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	A.
	State Party: Azerbaijan

	B.
	Name of element: The art of Azerbaijani Ashiqs

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

The Azerbaijani people.

	D.
	Brief textual description of the nominated element:

The art of Azerbaijani ashiqs unites musical and poetic art and performing arts. In its best manifestations the ashiq acts as a poet, composer, singer and saz (national musical instrument) performer, as an actor-narrator, sometimes even as a dancer at the same time. The sources of ashiq art are in the art of Turkic ozans who created the prominent literary monument – “Book of Dede Gorgud” 1300 years ago, and also in ecstatic acts of early Sufi dervishes who were called “haqq ashiqi” (lovers of Truth) in the Turkic world. Classical heritage of Azerbaijani ashiqs preserved in memory and transmitted from teacher to apprentice includes more than 200 songs, about 150 dastans (large literary-musical compositions), 1500-2000 poems in different traditional poetic forms (goshma, garayli, tajnis, divani, mukhammas etc.). Today the total number of Azerbaijani ashiqs in the world makes up to three thousand people. Ashiqs take part in weddings, friendly parties, in folk festive events. Since ХХth century they also perform on concert stages, on the radio and television. Starting from the 16 century Azerbaijani ashiqs have been the bearers and guardians of the national language, music and national identity.


	1.
	Identification of the element

	1.a.
	Name of element: The art of Azerbaijani ashiqs

	1.b.
	Other name(s) of the element, if any:

Azərbaycan aşıq sənəti, saz-söz sənəti, the ashiq art

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

People of the Azerbaijan Republic, Azerbaijani national minorities in the Caucasus, in Minor Asia and Middle East

	1.d.
	Geographic location and range of the element:

Northern and Southern Caucasus, a part of the Minor Asia and the Middle East

	1.e.
	Domain(s) represented by the element:

- oral literary and musical traditions and expressions

- performing arts including music and lyrics performance, epic-telling, acting, dancing traditional knowledge

- traditional craftsmanship.(making musical instruments)

	2.
	Description of the element (cf. Criterion R.1):

	
	The art of ashiqs is perhaps the most popular form of national and artistic self-expression for the fifty million Azeri-speaking people. “The ashiq with the saz in the hands” - is a figure of the consciousness of Azerbaijanis, and is connected with the most primordial, essential layers of the national folk culture. Through the centuries, all the places densely inhabited by Azerbaijanis (South Caucasus, Iran, Eastern Turkey and Dagestan), had their own ashiq milieus and schools with famous representatives and their artistic and performing traditions. Today, the art of the ashiqs is still considered to be the symbol of national identity and the bearer and guardian of the national language, both in Azerbaijan and for the Azerbaijanis living in the territories of other countries. The art of ashiqs brings together various historical layers and periods of Azerbaijani culture in a unique cultural phenomenon in such a way that it provides the people with a sense of cultural and historical continuity. 

The ashiq tradition takes its sources in the art of the Turkic ozans who created the prominent literary monument - The Book of Dede Gorgud 1300 years ago, and also in ecstatic acts of early Sufi dervishes, who were called “Haqq ashiqi” (“lovers of Truth”) in the Turkic world. In the XVIth – XVIIth centuries the art of ashiqs still preserved some ideological and spiritual mission, although by the XIXth century it had become purely artistic and aesthetic. 

The art of the ashiqs unites various artistic spheres such as poetry and music, professional storytelling, artistic skills, dance, as well as vocal and instrumental performance skills. Nowadays, as in the past, there is a degree of specialization among the ashiqs: some of them became famous as “el shairi, or saz shairi” (“folk poets, or saz poets”), others – “ustad ashiqlar” (i.e. master-ashiqs) who combine poetic and/or composing gifts with the mastery of playing the saz. There are also ashiqs-performers who possessing qualified performing skills (singing, playing saz, dastan telling, leading the majlises, i.e. social or art meetings), are considered to be connoisseurs of the word and music. In the second half of the ХХth century, in connection with the development of saz playing techniques and with increasing complexity, the playing of this instrument formed an independent field of ashiq performance represented now by such brilliant musicians as Adalet Nasibov, Azer Maharramov, Neymat Qasimli, Fezail Orujov and others.

In the art of ashiqs various regional musical traditions took shape, as can be seen in the different manners of performing, the types of instrumental accompaniment, the choices of repertoire, and in the body motions used in the process of performing. By these and other signs, numerous local schools of Azerbaijan ashiq art can be grouped into relatively large regional art milieus such as Shirvan (eastern), Ganjabasar and Borchaly (western) milieus, and also a number of schools and milieus of Iranian (Southern) Azerbaijan – in Tabriz, Qaradag, Urmiya, Zanjan, and Sava. Despite the regional differences all the Azerbaijan ashiq schools form a single art tradition united by a common national language, a poetic and musical repertoire, and, lastly, by the saz, a permanent attribute of the Azerbaijani ashiqs. In some of the regional milieus saz may be accompanied with such musical instruments as balaban, nagara, gosha nagara and gaval. 

The classical heritage of Azerbaijani ashiqs includes more than 200 songs, about 150 dastans (large literary-musical compositions) and 1500-2000 poems in different traditional poetic forms (goshma, garayli, tajnis, divani, mukhammas etc.) as well as numerous parables and sketches that to this day form the active core in the repertoire of the Azerbaijani ashiqs. This classical repertoire is constantly recreated in the art of contemporary ashiqs.

The musical and poetic heritage of the ashiqs is created, preserved and passed on from teacher (ustad) to apprentice (shaqird) in oral form. Today, it is also transmitted within the state system of formal musical education. Unlike folk traditions, this heritage is not anonymous. The “golden pages” of the poetry in Azerbaijani language were enriched by the works of Dirili Gurbani (XVIth century), Abbas Tufarganli (XVIIth century), Khaste Gasim, Sari Ashiq (XVIIth-XVIIIth centuries), Abdalgulabli Valeh (XVIII century), Huseyn Shamkirli, Ashiq Alasgar, Huseyn Bozalganli and Molla Djuma (XIXth century), as well as by the poetic heritage of other classic ashiqs. The art of the ashiqs, being constantly interrelated with classical written literature and the art of mugham, has always been one of the most important and productive sources of enrichment of the national culture. 

Over the centuries, the art of the ashiqs has preserved the names of performers: hundreds of men and women - the bearers of this art. Within the sixteen historical ashiq milieus (Gandjabasar, Shirvan, Qarabag, Darband, Nakhchivan, Borchali, Goycha, Irevan, Dereleyez, Khorasan, Tabriz–Qaradag, Urmiya, Zanjan, Sava, Qashgay and Childir-Agbaba) dozens of ashiq schools were formed. Nowadays, due to historical, cultural and political reasons the numbers of ashiq milieus and schools has halved. Today the total number of professional bearers of the Azerbaijani ashiq tradition in the world is close to three thousand. Ashiqs take part in weddings, friendly parties and in folk festive events. Since the XX century they also have been performing on concert stages and on the radio and television. Modern trends in the art of Azerbaijani ashiqs manifest themselves also in the complexity of contemporary performing technique, in attempts of some ashiqs to include the works of Azerbaijani professional composers in their repertoire, or synthesize ashiq melodies with pop-music.

Art of the ashiqs has always served to intra- and intercultural dialogue between different social and national groups of Azerbaijan society, as well as the neighboring countries. The social environment of the ashiq listening audience covers all the layers of society. The Kurds, Lezgins, Talishes, Tats and other ethnic groups living in Azerbaijan often perform the repertoire of the Azerbaijani ashiqs and use their traditional instrument – the saz. The poems and songs of the Azerbaijani ashiqs are highly popular in Dagestan, Iran, Georgia and Turkmenistan. 


	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	The art of the ashiqs, which has been preserved up to the present day, testifies to the fact that it holds one of the highest positions in the system of values and preferences of the Azerbaijani people. Starting from XVIth century, the art of Azerbaijani ashiqs has been the bearer and guardian of the national language, literature, music and national spirit. Due to the fact that this art always constitutes one of the deepest and authentic layers of the national culture, its protection will definitely serve to safeguard the national and historical roots of the Azerbaijani culture. 

As a result of globalization processes and changes in traditional mode of life of the Azerbaijani society, the social role of this art, the strength of its influence and the number of listeners are decreasing. At present we can even witness a tendency for certain parts of the contemporary Azerbaijani society, mainly young people and Westernized urban people, to treat the art of the ashiqs with indifference, as a remnant of the past. Today, in order to satisfy the cultural interests of the society, the mass media of the country present a wide opportunity for choice for the audience – mugham, jazz, classic and pop music. A major part of TV and radio broadcasts in the country is composed of light music and show-type culture. This has a great influence on the formation of the social musical ear of young and middle aged people. Today, as the tradition of informal transmitting professional knowledge from the teacher (ustad) to the apprentice (shaqird) is weakening, there is need to strengthen a system of formal professional education of young ashiqs to avoid a scattered and bondless development and to raise the general level of the music literacy of the ashiqs. Inscription of the ashiq art in the UNESCO Representative List will definitely contribute to awareness of value of the ashiq heritage, and will help to better exposure artistic potential of the young ashiqs.

The musical and poetic heritage of the Azerbaijani ashiqs is an original cultural phenomenon that testifies infinite potential of human creativity. The structure and performance techniques of the saz are original and peculiar to this type of musical instrument. Performing art of Azerbaijani ashiqs reveals rich improvising abilities. The Azerbaijani ashiqs not only created beautiful examples in the form and genre of the traditional art, but also enriched the existing art forms with their numerous personal contributions. It is sufficient to say that only one form of ashiq poetry called “tajnis” (a poem written with the use of homonyms) has about thirty lexical, compositional, phonetic and other varieties in the Azerbaijani ashiq poetry. Masterful possession of rhyme, the art of forming complicated poetic forms, the beauty and richness of the language of the ashiq poetry, incomparable art of Azerbaijani saz virtuosos – all these and other factors make the art of the Azerbaijani ashiqs a worthy contribution to cultural diversity of the world. 

Since the Middle Ages the art of Azerbaijani ashiqs has been attracting the interest of many neighboring peoples being a means of dialogue and good relationship between them. Over the centuries, the ashiqs of Azerbaijan have been invited to perform at wedding parties of the peoples of the whole Caucasus, thus contributing to broader dissemination of this art among the Lezgins, Georgians, Armenians, Avars, Aysorus, Greeks, and other nations and national minorities of the Caucasus. The poems and dastans of the Azerbaijani ashiqs have been scripted in Georgian and Armenian alphabets and now are kept in the manuscript collections in the archives and museums of these countries. Thus, the importance of the poetic and musical heritage of the Azerbaijani ashiqs has gone beyond the frames of the culture it forms part of. Among the latest major activities carried out in order to integrate the Azerbaijani ashiq art into the Western world culture it is necessary to mention the publication of “The Anthology of the Azerbaijani Ashiqs” prepared by “Maison des cultures du Monde” in France (2008), a special concert of ashiqs-women in the United States (2005) and two radio broadcasts on the BBC (2008). The art of the Azerbaijani ashiqs has raised great interest of such scholars as Anna Oldfield–Shenarslan (USA), Jean During (France), Odjal Oguz, Ali Kafkasiyali and Esma Shimshek (Turkey). All of these observations can be summed up in a few suggestions given below. Inclusion of the ashiq art in the UNESCO Representative List will:

1. stimulate the interest of national youth for it and will contribute to a greater understanding of its value as an authentic form of cultural expression and, on the whole, will raise awareness of the importance of intangible cultural heritage in Azerbaijani society, 

2. give an impetous for further development of the Ashiq art, to exposure of the creative potential of its bearers, in particular, the youth, in full measure,

3. initiate a large number of national and international projects and programs on the preservation, research and popularisation of the ashiq heritage in Azerbaijan and in the world, thus guaranteeing its sustained development and encouraging intercultural dialogue,

4. promote the integration of Azerbaijan national heritage into world culture as a worthy contribution to the cultural diversity of the world and will make national cultural and spiritual values a part of the world culture, 

5. be a source of inspiration for modern national and foreign composers, literary men, and artists.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

The art of ashiqs has always been in the spotlight of the community and individuals as well as the state. Under the support of the state and community since 1920s there started active collecting and studying of literary and musical heritage of Azerbaijani ashiqs, and publishing monuments of oral ashiq literature. In 1928 the First Congress of Azerbaijani ashiqs took place in Baku. In the Soviet period much time was also dedicated to the art of ashiqs out of total state radio- and television broadcasting time in Azerbaijan. In 1984 Creative Union of Ashiqs was founded, and it headed public efforts on preservation, research and popularization of the ashiq art. The state support of the element slackened for 10-12 years during the period of collapse of Soviet state system and its political and economic consequences for the Republic. Nevertheless, in 2003 the Republic adopted state Law on folklore, where ashiq heritage along with other forms of intangible cultural heritage got its legal support, and in 2007 Azerbaijan ratified the UNESCO Convention for the Safeguarding of the Intangible Cultural Heritage. For the last few years due to common efforts of different state and public organizations, educational and academic institutions, mass media and private sector there have been taken many measures on studying, preservation and transmission of ashiq heritage to next generations. For the last decade the bibliography of scientific works on ashiq art has widened with new books and dissertation research and also with new editions of literary and musical monuments of ashiq heritage. Teaching of ashiq art has been introduced in syllabus of many musical schools, and also of the State University of Culture and Arts. In Tovuz (one of the zones of largest spread of ashiq art) the State Museum of Ashiq Art, the only one of the kind in the world, was founded. In Baku and other cities and regions of the Republic jubilee celebrations dedicated to the art of prominent Azerbaijani ashiqs are often held. State and private television companies shot plenty of documentary and fiction films on the plots of ashiq dastans or about ashiq art and its prominent bearers of the past and present. Azerbaijan Public Television spares much broadcasting time for popularization of ashiq art. A number of the latest projects of the Ministry of Culture and Tourism should be mentioned as the current efforts the state is taking on rebirth of the ashiq art and publicizing the value of the element. Among them there is “Round table» dedicated to discussion of modern condition and trends of development of ashiq art, support in conducting large-scale V Congress of Azerbaijani ashiqs, releasing of CD-album “Azerbaijan ashiq anthology” in France, making a contract on ashiqs” performing in Louvre, giving the ranks of “honored cultural worker” to a group of ashiqs.

	4.b.
	Safeguarding measures proposed:

The problem of preserving classical heritage of Azerbaijani ashiqs and further development of this art worries both the country and the whole community. So measures proposed for its protection and support will be implemented in close cooperation of state organizations (Ministry of Culture and Tourism) and non-governmental ones (The Union of Azerbaijani ashiqs), public foundations (The “Friends of Azerbaijani culture” Foundation), educational institutions (University of Culture and Arts, National Conservatory) and academic institutions (National Academy of Sciences), and also individuals who want to contribute their share in preservation and development of the ashiq art. These measures will be reflected in a number of public, scientific, educational and international projects. 

1. Creation of the Centre of Ashiq Art with its indoor and outdoor concert stages, library, records archive and other office accommodations is one of the top priority objectives. Such a centre will play an important role in preservation and popularization of ashiq art. The project will be conducted by the Ministry of Culture and Tourism in cooperation with The Union of Azerbaijani ashiqs. 

2. Digitalizing and publishing old records of classical ashiqs (10 CDs) will become a large-scale project aimed at preservation of classical heritage of Azerbaijani ashiqs. The project will be carried out by the specialists and scientific experts in this field under the support of the Ministry of Culture and Tourism, The Union of Azerbaijani ashiqs and “The Friends of Azerbaijani culture” Foundation. 

3. Educational projects and programs proposing systematization of formal professional education of ashiqs, preparing text-books and manuals will become another measures ensuring preservation of oral heritage of ashiqs, transmission of professional skills and knowledge to future generations. The projects will be implemented by the Ministries of Education, Culture and Tourism in close cooperation with specialists and scientific experts and also with The Union of Azerbaijani ashiqs.

4. Establishing an international festival of ashiq art in Baku that will be held once every two years will become the largest international project aimed at development of intercultural dialogue and publicizing the value of intangible cultural heritage. The project will be implemented by common efforts of the Ministry of Culture and Tourism, The Union of Azerbaijani ashiqs and “The Friends of Azerbaijani culture” Foundation.

5. Creation of encyclopaedia of Azerbaijani ashiq art along with bibliographic reference book of Azerbaijani ashiqs will become significant contribute to research and documentation of ashiq heritage. These projects will be implemented by specialists from corresponding scientific institutions of the National Academy of Sciences under the support of the Ministry of Culture and Tourism.

6. State measures on protection of ashiq heritage will be reflected in preparing National Inventory of intangible heritage and also in social and moral support of ashiqs as bearers of this heritage, for instance, in conferring honorary titles and various awards along with state grants and pensions.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

Protection and preservation of intangible cultural heritage is one of the important trends of current cultural policy of the State. Commitments of the State on protection and preservation of ashiq heritage are stated in national legislation guaranteeing legal protection of all tangible and intangible cultural heritage of Azerbaijan. Commitments of the State on protection of ashiq heritage will be also reflected in the National Inventory of intangible heritage, the work on which has already started. 

Commitments of ashiq community are registered in the Regulations of The Union of Azerbaijani ashiqs that includes more than 200 members, and very active participation in the projects and programs on preservation and development of ashiq art is the objective of this Union in the nearest future.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

The group consisting of official people – representatives of the Ministry of Culture and Tourism and scientists from research institutions of Azerbaijan National Academy of Sciences - was busy with preparing this national nomination. Materials of the Candidature File were composed on the basis of numerous consultations with practitioners - bearers of ashiq heritage and also on the ground of polls and questionnaires conducted by the Ministry of Culture and Tourism in May-June 2008

	5.b.
	Free, prior and informed consent:

Materials of the national Candidature File were discussed with the participation of ashiq community during the “Round Table” (held on 12 February 2008) conducted by the Ministry of Culture and Tourism and dedicated to problems and prospects of preservation and development of the ashiq art and also during the V Congress of Azerbaijani ashiqs (29 August 2008). Community support was reflected in the resolution of the Congress published in Republican newspaper “The Culture”. Besides, materials of the national Candidature File were many times touched upon in radio- and television speeches of the scientists who prepared them and also in local press, and every time they got wide response and support of the society.

	5.c.
	Respect for customary practices governing access:

Up to the present all measures that the government has taken to preserve and support ashiq heritage and all proposed projects are based on the principles of respect for customary practice of ashiq art and preservation of traditional forms of access to it.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Art of ashiqs is in the List of intangible heritage of Azerbaijan composed in 2003. At present the Ministry of Culture and Tourism initiates the work on compiling the National Inventory on intangible heritage of Azerbaijan. The Commission composed of the representatives of the Ministry of Culture and Tourism, Ministry of Education, State Copyright Agency and Azerbaijan National Academy of Sciences, is being established to set up a National Inventory of the objects of intangible cultural heritage of Azerbaijan.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
· Required documentation:

ICH-2 form filled in and signed (CD + in printed format)

ICH-7 form filled in and signed (CD + printed format)

CD- 1 Photos (10)

DVD-1 Video (10 minute-film)

· Supplementary materials:

CD-2 Photos (15). Maps (2)

DVD-2. Video (45 minutes)

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

· Primary sources. 

Ashiqlar (Ashiqs), ed. H.Alizade, I and II volumes, Baku, 1935 – 1936

Azerbaijan ashiqlari ve el shairleri (Azerbaijani ashiqs and folk poets), I and II volumes, ed. A Akhundov, Baku, 1983 - 1984

Azerbaijan dastanlari (Azerbaijani dastans), I, II, III, IV, V volumes, Baku, 1965 – 1972

El shairleri (Folk poets) ed. S.Mumtaz, I and II volumes, Baku, 1927 - 1928

Koroqlu, ed. M. Tahmasib, Baku, 1975

· Research works

Dadashzade, Kamile

2004
Znakovaya sistema dastana (Semantic system of dastan), Baku.

Eldarova, Amina

1984 Iskusstvo ashiqov Azerbaijana (Art of ashiqs of Azerbaijan), Baku.

Mamedov, Tariel 

1988 Traditsionnie napevi azerbaidjanskix ashiqov, (Traditional melodies of Azerbaijani ashiqs), Baku. 

Pashayev, Sadnik

1990 XIX esr Azerbaijan ashiq yaradijiliqi (Art of Azerbaijani ashiqs of the XIX century), Baku

Qasimli, Maharram. 

2007 Ozan-ashiq seneti (Art of ozans and ashiqs), Baku

Tahmasib, Mamedhusein.

1972 Azerbaijan khalq dastanlari. Orta esrler (Azerbaijan folk dastans. Dark Ages), Baku 

· Notography

Baghirov, Nazim

1999
The Azerbaijani dastan “Ashiq Qarib”, Trabzon, 

· Discography

“Anthology of ashiq, bards of Azerbaijan”. Maison des cultures du Monde. INEDIT, W260135, Paris, 2008

“Azerbaidjan. Musique et Chant des Ashiq”. Musee Ethnographique de Geneve. AIMP XIX. 1989

“Azerbaidjan. Ashiq de Shirvan”, Paris, 1995, Insitut du Monde Arabe, n. 50313-2


	8.
	Contact information 

	8.a.
	Submitting State Party: Azerbaijan

	8.b.
	Contact person for correspondence:

Gunay Gurbanova, senior adviser of the Department of International Relations and Cultural Programs, Ministry of Culture and Tourism. Tel.: (+99 412) 493 02 33, fax: (+99 412) 493 65 38, e-mail: gunay.gurbanova@gmail.com, address: AZ1000, House of Government, Baku, Azerbaijan

	8.c.
	Competent body involved:

Ministry of Culture & Tourism of the Republic of Azerbaijan, address: AZ1000, House of Government, Baku, Azerbaijan.

	8.d.
	Concerned community organization(s) or representative(s):

The Union of Azerbaijani ashiqs, the chair -Zelimlhan Yagub, Tel.: (+99 450) 203 33 66, temporary address: AZ1000 House of Government, Baku, Azerbaijan

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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