect to the art, history and the principles
of art from the students this was called "decency of art". The next step was the application
phase. This education period starts with the identification and production of materials and
equipments. Acquiring and preparing kitre (gum), hardness of water (distilled water or rain
water), mixing ochre with water on a marble plate and smashing with a piece of marble called
finger bowl, transferring these adjusted mixtures into jars, making brushes of rose stalks and
horse hair, usage of brush and biz (trough made of stainless steel from different sizes used for
directing and giving shape to the colors, they are the ones used except for battal ebru ) were
thought. Tests and adjustments during the preparation of trough to ebru production are the
important parts of the training. If the adjustments are not properly made ebru can not be made
successfully. The training period is considered at least two years. The idea of "the transfer of
tradition is not only the transfer of technique" reflects educational point of view of ebru tutors.
After learning the tradition in the framework of history, philosophy and technique, the students
who are considered to get the sufficient level finish the education with the approval of the tutor.
Although there was not a written certificate (approbation, diploma) in the tradition of ebru today
certificate is being given after the education considering the necessity. The artist having the
certificate can perform his own style and raise students.

(iv) What social and cultural functions and meanings does the element have today for its community?

Not to exceed 250 words

Its social and cultural function and meaning are to perpetuate the values of our culture and
civilization based on centuries by saving the main aspects and transferring these values to the
next generations by bringing up to date. Ebru workshops are the places where culture is
transferred and people are socialized. In these workshops, people have exchange of information
together with social environment, sharing and communication. After workshops the artifacts are
displayed in the exhibition halls and reach wider mass. In today's stressful life the interest to
ebru is getting bigger due to its effect of giving positive thinking that calms and heals human
soul. Accordingly, the ebru artists are giving courses in psychiatry clinics, prisons, house of
correction, nursing home and children's homes for rehabilitation, therapy and healing.

(v) Is there any part of the element that is not compatible with existing international human rights instruments or
with the requirement of mutual respect among communities, groups and individuals, or with sustainable
development?

Not to exceed 250 words

There is not any part of the element that is not compatible with existing international human
rights instruments or with the requirements of mutual respect among communities, groups and
individuals, or with sustainable development. As a traditional art it has positive effects on the
relations and communication between communities, groups and individuals. It also contributes to
the sustainable development.

2. Contribution to ensuring visibility and awareness and
to encouraging dialogue

For Criterion R.2, the States shall demonstrate that 'Inscription of the element will contribute to ensuring visibility and
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awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural
diversity worldwide and testifying to human creativity'.

(i) How can inscription of the element on the Representative List contribute to the visibility of the intangible
cultural heritage in general and raise awareness of its importance at the local, national and international
levels?

Not to exceed 150 words

Ebru is not only the art of the performing artists but also the part of the cultural heritage of the
people living in Turkey and it will create awareness for protecting of the cultural heritage. This
awareness will contribute for sustaining and perpetuating the tradition. The inscription of the
element on the Representative List will contribute the introduction of ebru that is a traditional
Turkish decorative art to the world and help raise its visibility.

(ii) How can inscription encourage dialogue among communities, groups and individuals?

Not to exceed 150 words

The artifacts made by the artists are used by all the communities in Turkey without any
exception and the elements is a kind of communication tool for this aspect. Considering art as an
important factor for the development of dialog between cultures, art of ebru for its uniqueness is
met with attention in national and international exhibitions and festivals. Such activities
contribute the improvement of dialog and amity.

(iii) How can inscription promote respect for cultural diversity and human creativity?

Not to exceed 150 words

The art is based on novelty search and this also includes ebru. There is always novelty search
in the materials used and the stylized motives on water by being loyal to the principles of the art.
Every artist reflects his soul and style to the water. The element contributes to the development
of aesthetic sensibility, communication, handling stress, creativity, patience, discipline, harmony,
positiveness and good use of time.

3. Safeguarding measures

For Criterion R.3, the States shall demonstrate that 'safeguarding measures are elaborated that may protect and
promote the element'.

3.a. Past and current efforts to safeguard the element

(i) How is the viability of the element being ensured by the concerned communities, groups or, if applicable,
individuals? What past and current initiatives have they taken in this regard?

Not to exceed 250 words

Necmettin OKYAY who learned ebru in Uzbekistan dargah has an important role in the ebru
history of Turkey. His student Mustafa DOZGONMAN carried classical Turkish ebru art to the top
point both aesthetically and technically. From 1940 until his death he served the art that was
almost forgotten by with his works and exhibitions for 50 years and supported the art to meet
with new generations with the students he raised. Fuat Ba§ar and Alparslan Babaoglu are
among his students. Today the students from Duzgunman school have lot of students.
Extending the area of use raised the popular of ebru again. Classical Turkish Arts Foundation
has ebru education in academic level. The projects are executed, theme exhibitions,
conferences and training seminars are held within the Foundation. "istanbul and Ebru" is one of
the seminars in the framework of istanbul 2010 European Capital of Culture, the 15 Exhibitions
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15 Seminars.
The number of ebru workshops raised in parallel with the performers. Mixed and individual
exhibitions are held. Moreover, a commercial market is established for the art of ebru. The store
selling ebru equipments and materials are opened and a related sector is established. The
studies regarding the identification, certification and research are carried out and the number of
written sources increased. There are television and radio programmes and documentaries
about the art and the performers. The art is being promoted through the national and
international exhibitions and festivals and they are attracting the attention of the viewers.

Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the
communities, groups or individuals concerned:

[gJ transmission, particularly through formal and non-formal education

[gJ identification, documentation, research

D preservation, protection

[gJ promotion, enhancement

D revitalization

(ii) How have the concerned States Parties safeguarded the element? Specify external or internal constraints, such
as limited resources. What are its past and current efforts in this regard?

Not to exceed 250 words

Golden Hands Traditional Handcrafts Festival The performers are invited to the held by the
Ministry of Culture and Tourism together with the Beyoglu Municipality every year since 2005.
The Provincial Directorates within the Ministry of Culture and Tourism held ebru courses. The
Ministry carries out the studies regarding the research, certification and identification of ebru and
information is made accessible to public by registering them to the archives of Public Culture
Information and Documentation Center.
The artifacts in the archives of Public Culture Information and Documentation Center of Ministry
of Culture and Tourism are displayed in various national and international exhibitions and the
performers are invited to these exhibitions.
It is estimated that there are about 300.000 manuscripts in the manuscript libraries and
museums of Ministry of Culture and Tourism together with the collections of the universities,
public and private sectors and individuals. The manuscripts are digitally registered by our
Ministry in order to ensure the preservation and transfer of Turkish Decorative Arts like
miniatures, illumination, ebru and calligraphy to the next generations, the presentation of them to
national and international researchers for supporting the development of science and art and the
promotion of Turkish culture abroad.

Instructions for completing the nomination form are available at: http://www.unesco.org/culture/ich/en/forms
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Tick one or more boxes to identify the safeguarding measures that have been and are currently being taken by the
State(s) Party(ies) with regard to the element:

[g] transmission, particularly through formal and non-formal education

[g] identification, documentation, research

o preservation, protection

[g] promotion, enhancement

o revitalization

3.b. Safeguarding measures proposed

This section should identify and describe safeguarding measures that will be implemented, especially those intended
to protect and promote the element.

(i) What measures are proposed to help to ensure that the element's viability is not jeopardized in the future,
especially as an unintended result of inscription and the resulting visibility and public attention?

Not to exceed 750 words

The Ministry of Culture and Tourism prepared a directive within the Convention for the
Safeguarding of the Intangible Cultural Heritage in order to encourage the production for
sustainability, determine and evaluate the intangible cultural heritage holders and registered the
ones with specific standards to Public Culture Information and Documentation Center.
"Artist Identification Card" was given to ninety artists from 18 provinces (mainly from istanbul and
Ankara) by valuation commissions according to the Directive regarding the Determination and
Registration of Intangible Cultural Heritage Holders.
Ebru is among intangible cultural heritage elements in the Public Culture lesson of elementary
education curriculum of Ministry of National Education. For increasing the awareness of the
children and parents and ensuring the sustainability of the element it is considered that ebru
courses can be elective for its positive effect on child development.
There will be researches about the results for the healing effects of ebru art and efforts for wide
spreading the studies and applications on therapy, rehabilitation and child development in
cooperation with the relevant organizations and institutions according to the results
The studies will take place for bringing common standards (period, schedule and teacher
selection) to the courses held by Provincial Directorates of The Ministry of Culture and Tourism,
local governments and Community Training Centres of Ministry of National Education.
The scientific researches and publications will be supported.

(ii) How will the States Parties concerned support the implementation of the proposed safeguarding measures?

Not to exceed 250 words

The Ministry of Culture and Tourism undertakes to ensure the sustainability of the
courses within the Ministry in certain standards (period, qualification of the teachers,
education programme) for passing the art of ebru on to the next generations and
preventing its degeneration.
The Ministry undertakes to support the studies and the projects promoting, researching
and disseminating the art of ebru.
The Ministry undertakes to ensure the continuity of the realized and ongoing studies
regarding the protection and sustainability of the element.
There ebru lessons in the Traditional Turkish Handicrafts Departments of Fine Art
Faculties of the universities. The scientific studies and publications about ebru in these
universities will be supported and encouraged.

Instructions for completing the nomination form are available at: http://www.unesco.orq/culture/ich/en/forms
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(iii) How have communities, groups or individuals been involved in planning the proposed safeguarding measures
and how will they be involved in their implementation?

Not to exceed 250 words

Turkish Classical Arts Foundation with the support of the state was established in 2008 with the
aims of developing, wide-spreading, supporting, promoting and directing to qualified production
of the twelve branches of art including ebru and passing those on to the next generations by
raising the public interest. In accordance with the establishment goal the Foundation will
contribute the implementation of the safeguarding measurements.
Ebru artists play an important role in the implementation of the safeguarding measurements and
in passing on the art to the next generations through their students raised with craftsman and
apprenticeship relation.
The art of ebru is perpetuated and sustained by the relevant communities, groups and
individuals. Ebru artists perform their art in the workshops in their residential areas.
During the preparation process of the file certain studies took place in the Turkish Classical Art
Foundation and ebru workshops. Safeguarding measurements are repared considering the
ideas and suggestions of the ebru artists. Their approval was taken for the registration of the art
in the Representative List and agreed on the various safeguarding measurements.

Instructions for completing the nomination form are available at: http://www.unesco.org/culture/ich/en/forms
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3.c. Competent body(ies) involved in safeguarding

Provide the name, address and other contact information of the competent body(ies), and if applicable, the name and
title of the contact person(s), with responsibility for the local management and safeguarding of the element.

Name of the body: Ministry of Culture and Tourism - Directorate General of Research and
Training

Name and title of Mahmut EVKURAN-Director General
the contact person:

Address: KOltOr ve Turizm Bakanllgl, Ara~tlrma ve Egitim Genel MOdOrlOgO ismet
inonO Bulvan No:5 kat: 10 Emek Qankaya/Ankara

Telephone number: +903122128389

Fax number: +903122124287

E-mail address:aregem@kulturturizm.gov.tr

Other relevant Web Site: httpllaregem.kulturturizm.gov.tr
information:

4. Community participation and consent in the nomination process
For Criterion RA, the States shall demonstrate that 'the element has been nominated following the widest possible
participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed
consent'.

4.a. Participation of communities, groups and individuals concerned in the nomination
process

Describe how the community, group or, if applicable, individuals concerned have participated actively in preparing and
elaborating the nomination at all stages.

States Parties are encouraged to prepare nominations with the participation of a wide variety of all concerned parties,
including where appropriate local and regional governments, communities, NGOs, research institutes, centres of
expertise and others.

Not to exceed 500 words

The representative and the members of Turkish Classical Arts Foundation and Ebru Artists take
active part in the registration of the art of ebru in Representative List. There were meetings and
official correspondence between the representative and the members of Turkish Classical Arts
Foundation and Ebru Artists during the preparation process of the file.

Instructions for completing the nomination form are avaiiabie at: http://www.unesco.org/cuilure/ich/en/forms

Form ICH-02-2012-EN - revised on 08/11/10 - page 10



4.b. Free, prior and informed consent to the nomination

The free, prior and informed consent to the nomination of the element from the community, group or, if applicable,
individuals concerned may be demonstrated through written or recorded concurrence, or through other means,
according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The
Committee will welcome a broad range of demonstrations or attestations of community consent in preference to
standard or uniform declarations. They should be provided in their original language as well as in English or French, if
needed.

Attach to the nomination form information showing such consent and indicate below what documents you are
providing and what form they take.

Not to exceed 250 words

IThe approval document is attached.

4.c. Respect for customary practices governing access to the element

Access to certain specific aspects of intangible cultural heritage or to information about it is sometimes restricted by
customary practices enacted and conducted by the communities in order, for example, to maintain the secrecy of
certain knowledge. Indicate whether or not such practices exist, and if they do, demonstrate that inscription of the
element and implementation of the safeguarding measures would fully respect such customary practices governing
access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that
might need to be taken to ensure such respect. If no such practices exist, please provide a clear statement on it.

Not to exceed 250 words

There is not any secrecy of knowledge or implementation of the element for the registration the
Representative list.

4.d. Concerned community organization(s) or representative(s)

Provide the name, address and other contact information of community organizations or representatives, or other
non-governmental organizations, that are concerned with the element such as associations, organizations, clubs,
guilds, steering committees, etc.

Organization/ Classical Turkish Arts Foundation
community:

Name and title of Ahmet Zeki YAVA$
the contact person:

Address: Ayazma Mah. Dogancllar Cad. No:82 OskOdar/ iSTANBUL

Telephone number: + 90216391 11 22

Fax number: + 90216 391 11 20

E-mail address: www.klasikturksanatlarivakfi.com-sanat@klasikturksanatlanvakfi.com

Other relevant
information:

Instructions for compieting the nomination form are available at: http://www.unesco.org/culture/ich/en/forms
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5. Inclusion of the element in an inventory

For Criterion R.5, the States shall demonstrate that 'the element is included in an inventory of the intangible cultural
heritage present in the territory(ies) of the submitting State(s) Party(ies), as defined in Articles 11 and 12 of the
Convention' .

Identify the inventory in which the element has been included and the office, agency, organization or body responsible
for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with the Convention, in
particular Article 11 (b) that stipulates that intangible cultural heritage shall be identified and defined 'with the
participation of communities, groups and relevant non-governmental organizations' and Article 12 requiring that
inventories be regularly updated.

The nominated element's inclusion in an inventory should not in any way imply or require that the inventory(ies)
should have been completed prior to nomination. Rather, a submitting State Party may be in the process of
completing or updating one or more inventories, but has already duly included the nominated element on an
inventory-in-p rog ress.

Attach to the nomination form documents showing the inclusion of the element in an inventory or refer to a website
presenting that inventory.

Not to exceed 200 words

The Republic of Turkey has two inventories that are; National Inventory of Intangible Cultural
Heritage and National Inventory of Living Human Treasures.
As the executive unit the General Directorate of Research and Education of the Ministry of
Culture and Tourism formed the inventory system on the base of "Intangible Cultural Heritage
Determination Boards" established with the directorates of 81 provinces, representatives of
relevant organizations and institutions (Directorates of Community Training, Municipalities,
Universities, NGOs) and in exigency intangible cultural heritage holders. According to the
demands from the provinces it was included in the inventory at the Commission of Experts.
Fuat BA$AR was nominated to living Human Treasures, the nomination was evaluated by the
commission of experts and it was decided to announce Fuat BA$AR as a Living Human
Treasure in 2009.

6. Documentation

6.a. Appended documentation

The documentation listed below is mandatory, except for the edited video, and will be used in the process of
examining and evaluating the nomination. It will also be helpful for visibility activities if the element is inscribed. Tick
the following boxes to confirm that related items are included with the nomination and that they follow the instructions.
Additional materials other than those specified below cannot be accepted and will not be returned.

~ 10 recent photographs in high definition

D cession(s) of rights corresponding to the photos (Form ICH-07-photo)

~ edited video (up to 10 minutes) (strongly encouraged for evaluation and visibility)

D cession(s) of rights corresponding to the video recording (Form ICH-07-video)

6.b. Principal published references

Submitting States may wish to list, using a standard bibliographic format, principal published references providing
supplementary information on the element, such as books, articles, audiovisual materials or websites. Such published
works should not be sent along with the nomination.

Not to exceed one standard page.

DERMAN, M. Ugur, TOrk 8anatlnda Ebru, istanbul-1977
GOKTA$, Ugur, Ebru Terimleri 86z10g0, Anadolu 8anat Yaylnlan Istanbul- 1987
<;OKTAN, Ahmet, TOrk Ebru 8anatl, Istanbul-1992
KINAY, Cahit, 8anat Tarihi, Ankara 1993
AY, Mehmet, "Ebru ve Kimya" Bilim ve Teknik 8.316 Ankara-1994
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ELHAN, Salih, Turk Ebru Sanatl, Ankara-1998
TORKMENOGLU, Turan M., Sudaki Nakl$ Ebru, istanbul-1999
BARUTCUGiL, Hikmet, Renklerin Sonsuzlugu, istanbul -1999
BA$AR, Fuat, Turk Ebru Sanatl, Istanbul- 2000
BARUTCUGiL, Hikmet, Suyun Ruyasl EbrO, istanbul- 2001

SONMEZ, Nedim, Ebru, istanbul-2001

7. Signature on behalf of the State(s) Party(ies)

The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State
Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of
each State Party submitting the nomination.

Name: MahmutEVKURAN

Title: Director General

Date: .22L.o.~2011

Signature:
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