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	A.
	State Party: Republic of Korea

	B.
	Name of element: Ganggangsullae

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned: 
Ganggangsullae Preservation Association 

Skill Holders: Park Yong-sun, Park Yang-ae, Kim Jong-sim, Park Jong-suk, Cha Yeong-sun

Trainers: Park Bu-deok, Kim Guk-ja, Jeong Sun-yeop, Lee In-ja, Kim Bok-ja

	D.
	Brief textual description of the nominated element:

Since its designation by the Korean government as Important Intangible Cultural Heritage No. 8 in 1966, Ganggangsullae has been safeguarded and preserved. A primitive form of composite art performed by a group of women, Ganggangsullae has been handed down for two millennia. It is a representative folk art as well as a seasonal custom celebrating the Korean Thanksgiving holiday. 

As a prayer for a good harvest, Ganggangsullae also is regarded as a hereditary custom from primitive religion, corresponding to the lunar year and women’s fertility. Although the artistic, lyrical verses are simple, they echo the joys and sorrows of life. Research is being conducted on Ganggangsullae in wide variety of fields, including anthropology, folklore, dance, literature, medical science, costumes and economics. This intangible heritage is being recreated as a modern art and expected to make a significant contribution to the well-being of the senior citizens and in art therapy.


	1.
	Identification of the element

	1.a.
	Name of element: Ganggangsullae

	1.b.
	Other name(s) of the element, if any:

Ganggangsuwollae

Gwanggwangsullae

Gwanggwanggwangsuwollae

Ogwanggwanggwangsuwollae

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Ganggangsullae Preservation Association 
Skill Holders: Park Yong-sun, Park Yang-ae, Kim Jong-sim, Park Jong-suk, Cha Yeong-sun

Trainers: Park Bu-deok, Kim Guk-ja, Jeong Sun-yeop, Lee In-ja, Kim Bok-ja

	1.d.
	Geographic location and range of the element:

Ganggangsullae used to be widely performed in the southwestern region of the Korean peninsula but it gradually receded in the region. Today it is handed down mainly in Haenam-gun and Jindo-gun counties, Jeollanam-do province. 

	1.e.
	Domain(s) represented by the element:

Ganggangsullae is a traditional performing art which has been orally handed down. Also, it falls in the domain of social practices, rituals and festive events where Koreans’ view of nature and religion is manifested.

	2.
	Description of the element (cf. Criterion R.1):

	
	Korea and the rest of East Asia, engaged in rice farming for several millennia, have formed a rice culture that can be compared to the wheat culture of Europe. Ganggangsullae is one of the most representative seasonal rituals of Korea’s rice farming culture, which permeates nearly every aspect of life among Koreans.

Ganggangsullae gives hints about the origins of recreational music and dance emblematic of the Korean peninsula, as it used to be widely performed in the southwestern coastal region of the peninsula and is closely linked to inland circle dances accompanying music, including Notdari Bapgi (Walking Over a Human Bridge) and Wolwoli Cheongcheong (Moon, Moon, Radiant Moon).

A combination of various recreational elements based on the basic form of holding hands to form a circle while singing and dancing, Ganggangsullae has been named as such since the refrain “ganggangsullae,” whose exact meaning is unknown, is repeated with every bar. 

It was originally performed by unmarried youngsters aged between 15 and 20, and sometimes allowing the participation of recently married youngsters. But, when it was designated as a state cultural heritage the community members, largely women in their 40s or 50s, rendered the performance. Since then, Ganggangsullae has been handed down by middle-aged female members of the community, displaying proficient skills, rather than the creative vividness and dynamics of youngsters when they perform it.

Traditionally, Ganggangsullae was performed on Korea’s representative seasonal occasions, including Seol (the lunar New Year), Daeboreum (the first full moon day of the year), Dano (the fifth day of the fifth lunar month), Baekjung (the fifteenth day of the seventh lunar month), Chuseok (the fifteenth day of the eighth lunar month), and Junggu (the ninth day of the ninth lunar month), with the one on Chuseok being the largest. 

As such, Ganggangsullae has been developed into a performance most commonly conducted on Chuseok (Korea’s Thanksgiving). Under the bright full moon, dozens of young village women hold hands to form a circle and sing and dance. While the sun symbolizes men, and the moon, women, and women’s physical features are represented by a round shape, Ganggangsullae assumes the characteristics of the law of imitation, one of the laws of magic, reflecting primitive aesthetics. Because the dancing is strenuous, only young women are allowed to perform, but it is also their privilege as women of child-bearing age.

Ganggangsullae is a ballad dance unique to Korea. The songs are poems written by ordinary people and a lead singer set the pace. Fellow performers follow the lead with the next lines in a song. Besides folklore and folk dance, folk music is also incorporated in the performance as traditional Korean music instruments such as a drum and an hour-glass shaped drum accompany the dance, adding to the entertainment. 

Ganggangsullae is so exciting and dynamic that participants often lose themselves and end up performing from the early evening when the moon rises until the moon sets. Depending on the tempo set by the lead singer, the music is categorized into gin (slow) Ganggangsullae, jung (middle) Ganggangsullae, and jajeun (quick) Ganggangsullae. The tempo of the dancers’ movement also varies according to the music.

During interludes, games reflecting life in farm or fishing village are played. They include imitating the Korean terrapin (one person goes into the circle to dance and the next comes in and imitates her), gathering brackens, tying herrings, treading on roof tiles, rolling and unrolling straw mats, catching a mouse (picking the tail), playing gatekeepers, riding palanquins, and looking for a handkerchief.

The archetype of Ganggangsullae is found from agricultural folk customs of Mahan, a Korean state that existed 2,000 years ago, according to ancient Chinese historical texts. In the history of man, it is not common to see an intangible cultural heritage handed down for such a long time. This long transmission of Ganggangsullae implies that expectations for the role of women both in the society and in the family have continued for such a long time as well.

Traditional Korean society was male centered, and young women were not allowed to sing aloud or go out at night. On Chuseok, however, women could freely sing and enjoy outdoor amusements under the full moon, venting their long-suppressed emotions through Ganggangsullae. The festival guaranteed women a chance to break away from usual restrictions and enjoy the festive mood. 

Throughout its history, Ganggangsullae also had other functions. It is said that in 1592, Admiral Lee Sun-sin had women perform Ganggangsullae at night around a fire. The flickering shadows fooled the invading Japanese into overestimating the size of Lee’s forces, who ultimately prevailed. Also, listening carefully to the song verses, one can notice that there are many lines criticizing the society. In particular, the words written under the Japanese colonial rule reflect the Koreans’ resistance to the occupation forces. 

Ganggangsullae is rarely performed in today’s rural villages since most young women have left for cities. But thanks to its national designation as an Important Intangible Cultural Heritage and state-level cultural and educational policies, Ganggangsullae has spread outside its traditional base in the southwestern region of the Korean peninsula. Today, Ganggangsullae is part of the music curriculum of elementary schools and is performed at many secondary schools and universities as well as public festivals across the country. 

In recent years, research has been conducted regarding the application of Ganggangsullae in the field of art therapy. Ganggangsullae is expected to help those suffering from psychological problems such as depression. Also, new possibilities are being explored as an alternative therapy to help obese women lose their weight and as a means to enhance the well-being of lonely senior citizens.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Ganggangsullae made its world debut at the closing ceremony of the 1988 Seoul Olympics. Athletes who had competed fiercely against each other danced hand in hand in the main stadium as the Olympic Flame was going out. It was the scene where all the world citizens transcended their race, nationality and gender in an emblematic human circle. Through the Olympic Games, the festival of the world, Ganggangsullae was recognized for its universal value. Now, Ganggangsullae transcends national boundaries and can be enjoyed by anyone in the world. 

A dynamic group dance incorporating various artistic elements, Ganggangsullae is a traditional performing art which fits the multiculturalism of today, and can be regarded as a human-centered cultural heritage in that it can be performed anytime and anywhere. 

Ganggangsullae features easy tunes and rhythmical movements that can be learned in a short time period. Ganggangsullae, as the participants dance hand in hand without any medium, the entire group naturally shakes hands with the person next to him or her, forming friendly relations. Not only feeling the warmth of each other through the holding hands, the participants attain harmony when they sing the refrains in a single voice and move their feet in unison. 

Korea is becoming a multinational society. In rural areas, in particular, one out of three men marries a woman of foreign origin. With the country turning into a multicultural society, diverse measures are being sought to break down the wall of race. Ganggangsullae is a traditional cultural resource which can resolve issues that might arise in the newly-forming multicultural society. Not only that, if South and North Korea are unified, this intangible cultural heritage would play a significant role in binding the South and North Koreans of different ideology and facilitating reconciliation as a nation.

Dancing Ganggangsullae, everyone becomes equal and the participants experience a world view of harmony. As such, even those who have kept a diversity of indigenous cultures or a particular ideology would feel the virtue of coexistence once they participate in Ganggangsullae.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

In 1961, the Republic of Korea enacted the Cultural Heritage Protection Act to safeguard its intangible cultural heritage. The Cultural Heritage Protection Act defines intangible cultural heritage as “intangible cultural products of great historical, artistic or academic value, such as drama, music, dance and craftsmanship.” Largely divided into craft skills and arts, intangible cultural heritage is subdivided into seven categories: music, dance, drama, games and rites, martial arts, craft skills, and food. The more important cultural products are designated as state, provincial or municipal-level intangible cultural heritage and managed accordingly. 

The most prominent feature of Korea’s safeguarding system is that the training system to hand down the intangible cultural heritage revolves around the skill holders, comprising the hierarchy of skill holders, trainers, graduates and students. The skill holder selects and recommends trainers, who are given an honorary title by the government and assist in producing graduates tutored in an intangible cultural heritage. 

The Korean government offers various support to training activities with a view to preserving and spreading the intangible cultural heritage and to enhancing people’s right to enjoy culture.

First, monthly stipends are provided to cover basic training expenses of skill holders, holding organizations, trainers and scholarship students. Special financial support is given to honorary holders, who has difficulty in conducting a training course to hand down his/her art or craft skill due to such reasons as ageing or physical ailments, and intangible cultural heritage items, whose transmission is in unfavorable conditions. 

Second, to propagate cultural heritage items at home and abroad and vitalize its sphere, skill holders (or holding organizations) are provided with financial support for public, special and overseas performances. 

Third, skill holders (or holding organizations) of the state, provincial, or municipal-designated intangible cultural heritage are eligible for government support to construct training or performance centers. As basic facilities dedicated to the transfer of the intangible cultural heritage concerned, those centers are used to nurture professional practitioners, enhance performers’ artistic or craft skills, and operate education programs for the public.

Government supports also extend to producing and distributing materials and equipment required for instruction, such as music sheets, scripts, audiovisual materials and accompaniment music discs.

In addition, training also is conducted by national institutes and private organizations. The institutes include the Korean National University of Cultural Heritage, the National Center for Korean Traditional Performing Arts, the Korean National University of Arts, national high schools of traditional arts, and related departments at universities. Training by private organizations places more emphasis on promoting and disseminating intangible cultural heritage to the public instead of on nurturing professional practitioners. Courses on traditional culture by public and private museums fall into this category.

	4.b.
	Safeguarding measures proposed:

With the entry into force of the Convention for the Safeguarding of the Intangible Cultural Heritage and the introduction of the Representative List of the Intangible Cultural Heritage of Humanity, the expansion of the scope of the intangible cultural heritage has become a top priority to be reviewed, since Korea applies a narrower definition of the intangible cultural heritage. Under the current Korean safeguarding system, intangible cultural heritage is categorized into music, dance, drama, games and rites, martial arts, craft skills, and food. To serve the purpose of expanding the scope, safeguarding measures need to be taken, including surveying the current situation regarding the transfer of the intangible cultural heritage elements, compiling their inventory, and retaining their records.

Also, to vitalize transferring activities, favorable conditions should be created in diverse aspects, such as promoting traditional art and enhancing people’s right to enjoy culture through invigorating traditional festivals, developing and propagating traditional craft products, and utilizing intangible cultural heritage for the development of the cultural content industry.

Meanwhile, as the proclamation of the Masterpieces of the Oral and Intangible Heritage of Humanity is replaced with the inscription on the Representative List of the Intangible Cultural Heritage of Humanity, promotional activities should be continuously conducted to help people understand the new system correctly. To prevent excessive competition among the transmitters of the intangible cultural heritage and a hierarchy among the intangible cultural elements, relative authorities should systematically strengthen their promotional activities on a continual basis. 

In addition, it is necessary to conduct monitoring activities and compile data regarding the evolution of the intangible cultural heritage, since the inscription of an element on the Representative List might result in it losing its original form through excessive utilization of the element for tourism resources. In fact, since the government has taken the lead in safeguarding intangible cultural heritage, an issue has been raised over the changing forms of the elements to be adapted to the stage. To resolve the issue, the Cultural Heritage Protection Act has been recently revised to provide for a regular survey to be conducted every five years on the changes and transfer of the intangible cultural heritage. Furthermore, the revised law stipulates that to ensure professionalism and objectivity, the relevant organizations should be entrusted with conducting such surveys. The following items are under review to be regularly surveyed: 

1. General
a. Subject to be surveyed: title of the element & designation date

b. Investigator’s name & organizations 

c. Duration of survey 

d. Place of survey

2. Items to be Surveyed Regarding the Element 

a. Circumstances at the time of designation and awareness thereafter 

– Time and process of designation, and status of transfer at the time of designation (e.g. number of transmitters and sales figures)

– Problems that occurred during the designation 

– Awareness change after designation

b. State of the transfer of the element

– Statistics about transmitters (trainers, graduates and students) 

– Other (transfer in other regions)

c. Base for the transfer of the element

– Environment to hand down the element (characteristics of the element)

– Social demand (products, way of sales, number of performances a year)

3. Items to be Surveyed Regarding the Transmitters 

a. Information about major transmitters 

– Name, places of birth and residence, contact numbers

– Health status

– Family (e.g. whether to live with or support any other family member)

– Table of descent of transmitters

– Qualities and personality 

– Assets (house and vehicle ownership, monthly income)

* In case of a preservation organization, to describe the organizational structure and operation of the organization (usage of grants for training activities), the parts played by the organization, and relations with individual transmitters.

b. Production tools and studios (or presentation implements and costumes)

– Location and size of studio

– Types of tools used or possessed 

– How to use the tools 

c. Production method (craft only)

– Names and characteristics of materials, where and how to buy and make materials

– Features regarding production method

d. Training for the transfer of the element 

– Activities for the transfer (work-producing activities, training content, credit transfer system)

– State, management and activities of students attending the training course (graduates included) 

– Management of grants for training activities

– Management of a training center (if any)

– Whether support for training implements has been given and management type

e. Public performances

– Whether public performances have been given, content of such performances, and responses from the audience

f. Requirements of transmitters 

g. Others 

4. Conclusions 
a. Adequacy of transmitters

b. Measures to establish the base for the element

5. References (Related Studies)

In addition, considering the evolving nature of intangible cultural heritage elements, it is also important to establish a comprehensive system to follow changes in the elements by collecting and managing basic information on them. In this context, since 2007 a project has been under way with an annual investment of US$50,000 to collect and digitalize materials on important intangible cultural heritages since their designation, including texts (reports, documents, promotional booklets, papers, electronic files), images (photos for printing, slide films, image files), voice (record tapes, LPs, CDs), and moving images (video tapes, tapes for broadcast, movie films, DVDs) materials. If an element is inscribed on the Representative List, information on the element will be collected and managed in the same way as the elements subject to the aforementioned project so that its original form can be preserved.

Also, to enhance visibility and awareness, it would be effective if a searchable global website is made to provide information on the inscribed elements on the Representative List. While making such a suggestion, Korea plans to open its own webpage on the Representative List in 2009.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

In line with the state-level safeguarding efforts, transmitters of the heritage established Ganggangsullae Preservation Association in 1986, serving as a driving force behind today’s vigorous transmission activities. Currently, about 60 people are engaged in handing down Ganggangsullae, including skill holders, trainers and trainees. Compared to other important intangible cultural heritages in Korea, the transmission system for Ganggangsullae is more solid with five skill holders and five trainers, and thus the heritage can be regarded as being preserved comparatively well.

The Preservation Association is actively engaged in various activities to hand down Ganggangsullae. It operates 48 sessions a year to train professional transmitters, while holding public performances to present the model of Ganggangsullae with a view to promoting and propagating the intangible heritage. These public performances are rendered at the level of regional festivals, enhancing people’s enjoyment of traditional culture. The association’s activities also include visiting performances at culturally-isolated areas and overseas performances. In promoting the traditional cultural heritage, the top priority should be given to propagating it among adolescents, the next generation responsible for transmitting national culture. To this end, the Association has established a network of five sister schools to educate the students on the intangible heritage.

Thanks to these concerted efforts, involving diverse policies to preserve cultural heritages supported by the firm commitment of the transmitters and regions concerned, Ganggangsullae has been disseminated to all corners of the country and modernized, complementing the rare performances these days in rural villages, the traditional cradles of the heritage.

This propagation, however, comes at a price. Ganggangsullae has today evolved into a folk play rendered by professional performers on stage, departing from the old form of community-based folk plays. Another significant change has been made to the appearance of the performance. In its original form, performers run, dance and sing in a circle. In a stage performance, however, the lead singer stands outside of the circle and sings into microphones.

Traditional culture evolves with the change of time while being handed down for a long time. However, as Ganggangsullae is a performing art that can be enjoyed by all people regardless of their region or nationality, rather than belonging to a particular group, transmitters need to make an extra effort to maintain its fundamental characteristic as a play which everybody can participate in and enjoy.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

The Cultural Heritage Administration of the Republic of Korea announced immediately through its homepage that the States Parties to the Convention for the Safeguarding of the Intangible Cultural Heritage decided in their second session of the General Assembly in June 2008 to replace the Masterpieces of the Oral and Intangible Heritage of Humanity with the Representative List of the Intangible Cultural Heritage of Humanity. In order to promote public understanding of the new system, the Administration also conducted public relations activities at a total of 53,600 sites by using e-mails and print periodicals. Targets of its activities included ordinary citizens, expert performers of traditional arts and crafts, elementary and secondary schools, research institutes and local autonomous bodies.
Korean nominees for the 2008 inscription have been selected through discreet procedures. Subcommittees were formed under the Cultural Heritage Committee to recommend nominees, and based on recommendations by the subcommittees the Cultural Heritage Committee made the final decision.

Once the nominees were selected, consent was first sought from relevant transmitters since they reserve authorship of the heritage elements concerned under the Copyright Act. To make a documentary on them or to use content related to them requires their prior consent. Therefore, transmitters of the element concerned were notified of such nomination to obtain their consent for the nomination process and a cession of rights to materials including moving image materials.

Of the transmitters of the state-designated important intangible cultural heritages, only skill holders and trainers are eligible for state protection, as they play key roles in activities to hand down the intangible cultural heritage concerned. Therefore, it was essential to have their prior consent to and free participation in the nomination process. As such, they were actively involved in the process, including serving as supervisors in producing video materials for submission.

	5.b.
	Free, prior and informed consent:

Appended. 

	5.c.
	Respect for customary practices governing access:

No relevant practices exist.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	Ganggangsullae has been preserved and safeguarded by the state since its designation as Important Intangible Cultural Heritage No. 8 on February 15, 1966, in recognition of its historic, artistic and academic value. Of the seven categories (music, dance, drama, games and rites, martial arts, craft skills, and food) for designation on the state inventory, it falls in the category of games and rites. The Intangible Cultural Heritage Division of the Cultural Heritage Administration has been responsible for preserving and safeguarding important intangible cultural heritages since 1961.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Primary materials

Specifications

Method of submission

Photos

10 photographs

Resolution: 300dpi

Format: tiff

Mail

Video

Edited video (10 minutes)

Resolution: 720×480 (NTSC)

Format: DVD

Mail



	7.b.
	Cession of rights:

Appended. 

	7.c.
	List of additional resources:

Websites: 

www.nrich.go.kr (www.nrich.go.kr/eng/)
www.cha.go.kr (english.cha.go.kr)
Printed material 

 Na Seung-man, Ganggangsullae, National Research Institute of Cultural Heritage, 2004

	8.
	Contact information 

	8.a.
	Submitting State Party: Republic of Korea

	8.b.
	Contact person for correspondence:

Chae Su-hee: International Affairs Division, Cultural Heritage Administration

Address: 139, Seonsa-ro, Seo-gu, Daejeon, Republic of Korea

Tel: +82 42 481 4737, E-mail: csh3@ocp.go.kr

	8.c.
	Competent body involved:

International Affairs Division, Cultural Heritage Administration

Director: Kim Hong-dong

Address: 139, Seonsa-ro, Seo-gu, Daejeon, Republic of Korea

Tel: +82 42 481 4730, webpage: english.cha.go.kr

Intangible Cultural Heritage Division, Cultural Heritage Administration

Director: Yeon Ung

Address: 139, Seonsa-ro, Seo-gu, Daejeon, Republic of Korea

Tel: +82 42 481 4960, webpage: english.cha.go.kr
Intangible Cultural Heritage Research Division, National Research Institute of Cultural Heritage

Director: Kim Sam-gi

Address: 82, Munji-ro, Yuseong-gu, Daejeon, Republic of Korea

Tel: +82 42 860 9230, webpage: www.nrich.go.kr/eng/

	8.d.
	Concerned community organization(s) or representative(s):

Ganggangsullae Preservation Association

President: Park Yong-sun 
Secretary General: Park Jae-jun

Address: 7-3, Seongnae-ri, Jindo-eup, Jindo-gun, Jeollanam-do, 539-803, Republic of Korea
Tel: +82 61 542 4717, Fax: +82 61 542 4717 

Skill Holder: Park Yong-sun 

Address: 733, Dunjeon-ri, Gunnae-myeon, Jindo-gun, Jeollanam-do, 539-822, Republic of Korea

Tel: +82 61 542 4034, C.P. +82 17 642 4034

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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