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	A. 
State(s) Party(ies)

	For multi-national nominations, States Parties should be listed in the order on which they have mutually agreed.

	China

	B. 
Name of the element 

	(i) 
Name of the element in English or French

	This is the official name of the element that will appear in published material about the Representative List. It should be concise. Please do not exceed 200 characters, including spaces and punctuation. The name should be transcribed in Latin Unicode characters (Basic Latin, Latin-1 Supplement, Latin Extended-A or Latin Extended Additional).

	Chinese shadow puppetry

	(ii) 
Name of the element in the language and script of the community concerned, if applicable

	This is the official name of the element in the vernacular language corresponding to the official name in English or French (point B.i). It should be concise. Please do not exceed 200 characters in Unicode (Latin or others), including spaces and punctuation.

	中国皮影戏

	(iii) 
Other name(s) of the element, if any

	In addition to the official name(s) of the element (B.i) please mention alternate name(s), if any, by which the element is known, in Unicode characters (Latin or others).

	None  

	C. 
Characteristics of the element

	(i)
Identification of the communities, groups or, if applicable, individuals concerned

	According to the 2003 Convention, intangible heritage can only be identified with reference to communities, groups or individuals that recognize it as part of their cultural heritage. Thus it is important to identify clearly one or several communities, groups or, if applicable, individuals concerned with the nominated element. The information provided should allow the Committee to identify the communities, groups or individuals concerned with an element, and should be mutually coherent with the information in sections 1 to 5 below.

	The communities, groups or, if applicable, individuals concerned:

China Puppet and Shadow Art Society
State-level conservation units for the protection of Intangible Cultural Heritage shadow puppetry (27)

Inheritors* of state-level Intangible Cultural Heritage shadow puppetry (32) [Inheritors* = current masters of the Shadow Puppetry skills who have received them from their ancestors].

	(ii) 
Geographic location and range of the element and location of the communities, groups or, if applicable, individuals concerned

	This section should identify the range of distribution of the element, indicating if possible the geographic locations in which it is centred. If related elements are practiced in neighbouring areas, please so indicate.

	Chinese Shadow Puppetry is widely distributed around China and shadow puppetry is relatively concentrated in Shaanxi Province, Hunan Province, Hebei Province, Liaoning Province, Heilongjiang Province, Gansu Province, Zhejiang Province, Sichuan Province, Hubei Province, Shanxi Province, and Yunan Province.

	(iii) 
Domain(s) represented by the element

	Identify concisely the domain(s) of intangible cultural heritage manifested by the element, which might include one or more of the domains identified in Article 2.2 of the Convention. (This information will be used primarily for visibility, if the element is inscribed.)

Not to exceed 100 words.

	Chinese Shadow Puppetry is a kind of performing art integrating puppet manipulation, singing, accompanying, oral literature, and carving craftsmanship, which conforms to the definitions of ‘Intangible Cultural Heritage’ in Article 2.2 of the Convention.

	D. 
Brief summary of the element

	The brief description of the element will be particularly helpful in allowing the Committee to know at a glance what element is being proposed for inscription, and, in the event of inscription, will be used for purposes of visibility. It should be a summary of the description provided in point 1 below but is not an introduction to that longer description. 

Not to exceed 200 words.

	Shadow puppetry is a kind of performing art. It uses music and operatic singing, to accompany silhouette figures made from leather or paper. These figures are manipulated by performers to create the illusion of moving images in front of an illuminated backdrop. 
Many elder shadow puppetry artists can perform dozens of traditional plays which are orally transmitted. And they master special techniques, like singing without music score or rehearsal, falsetto, manipulation of several puppets at the same time with both hands, and one musician playing various musical instruments and singing throughout a show. Also, an abundance of hand-written shadow play scripts have been passed down for generations. 

	1. 
Identification and definition of the element (cf. Criterion R.1)

	This is the key section of the nomination to satisfy criterion R.1: “The element constitutes intangible cultural heritage as defined in Article 2 of the Convention”. A clear and complete explanation is essential to demonstrate that the nominated element meets the Convention’s definition of intangible heritage. This section should address all the significant features of the element as it exists at present, and should include:

a. an explanation of its social and cultural functions and meanings today, within and for its community,

b. the characteristics of the bearers and practitioners of the element, 

c. any specific roles or categories of persons with special responsibilities towards the element,

d. the current modes of transmission of the knowledge and skills related to the element.

The Committee should receive sufficient information to determine: 
a. that the element is among the “practices, representations, expressions, knowledge, skills — as well as the instruments, objects, artefacts and cultural spaces associated therewith —“;

b. “that communities, groups and, in some cases, individuals recognize [it] as part of their cultural heritage”; 

c. that it is being “transmitted from generation to generation, [and] is constantly recreated by communities and groups in response to their environment, their interaction with nature and their history”; 

d. that it provides communities and groups involved with “a sense of identity and continuity”; and 

e. that it is not incompatible with “existing international human rights instruments as well as with the requirements of mutual respect among communities, groups and individuals, and of sustainable development”.

Overly technical descriptions should be avoided and submitting States should keep in mind that this section must explain the element to readers who have no prior knowledge or direct experience of it. Nomination files need not address in detail the history of the element, or its origin or antiquity.

Not to exceed 1,000 words.

	Shadow puppetry is a kind of performing art. It uses music and operatic singing, to accompany silhouette figures made from leather or paper. These figures are manipulated by performers to create the illusion of moving images in front of an illuminated backdrop. 

The inheritors, props, scripts, and musical instruments decide the survival of shadow play groups. A silhouette figure has from 12 to 24 moveable joints, head, hands and so on, and is controlled by 3 poles or sticks.

The music and songs of shadow puppetry have distinctive regional characteristics.  There are many unique tunes which have come down from generation to generation.

Shadow plays are performed by bigger troupes with 7 to 9 performers and smaller troupes with 2 to 5 performers. And 2-person troupes with one person performing and the other playing the instruments now exist in Shandong, Hubei, and Sichuan provinces.

Most performers make a living from shadow plays, which are mainly performed for entertainments or for religious rituals, weddings and funerals and other special occasions. 

The manufacturing of puppets may require 10 different carving processes, the tools often being home-made. Many shadow puppetry performers can carve the puppets, sing and perform by themselves. And there are two types of scripts, that is, oral-transmitted scripts and written ones.

Some shadow puppetry performers are professional, while many play as amateurs during slack farming seasons. The relevant skills are handed down in families, in the troupes, and from master to pupil. Shadow puppetry has been handed down for over one thousand years.   With the evolution of history, the plays, puppets, types of lighting and performance, and the related crafts have developed with regular innovation.

Shadow puppetry is a traditional folk drama that is created by and for the community and contains a thousand years of cultural deposits, as well as passing on diverse cultural information such as cultural history, social beliefs, folklore, and local customs. It spreads knowledge, improves cultural development, and entertains the community, especially the youth. Chinese Shadow Puppetry has significant historic and cultural importance, and should be protected and set on a footing of sustainable development.

	2. 
Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2)

	The nomination should demonstrate (Criterion R.2) that “Inscription of the element will contribute to ensuring visibility and awareness of the significance of the intangible cultural heritage and to encouraging dialogue, thus reflecting cultural diversity worldwide and testifying to human creativity”. 

Please explain how the element’s inscription on the Representative List will contribute to ensuring visibility of the intangible cultural heritage and will raise awareness at the local, national and international levels of its importance. This section need not address how inscription will bring greater visibility to the element, but how its inscription will contribute to the visibility of intangible cultural heritage more broadly. Explain how inscription will promote respect for cultural diversity and human creativity, and will promote mutual respect among communities, groups and individuals.

Not to exceed 1,000 words.

	The addition of Shadow Puppetry to the World Heritage List will generate more attention from the public, will encourage the government to value this traditional cultural heritage, interest young people in their community background, and sustain the development of Shadow Puppetry. As public interest increases, the performers and craftsmen and troupes will increase in numbers and see Shadow Puppetry as a worthwhile way of earning a living. Thus the spiritual and cultural life of the community life will be enriched and community values of harmony and mutual respect will be passed on to the youth of the community. 

The addition of Shadow Puppetry to the World Heritage List will contribute to development of shadow play groups, inheritance of special music, aria and performing skills, increase of performances in the communities, training of inheritors, and popularization of shadow puppetry in the society. 

Chinese Shadow Puppetry enjoys a long history.  There are already many collections in foreign museums, yet few live shows.  If Chinese Shadow Puppetry is brought live to other countries, people of all nations will enjoy the show as this Chinese cultural star performs on the stage of the world’s theatre. Adding Chinese Shadow Puppetry to the World Heritage List will help protect and improve the living environment, better the understanding of Chinese culture, promote communication between East and West, and strengthen respect for the diversity of the world’s culture and human creativity.

	3. 
Safeguarding measures (cf. Criterion R.3)

	Items 3.a. to 3.c. request the elaboration of a coherent set of safeguarding measures as called for in Criterion R.3: “Safeguarding measures are elaborated that may protect and promote the element”. Such measures should reflect the broadest possible participation of the communities, groups or, if applicable, individuals concerned, both in their formulation and in their implementation.

	a. 
Current and recent efforts to safeguard the element

	Please describe the current and recent efforts of the concerned communities, groups or, if applicable, individuals to ensure the viability of the element. Describe efforts of the concerned State(s) Party(ies) to safeguard the element, taking note of external or internal constraints, such as limited resources.

Not to exceed 500 words.

	Chinese Shadow Puppetry has been listed in State-level List of China's Intangible Cultural Heritage, and 32 elder shadow puppetry artists nominated as state-level inheritors. And economic allowance has been subsidized to them.

· In 2005, 'Tangshan International Shadow Play Art Exhibition and Performance’ and ‘Chinese Shadow Play Carving Contest’ was held in Tangshan.

· Since 2006, China Puppet and Shadow Art Society with communities concerned and inheritors have carried out large-scale investigation relating to Shadow Puppetry. They have recovered, preserved and recorded the traditional plays performed by the elder shadow play performers, filed scripts, scores and puppet figures, and got a large quantity of inheritance pedigrees and the matters relating to the economic life and well-being of the performers.

· In 2007, the folk artists in Huanxian County held ‘Shadow Play Festival in Huanxian County, China’.

· In 2008, China Puppet and Shadow Art Society successfully held 'China Shadow Play Craftsmanship Contest for Middle-aged and Young Artists' and 'East and West Puppet Play Communication in Peking University' with the purpose of fostering shadow puppetry inheritors.
· In 2009, Chinese Shadow Puppetry Master Qi Yongheng, aged 76, still trains his students in folk performance groups. And the performers in Hubei province run teahouses, where shadow plays are performed every day. 

Though the Shadow Puppetry troupes, professional or non-professional, are widely scattered, and are loved by the general public, the market for Shadow Puppetry performances is shrinking with dwindling number of successors, due to the increasingly more ways of entertainments.  

	b. 
Safeguarding measures proposed

	For the Representative List, the safeguarding measures are those that may help to solidify the element’s current viability and to ensure that its viability is not jeopardized in the future, especially as an unintended result of inscription and the resulting visibility and public attention. 

Identify and describe the various safeguarding measures that are elaborated that may, if implemented, protect and promote the element, and provide brief information concerning, for example, their priority, scope, approaches, timetables, responsible persons or bodies, and costs.

Not to exceed 1,000 words.

	a) 
1. The communities and groups concerned will organize the inheritors to participate in the protection of shadow puppetry by recording its oral-transmitted scripts, inheritance methods and materials relating to various folk activities, as well as traditional shadow performing skills of folk artists.

2. To respect performers and their art styles, make sure that the current troupes could continue to perform, and improve the living conditions and working environment of the inheritors, so that the shadow puppetry will continue and develop.

3. To hold periodical seminars for the shadow puppetry exchange and development, raise people's awareness on shadow puppetry, and maintain its development.

b)

· In 2009, Chinese shadow puppetry website was established for the publicity of shadow puppetry and its inheritors.

· In 2009, folk artists were invited to give lectures to the young who are interested in shadow puppetry in Shanghai, Tangshan and Hunan, by the China Puppet and Shadow Art Society, with an aim of training shadow puppetry inheritors. 

· In 2009, Shadow play societies in Sichuan University, Southwest University for Nationalities, and Chengdu Sports University were established; and interest groups were organized in some middle schools, primary schools and kindergartens in Chengdu, to generate audiences and build up the inheritors of the shadow puppetry. This was undertaken by the Chengdu Shadow play Museum of China.

· In 2010, senior artists ‘masters’ were organized to start short-term training classes for shadow performing skills and inheritance methods in villages and communities. The fund was raised by China Puppet and Shadow Art Society.

· In July 2010, the Shadow Play Traditional Craftsmanship Contest for Middle-aged and Young Artists was held in Changsha.

· In December 2010, the National Puppet and Shadow Play Competition has been held in Tangshan.

· In 2011, the interest group of shadow puppetry was established in Lizhou Primary School in Guangyuan, the quake-hit area, by the China Puppet and Shadow Art Society.

· In July 2011, Shadow Puppetry Talents Training Seminar was held by the China Puppet and Shadow Art Society in Shanghai Theatre Academy.

· In September 2011, Daoqing Shadow Puppet Festival was held in Huanxian County, which was sponsored by the local government and supported by the China Puppet and Shadow Art Society.

· In 2012, the Collection of ‘Chinese Shadow Puppetry Arts’ will be completed. The fund is RMB 400,000.00 which will be raised by the publishing house.

· In 2012, the 21st UNIMA International Puppet Festival, the World Expo for Shadow Puppetry, and the Shadow Puppetry Inheritance Seminar will be held in Chengdu, to promote art exchange around the world. The fund is RMB 2.8 million which will be fully raised by the Chengdu local government.

· In 2012, Shadow Play Traditional Craftsmanship Contest for Middle-aged and Young Artists will be held in Xi’an. The fund is RMB 200,000.00 which will be raised by the China Puppet and Shadow Art Society.

· In 2013, a ‘Selective Collection of Chinese Shadow Puppet Shapes’ and various multimedia publications of shadow plays will be completed. And the database for Chinese shadow puppetry will be established. The fund for these projects is RMB 400,000.00, which will be raised by the publishing house.

· In 2014, the Shadow Puppetry Inheritance and Development Seminar will be held in Chengdu, for rewarding the senior artists for their contributions to the inheritance of shadow puppetry. The fund is RMB 200,000.00 which will be raised by the Chengdu Shadow play Museum of China.

· In 2014, Shadow Play Traditional Craftsmanship Contest for Middle-aged and Young Artists will be held in Quanzhou. The fund will be raised by the China Puppet and Shadow Art Society.

· In 2015, the TV programme ‘China Shadow Puppetry’ will be completed. The fund is RMB 500,000.00, which will be raised by the China Puppet and Shadow Art Society.

	c. 
Commitment of communities, groups or individuals concerned

	The feasibility of safeguarding depends in large part on the aspirations and commitment of the communities, groups or, if applicable, individuals concerned. This section should provide evidence that the communities, groups or, if applicable, individuals concerned have the will and commitment to safeguard the element if conditions are favourable. The best evidence will often be an explanation of their involvement in past and ongoing safeguarding measures and of their participation in the formulation and implementation of future safeguarding measures, rather than simple pledges or affirmations of their support or commitment.

Not to exceed 250 words.

	China Puppet and Shadow Art Society has organized groups concerned to collect old scripts and information about elder artists' training to their inheritors, and to record performing art.

The state-level conservation units and inheritors promise to actively cooperate with the measures that have been taken so far in the fields of general survey, research and inheritance of shadow puppetry, introduce the shadow puppetry to the communities and schools with various forms of publicity and exchange activities, improve income of the performers, and finally enhance the influence of shadow puppetry on the society.

	d. 
Commitment of State(s) Party(ies)

	The feasibility of safeguarding also depends on the support and cooperation of the concerned State(s) Party(ies). This section should provide evidence that the State Party concerned has the commitment to support the safeguarding effort by creating favourable conditions for its implementation and should describe how the State Party has previously and will in the future demonstrate such commitment. Declarations or pledges of support are less informative than explanations and demonstrations.

Not to exceed 250 words.

	Chinese government has appropriated special funds for the protection of all shadow puppetry elements listed in national Intangible Cultural Heritage and their inheritors. And Chinese government and local authorities at different levels promise to offer more favourable policies and funds for the protection of shadow puppetry. And the funds will mainly come from Central Finance, local finance and society.
And modern media has been applied for the publicity of shadow puppetry. And by organizing performance and exchange activities, a sustainable environment would be created for the survival and development of shadow puppetry. And different-level local protection institutions will carry out periodical inspection on the protection work.

	4. 
Community participation and consent in the nomination process (cf. Criterion R.4) 

	This section asks the submitting State Party to establish that the nomination satisfies Criterion R.4: “The element has been nominated following the widest possible participation of the community, group or, if applicable, individuals concerned and with their free, prior and informed consent”.

	a. 
Participation of communities, groups and individuals in the nomination process

	Describe how and in what ways the community, group or, if applicable, individuals concerned have participated actively in the nomination process at all stages, as required by Criterion R.4. States Parties are further encouraged to prepare nominations with the participation of a wide variety of other concerned parties, including where appropriate local and regional governments, neighbouring communities, NGOs, research institutes, centres of expertise and other interested parties. The participation of communities in the practice and transmission of the element should be addressed in point 1 above, and their participation in safeguarding should be addressed in point 3; here the submitting State should describe the widest possible participation of communities in the nomination process.

	The state-level conservation units for the protection of intangible cultural heritage shadow puppetry and  inheritors of shadow puppetry express to China Puppet and Shadow Art Society their willingness of  nominations for Chinese shadow puppetry.
And the Society has established Nomination Working Team and consulted nationwide professional shadow play groups and shadow puppetry artists, and other interested parties.

The following organisations were invited to participate in the discussions leading to the nomination: China Art Academy, Chengdu Shadow Puppet Museum of China, Intangible Cultural Heritage Centre of Hebei Normal University, Chengdu TV Station, Editorial Department of China Puppet & Shadow Play. 
The Nomination Working Team visited different shadow play groups in Gansu, Shaanxi, Hebei, Hunan, and Zhejiang provinces, getting first-hand materials about their status quo relating to performance, inheritance, and performers' living conditions. And many seminars have been held and performances been photographed. Wei Liqun, a famous shadow puppetry researcher, has also taken part. The original materials including paper documents and videos are provided by Wei Liqun, and by conservation units and inheritors from Weinan, Huayin, and Huaxian County in Shaanxi provinces. 

	b. 
Free, prior and informed consent to the nomination

	The free, prior and informed consent to the nomination of the element from the community, group or, if applicable, individuals concerned may be demonstrated through written or recorded concurrence, or through other means, according to the legal regimens of the State Party and the infinite variety of communities and groups concerned. The Committee will welcome a broad range of demonstrations or attestations of community consent in preference to standard or uniform declarations.

	Please attach supporting evidence demonstrating such consent and indicate below what evidence you are providing and what form it takes.

	China Puppet and Shadow Art Society, 27 state-level conservation units for the protection of intangible cultural heritage shadow puppetry, and 33 inheritors of shadow puppetry nominated by the State for Intangible Cultural Heritage have affixed their signatures to express free, prior and informed consent for nomination of Chinese shadow puppetry for inscription on the Representative List of Intangible Cultural Heritage (originals of free, prior and informed consent affixed with seals and signature are attached).

	c. 
Respect for customary practices governing access

	Access to certain specific aspects of intangible cultural heritage is sometimes restricted by customary practices governing, for example, its transmission or performance or maintaining the secrecy of certain knowledge. Please indicate if such practices exist and, if they do, demonstrate that inscription of the element and implementation of the safeguarding measures would fully respect such customary practices governing access to specific aspects of such heritage (cf. Article 13 of the Convention). Describe any specific measures that might need to be taken to ensure such respect.

	In the folk shadow puppetry world, there are various customs, like the ancestor worship ceremony and various performance taboos.  In order to protect these customs, a number of shadow plays with these customary practices have been listed as elements of Intangible Cultural Heritage, so that they will be effectively protected by relevant protection departments in different-level governments. The institutions for cultural heritage protection already take measures to ensure the respect and protection of these practices.

The audience, interviewers, and photographers respect various customary practices of shadow puppetry performances like god sacrifice, performance ritual, not touching the shadow rolls, etc.
And shadow puppetry performers also respect and satisfy popular demand for performances with customary practices like redeeming a wish, worship of gods or ancestors, temple fairs, and other traditional events. 

	5. 
Inclusion of the element in an inventory (cf. Criterion R.5)

	This section is where the State Party establishes that the nomination satisfies Criterion R.5: “The element is included in an inventory of the intangible cultural heritage present in the territory(ies) of the submitting State(s) Party(ies) as defined in Articles 11 and 12”. 

Identify the inventory in which the element has been included and the office, agency, organization or body responsible for maintaining that inventory. Demonstrate that the inventory has been drawn up in conformity with Articles 11 and 12, in particular Article 11(b) that stipulates that intangible cultural heritage shall be identified and defined “with the participation of communities, groups and relevant non-governmental organizations” and Article 12 requiring that inventories be regularly updated.

The nominated element’s inclusion in an inventory should not in any way imply or require that the inventory(ies) should have been completed prior to nomination. Rather, a submitting State Party may be in the process of completing or updating one or more inventories, but has already duly included the nominated element on an inventory-in-progress. 

	On May 20th, 2006, the State Council of the People's Republic of China promulgated the first list of state-level Intangible Cultural Heritage, including 13 relevant communities and groups: Tangshan and Handan in Hebei Province, Xiaoyi in Shanxi Province, Wafangdian and Lingyuan in Liaoning Province, Haining in Zhejiang Province, Qianjiang in Hubei Province, Lufeng in Guangdong Province, Huaxian, Huayin, Qianxian and Fuping in Shaanxi Province, and Huanxian in Gansu Province.

On June 7th, 2008, the State Council of the People's Republic of China promulgated the extended program of state-level Intangible Cultural Heritage, involving 14 conservation units of shadow puppetry in Beijing, Hejian in Hebei Province, Xiuyan and Gaizhou in Liaoning Province, Wangkui in Heilongjiang Province, Tai'an, Jinan and Dingtao in Shandong Province, Luoshan in Henan Province, Changsha and Hengshan in Hunan Province, Langzhong and Nanbu in Sichuan Province, and Qinghai Province.

The organization responsible for maintaining the inventory is the Intangible Cultural Heritage Department of the Ministry of Culture of the People's Republic of China.

	Documentation 

	All documentation that is provided should add value to the nomination file by offering information about the element, its role within its community, its viability and any challenges it faces. If the element is inscribed, such documentation will also be used to achieve the Representative List’s purpose of ensuring visibility for intangible heritage. Photographic, sound and audiovisual documents should be submitted according to the technical specifications in the Annex below. Supplementary materials (within the maximums set out below) may be submitted, and will be helpful in allowing visibility activities, but they will not be considered in the process of examining or evaluating the nomination.

	a. 
Required and supplementary documentation

	Primary materials

Supplementary materials

Photos

10 recent photographs (required for evaluation)

Maximum 30

Video

edited video (maximum 10 minutes) (strongly encouraged for evaluation and visibility)

Maximum 60 minutes

Audio

-

Maximum 60 minutes

Maps

-

Maximum 3

Books

-

Maximum 3

Regrettably, materials in excess of the maximum quantities listed in the “Supplementary materials” category cannot be accepted by UNESCO. In sending materials, clearly distinguish the primary materials from any supplementary materials you may wish to include. None of the materials will be returned to the submitting States.

	b. 
Cession of rights including registry of items

	Primary materials must be accompanied by a non-exclusive cession of rights document granting worldwide rights to UNESCO to use the materials (see Form ICH-07). The ICH-07 form must be submitted in English or French, without alteration of any kind to the text and be signed by an authorized signatory. The cession of rights must include a registry of the items submitted, describing for each item: 

1. identifier (file name and/or reference)

2. copyright information, including creator’s name

3. date of creation

4. caption (in English or French) 

Supplementary materials should, whenever possible, also be covered by a non-exclusive cession of rights to UNESCO, including the same identifying information.

	c. 
List of additional resources 

	Submitting States may wish to list the principal published references, using standard bibliographic format, as well as websites or multimedia resources providing supplementary information on the element. 

Not to exceed one page.

	Publications:

· Chinese Shadow Play 
· Jiang Yuxiang Sichuan People’s Publishing House, February 1992

· Chinese Folk Shadow Puppetry
· Sun Jianjun Hunan Fine Arts Publishing House, May 2003

· Chinese Shadow Puppetry
· Qin Zhen’an Taiwan Shuquan Publishing House, August 2001

· Chinese Traditional Shadow Puppetry
· Shen Min People’s Fine Arts Publishing House, February 2004

· Chinese Shadow Art History
· Wei Liqun Cultural Relics Press, June 2007

· Chinese Tangshan Shadow Art History   

· Wei Liqun Hebei Fine Arts Pressing House, January 2000
· Shadow Puppetry Tour

· Wei Liqun China Travel and Tourism Press, January 2005

· Folk Shadow Puppetry

· Wei Liqun China Light Industry Press, January 2005

· Related websites of shadow puppetry:

· Chinese Shadow Puppet --- www.ChineseShadow.com

· Chinese Shadow Puppet Art ---www.piying.net

· China’s Intangible Cultural Heritage
· • Digital Museum www.ihchina.cn/main.jsp

	Contact information 

	a. 
Contact person for correspondence

	Provide the name, address and other contact information of the person responsible for correspondence concerning the nomination. If an e-mail address cannot be provided, the information should include a fax number. For multi-national nominations provide contact information for one person designated by the States Parties as the main contact person for all correspondence relating to the nomination (request for additional information, etc). For multi-national nominations, also provide contact information for one person in each State Party. 

	Tang Dayu (Vice President, China Puppet and Shadow Art Society)

Address : 6F, Wenbao Building, No.25 Tonghuimen Rd., Chengdu, Sichuan, China

E-mail : mpxuehui@126.com

Fax: +86 28 86630133

Tel: +86 28 86639821
Postcode: 610015

	b. 
Competent body involved 

	This section should provide the name, address and contact information of the competent body (agency, museum, institution, or manager) with responsibility for the local management and safeguarding of the element. 

	China Puppet and Shadow Art Society

Address : No.25 Tonghuimen Road, Chengdu, Sichuan, China

E-mail : mpxuehui@126.com

Fax: +86 28 86630133

Tel: +86 28 86639821
Postcode: 610015

	c. 
Concerned community organization(s) or representative(s)

	Provide the name, address and other contact information of community organizations or representatives, or other non-governmental organizations, who are concerned with the element such as associations, organizations, clubs, guilds, steering committees, etc.

	Tangshan Shadow Puppet Troupe

Address : No.9, Jianhuaxi Road, Tangshan, Hebei Province, China

Email Address : pingyingjvtuan.2008@ 163.com

Fax :+86 315 2822685

Tel. :+86 315 2822685

Post Code : 063000 

Huanxian County Culture Hall
Address: No.452, Shaoshan Bei Road, Changsha, Hunan Province, China
Email Address: Ps_hn_cn@hotmail.com

Fax: +86 731 5455294

Tel.: +86 731 5455294
Postcode: 410007 

	Signature on behalf of the State Party 

	The nomination should conclude with the original signature of the official empowered to sign it on behalf of the State Party, together with his or her name, title and the date of submission.

In the case of multi-national nominations, the document should contain the name, title and signature of an official of each State Party submitting the nomination.

Name:
DONG Junxin
Title:

Director-General, Bureau for External Cultural Relations, Ministry of Culture of China
Date:

 13 May 2011 (last version)
Signature: 
<signed>
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