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	A.
	State Party: China

	B.
	Name of element: Gesar epic tradition

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

Ethnic Tibetan, Mongolian, and Tu communities in China’s seven provinces and autonomous regions, namely, Tibet Autonomous Region, Inner Mongolia Autonomous Region, Qinghai Province, Gansu Province, Sichuan Province, Yunnan Province, and Xinjiang Uygur Autonomous Region. 

Gesar singers and storytellers such as Bsam-grub, Gyu-sman, and Jimbajamsu are representatives of the group.

	D.
	Brief textual description of the nominated element:

The Gesar epic recounts the deeds of the ancient hero, King Gesar, whose heaven-sent mission on earth was to defeat ravaging monsters, to promote the suppression of the strong, and to aid the weak, while unifying disparate tribes. For generations, epic singers and storytellers who perform the grand oral narrative by alternating passages of prose and verse have been enable understanding lore on history, society, religion, custom, morals, and culture. As the longest epic in the world, epic Gesar is unique as a wellspring of indigenous cultural diversity and evidence of sustainable, yet dynamic, human creativity.


	1.
	Identification of the element

	1.a.
	Name of element: Gesar epic tradition

	1.b.
	Other name(s) of the element, if any:

In Mongolian traditions of Gesar called “Geser,“ as a matter of convenience, hereafter be generally called “Gesar”.

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

Ethnic Tibetan, Mongolian, and Tu communities in China’s seven provinces and autonomous regions, namely, Tibet Autonomous Region, Inner Mongolia Autonomous Region, Qinghai Province, Gansu Province, Sichuan Province, Yunnan Province, and Xinjiang Uygur Autonomous Region.

	1.d.
	Geographic location and range of the element:

The present element is present mainly in China’s western Qinghai-Tibet Plateau and nomad areas of China’s northern Mongolian Plateau, between 30° and 73° east longitude and between 27° and 40° north latitude, stretching 2700 kilometers long from east to west and 1400 kilometers wide from north to south and covering a total area of about two and a half million square kilometers, including agricultural and pastoral areas of China’s northern Mongolian Plateau, Ali Plateau, valley of the Yarlung Tsangpo River, Grassland of Northern Tibet, the Hengduan Mountains area, the Gnyan-chen-thang-la Mountains, the upper reaches of the Yangtze River an the source of the Yellow River, the northern slopes of the Himalayas. Beside the spreading areas within China,the element also gives evidence to its far-reaching spread over the boundary of nation-states. It has extended to Barti region in Pakistan, Nepal, Bhutan, Ladhak in India, Mongolia, Kalmuck and Buriat of Russia.

	1.e.
	Domain(s) represented by the element:

Oral Tradition: Gesar epic cantos are usually composed and performed by specialized singers and storytellers using a common poetic language in all oral genres, represents a prominent and powerful expressive genre in the field of oral tradition. Gesar epic tradition has absorbed other folklore genres such as myth, legend, tale, ballad, proverb, etc., and its live performance has close relations to traditional rituals and festivals in folk life.

	2.
	Description of the element (cf. Criterion R.1):

	
	The Gesar epic recounts the sacred deeds of the hero King Gesar, while unfolding a broad spectrum of oral genres, embedded hundreds of myth, legend, folktale, ballad, and proverb in narrative framework of “beads on a string,” namely “Gesar Epic Cycle,” demonstrating the sheer monumentality and vitality of verbal arts. So far we found the earliest manuscript is The Battle Between Vjang Regality and Gling Regality, which dated to the 14th century, while the earliest Mongolian woodblock version titled “Geser Khan, Guardian Lord of the Ten Directions,” was published in Beijing in 1716. As of today, there are over 120 different oral cantos on record. Not counting the texts in prose, the portions in verse alone are total over one million lines excluding different variations, indicating that the living oral epic continues to expand.
As the creators and inheritors of the heroic song, the Tibetan singers and storytellers are traditionally classified in several ways by how they learn and master the epic [see Table 1. in Annex (f-1)] [available for consultation at UNESCO Secretariat]. In oral performances, they invoke a flexible genre of bcad-lhug-spel-ma, namely ‘prosimetrum,’ by melding concisely worded prose with lyrical verse and over 80 melodies of music in responding to different contexts. They often use a variety of skills that include gestures, facial expressions, postures, and verbal sound effects to enhance the singing artistry. Among their meaningful props, the hat, bronze mirror, and costume are shaped in special ways to symbolize the traditional cosmology and aesthetics. In Mongolian tradition however, the epic singing is handed down professionally from master to apprentice. Performances usually feature musical accompaniment by stringed instruments called the “horse head fiddle” (morin khuur) and the “four stringed spiked fiddle” (hugur). The two major singing styles, “improvised melodic singing” (holboga) and “musical storytelling” (bensen ulger), are combined with oral narratives, which highlight vocal singing with deep, broad, and melodious sounds skilfully utilized as needed. 

Gesar epic performances play important roles in rites of passage, festival ceremonies and religious rituals in communities concerned [see Table 2. in Appendix (f-2)] [available for consultation at UNESCO Secretariat]. For instance, when a child is born, passages about King Gesar’s descending to the world are sung. The epic also reflects Tibet’s native Bon religion, in respect to beliefs, rituals, theology, divination, and so on. Moreover, the epic singing itself usually accompanies with specific ritualized practices, for example, smoke offering, meditation devoting, and spirit possessed. Hence, the epic is not only the dominant means for communicating with the hero, gods, ancestors, and members of society, but also the major entertainment in rural communities [see Table 2. in Annex(f-2)] [available for consultation at UNESCO Secretariat]. 
The epic performers have acted as traditional educators who enable people understanding genealogy and history, astronomy and geography, zoology and botany, arts and crafts, medicine and treatment through their storytelling. Concrete narratives focusing on origins of nature and universe are incorporated in numerous episodes called Ode, such as Ode to Mountain, Ode to Sword, etc., revealing that the epic itself a continuum of experiential knowledge in response to their environment, their interaction with nature, universe, and history. As a Tibetan proverb goes, “On every person’s lips there is a canto of King Gesar.” It has been a constant inspiration for other art forms, including traditional forms such as Thangka painting, Tibetan opera, and Cham masked dance, as well as contemporary arts, which provides peoples and young generations a sense of cultural identity and historical continuity, while reflecting credit on the common cultural legacy, shared by generations, serves as a really all-embracing encyclopedia for the general public.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	With the nationwide trend in promoting ICH oriented by governments in China, local communities have gradually raised consciousness of responsibility for upholding Gesar epic tradition. However, the literates or elites in the native lands have not attached a high importance to the element which rooted in the folks; meanwhile, epic singers and storytellers, to some extent who live on the edge of society have been still in low position on social status; accordingly, neither their indispensable roles for transmitting ICH as vital inheritors, nor the cultural creativity and historical memories carrying out in epic performance gain enough acknowledgement in the whole society. The initial aim for the Nomination is to reintroduce the critical recognition of epic performance, of oral tradition in general, both to the conceptual framework of the elites and to the local community members, and help them to rediscover the element as part of their common cultural heritage; moreover, to promote the cultural dignity and social status of the traditional bearers, and to raise appreciation on the importance of living epic tradition, and to encourage public involvement and participation in safeguarding and treasuring their own ICH. 
Tremendous efforts have been made in China since the 1950s, in investigating, collecting, compiling and safeguarding the Gesar epic tradition. However, insufficient public attention was devoted to the creativity of the element due to the outcomes of conservation and preservation that have been unavailable to public access, which proved unfavourable for the recognition and appreciation of the whole society. Through the nomination, it is better to build greater awareness, especially among the younger generations of the 56 ethnic groups, of the importance of the oral heritage and of the significance of its safeguarding means. Moreover, it is also a crucial impetus to achieve the substance of enhancing the sense of cultural self-confidence among ordinary people of the ethnic minorities concerned, and bringing more and more peoples from different culture closer together, and to encourage equal dialogue with different civilizations. 

Besides Tibetan, Mongolian, and Tu communities, Gesar is not only highlighted by cultural diversity among neighbouring ethnic Yugur, Monba, Lhoba, Nahki, Purmi and Bai groups within China, but also give evidence to its far-reaching spread over the boundary of nation-states. Its long-standing circulation has extended through to Nepal, Bhutan, India, Pakistan, Mongolia, as well as Kalmuck and Buriat of Russia, and proved to be a rare cultural treasure of China and the common ICH of all the human beings. Although, the element has attracted the attention of Western scholars in Tibetan Studies since the 18th century, the given research works devoted Gesar have left a far distance from that of other well-known epics. One of reasons is that the element and its oral achievements haven’t reached an overall understanding in the circle. The inscription will not only reveal the virtual significance of the present element throughout international societies, but also can stimulate overseas scholars to make more insightful interpretations to the longest epic from internationalized perspectives. Furthermore, the great influence and expressive power of the Gesar epic lies at a crucial juncture between localized traditions, which seems ideally suited to boost intercultural discourse between different communities and groups, both in and out of China. The inscription would be able to facilitate a visible bridge for deepening mutual understanding, for encouraging dialogue with diverse cultures, thus inviting a reflection on cultural creativity worldwide to testify the ideology of common heritage of humanities.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

Recent efforts of safeguarding Gesar epic tradition mainly reflected as follows:

· safeguarding organs, including leadership panel, expert committee and national center have been set up. The National Leading Group for Gesar/Geser Researches, established in 1980, has been for over 28 years in charge of leading and coordinating the nationwide relevant work in cooperation with sub-organizational institutions in related autonomous prefectures and provinces. 

· through sponsoring live epic performances, nominating the representatives among performers as 'master singers,' along with the financial aid, and taking records and documentations on oral performance of well-known heritors, epic singers have been encouraged to transmit their specialized capabilities and skills to young generations.

· a series of activities themed on promoting the Gesar epic tradition have been organized successively, including a situated investigation carried out in the homeland of King Gesar (Sichuan), an international conference on Gesar epic studies (Qinghai), the Gesar Art Week (Tibet), the Commemorative Conference along with the Evening Gala Performance to mark the celebration of the 1000th anniversary of the creation of the epic King Gesar, associated with UNESCO.

· public facilities for lectures, trainings and practices have been reinforced, such as Gesar Memorials, Cultural Centers, Traveling Troupes, Storytelling Houses, Gesar Epic Performance Villages, and Gesar Cultural Ecosystem Reserves founded in local communities. 

· 4 field study bases aimed at long-term tracing, preserving and investigating the living epic performance within its cultural ecosystem established in Qinghai, Sichuan, Inner Mongolia, and Gansu.

· epic performers’ personal life histories have been kept on record: based upon a targeted field study between 1980s and 1990s on 25 celebrated epic singers, the monograph Folk Singers Possessed by Poetic Spirits: A Study on Gesar Artists was published in 1995. Another general survey of more than 30 epic singers carried out between 2005 and 2007.

· the epic tradition has been propagated through the media, for instance, a documentary video film in 30 parts was shot in 2001. Another video film, The Boundless Plateau with the same theme in 6 parts was shot in 2002; three special website columns for promoting the tradition and research works have been updated online.

	4.b.
	Safeguarding measures proposed:

The safeguarding measures cover a period of nine years (2009-2018), across which 6 main solutions as below will be taken as action plans on a long-term basis with priority to maintain the continuum of living epic performance within cultural ecosystem.
· 2009-2018: To set up “Nine Cultural Ecosystem Reserves for Safeguarding Epic Gesar Tradition” among ethnic communities concerned, while earnest and continuous long-term efforts will be made on tracing model of safeguarding, so as to ensure the whole processes within the framework of the cultural habitat this tradition depends on. 
· 2010-2013: Six training schools for transmitting the epic performance tradition to young generations will be set up in related communities where the tradition is on the brink of extinction. Central to the preservation of the time-honored epic tradition is the human factor, we will provide substantive support to the older artists and at the same time financial aids will be offered to young people willing to learn the art of singing and storytelling from the older artists, so as to ensure the continuity and prosperity of the tradition. 

· 2014-2016: Special funds will be allocated to develop in the centers of the main communities 12 cultural spaces for live epic performance, including “storytelling houses” (traditional among the Mongolian) and “horse races with epic performances” (seasonal epic performance festivals among the Tibetans). At the same time, “horseback itinerant epic troupes” will be organized in the pastoral areas with poor transportation conditions, so that the artists may have larger cultural space to show their talent and the strolling tradition of epic performance may be kept uninterrupted.

· 2009-2018: To reinforce field study bases on tracing model of safeguarding and researching all the aspects in revitalizing oral epic tradition. Based upon the ongoing practices in 4 field study bases built up in recent years, it is crucial to develop a network of fieldwork large enough to cover the areas where the epic is spread.

· 2013-2018: To push forward the development of Gesar epic studies in and out of China. We will work simultaneously to set up both the “National Archiving House for Gesar Epic Studies” and the “Digital Database of the Gesar Epic Tradition,” so as to keep available these reliable physical testimonies so useful for the restoration of the epic tradition and ensure public access and visibility. 

· 2009-2018: To promote intercultural dialogue and create favorable conditions to foster a new generation of young artists of the oral tradition, an “International Art Festival for Celebrating Epic Gesar” on the basis of existing traditional ceremonies will be held every three years, each time in one of the seven provinces and autonomous regions, so as to contribute to the horizontal exchange between artists of this western part of China and their colleagues from neighboring countries.
To achieve all the ends of the safeguarding measures proposed as above, a total budget of RMB 50 million Yuan would be needed.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

The Chinese governments at all levels related will honor all the obligations and responsibilities, as well as all the regulations listed in the Convention. The governments are ready to create and provide opportunities to safeguard the present element for inscription. The Ministry of Culture of China, Chinese Academy of Social Sciences and related organizations and local authorities will co-work with the Leading Group for Gesar Research to achieve step by step all the action plans proposed. The governments at all levels will share responsibilities in funding all the safeguarding measures above. 

The related safeguarding organizations, the epic singers and the ethnic groups involved as a whole have reached a consensus concerning the submitting and safeguarding proposals. They are all willing to dedicate themselves to implementing the Action Plans, and to make their own efforts to effectively promote, transmit, and revitalize the Gesar oral performance.

The representative heritors of Gesar epic have promised to dedicate themselves to cooperate with the governments and related communities to take part in future projects connected to the safeguarding measures.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

The nomination has taken into the necessary and wide consultations with ethnic peoples, epic singers and storytellers, related governmental departments, as well as native scholars, including domestic and international scholars to ensure the safeguarding of Gesar epic tradition within the framework of active participation, involvement and management of communities, groups and individuals concerned as following:

Epic singers and storytellers:

· Performers of Tibetan ethnicity: Bsam Grub, Gyu-Sman, Ngagri, Ba-‘ga, Tshe-ring wangdus, rdo-red, Sri-thar-rdo-rje and Grub-rgyal. 

· Performers of Mongolian ethnicity: Jimbajamsu, Lobsang and others.

Local communities:

· Tibet: Nagchu, Chamdo and Ngari.

· Inner Mongolia: Bagarin baragun, Jaruud hushigu and Chahar hushigu.

· Qinghai: Mgolog, Yulshul, Mtsho-lho, Rma-lho, Mtsho-byang, Haixi and Haidong.

· Gansu: Kan-lho and Dpa-ris.

· Yunnan: Bde-chen.

· Xinjiang: Bortal and Bayingol. 

Experts and scholar in the field of oral epic tradition:

· Tibet: Thsedwang Vgyur Med, Blo-bzang-don-ldan, 

· Qinghai Province: Gcod-pa-don-‘grub, Nor-sde

· Inner Mongolia: Gereljab, Gereltu, Choireljab

· Xinjiang: Lo Zhorigtu, 

· Gansu: Üniulaan, Rgyal-mtshan Dorje, Wang Xingxian

· Sichuna: Thub-bstan-nyi-ma, 

· Beijing: Jam-dpal rgya-mstho, Chimeddorji, Yang Enhong, Chao Gejin, Norbu wangdan, Brtson-vgrus-rgya-mtsho, Rta-mgrain-mtsho, Üljei, Tshering Dorje. 

Specialized local and national institutions:

Institute of Ethnic Literature of the Chinese Academy of Social Sciences; Section of Geser Studies of the Office of Ancient Texts of the Ethnic Affairs Commission of Inner Mongolia; Institute of Gesar Studies of Qinghai Province; Office of the Leading Groups for Gesar Epic Researches of Sichuan Province; Academy of Gesar Studies of the Northwestern University for Ethnic Groups in Gansu Province; Institute of Tibetan and Gesar Studies of Bdechen Prefecture, Yunnan Province; Section of Gesar Studies of the Association of Ethnic Folk Culture under the Xinjiang Federation of Literary and Artistic Circles.

	5.b.
	Free, prior and informed consent:

During preparation of nomination, the Institute of Ethnic Literature of CASS and National Leading Group for Gesar/Geser Researches have collaborated with Tibet Autonomous Region, Inner Mongolia Autonomous Region, Xinjiang Uygur Autonomous Region, and Qinghai, Gansu, Sichuan, Yunnan Provinces, to ensure the free, prior and informed consent of the related communities, groups and individual singers, and therefore have obtained relevant parties’ confirmation and their letters of release and authorization. For the details please see the two attached forms concerning "Cession of Rights and Register of Document." In addition to, 13 released certificates with endorsement is appended to the supplementary materials [in Annex (h) available for consultation online], demonstrating the agreement of the community or individuals concerned the present element.

	5.c.
	Respect for customary practices governing access:

Keenly aware of the following traditional conventions and folkways in Gesar epic performance, and much of the efforts have been made to ensure the fully respects for customary practices as basic ethics related to governing access to the epic tradition:

· A variety of ritual activities such as incense burning, kindle igniting, chanting and offering, will be held before the happening event of epic performance.

· The singers who get used to perform with the help of instrument will get lost in the performance without this instrumental help. It is impossible for a Tibetan epic singer by “circular light” to fulfill their singing without the bronze mirror, a piece of paper, etc., nor will a Mongolian singer do without his morin khuur(horse head fiddle).

· For some of the epic singers, a portrait of King Gesar must to be put up before the epic singing. Other singers may need to dress splendid religious attire during the performance.

· The audiences or devotees may present a hada to the singer before his epic performance.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	The present element was inscribed on The First List of National Intangible Cultural Heritage (state-level), approved by the State Council in 2006, and having been under the direct administration of ICH Section of Ministry of Culture of the People’s Republic of China; 

It was also inscribed on the first lists of provincial or regional Intangible Cultural Heritage (provincial-level), approved by the Governments of Tibet Autonomous Region, Inner Mongolia Autonomous Region, Xinjiang Uygur Autonomous Region, Qinghai, Gansu, Sichuan, and Yunnan provinces in 2007, and has been under the direct administration of the ICH Section of the Cultural Bureau related to the provincial or regional governments as above.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Primary materials

· 10 recent photographs for description of the element Gesar epic tradition.

· A professional-quality video document of 10 minutes’ duration, reflecting the most significant aspects of singers and storytellers in the Gesar Epic tradition.

Supplementary materials

· 30 recent photographs for supplementary description for the element.

· 60 minutes edited video for supplementary description of the element.

· 60 minutes edited audio (wav format) for supplementary description of the element.

· 3 maps for description of the element.

– Chart of Distribution of Gesar Singers.

– Chart of Distribution of Gesar Epic.

– Chart of Distribution of Organizations Concerning Gesar Epic. 

· Books

– Vjam dpal rgya mtsho ed., 2000. Rta Rgyugs Kri Gsol (Becoming the King by Winning Horse Race), the selected transcrptions from live Gesar performances, Tibetan, Beijing: Mi Rigs Dpe Skrun Khang (Ethnic Publishing House).

– Yang Enhong ed., 2002. Vgog Gling (The Battle Between Vgog Regality and Gling Regality), by Gesar Singer Bsam vgrub,Tibetan, Lhasa: Bod Ljongs Bod Yig Dpe Rnying Dpe Skrun Khang (Tibetan Ancient Books Publishing House of Tibet).

– Sečenmönhe ed., 2003. Boγda Gesar Han (Holiness King Gesar), by Gesar singer Jinba Jamsu, Mongolian, Hohhot: Inner Mongolian People's Publishing House.

· 2 tables concerning the element's main features

– Table 1. Main Types of Tibetan Epic Singers and Storytellers;

– Table 2. Tibetan Festivals Related to Gesar Singing and Storytelling.

· 2 booklets illustrating the element's general information:

– The Tibetan Heroic Epic King Gesar;

– The Mongolian Heroic Epic Geser.

· 13 released certificates with endorsement demonstrating the agreement of the community or individuals concerned the nomination.

	7.b.
	Cession of rights:

Appended. 

	7.c.
	List of additional resources:

Damdinsürüng, C. 1957. Istoričeskie korni Geseriady, Moskau: Akademia Nauk SSSR.

Stein, R. A. 1959. Recherches sur L’épopée et le Barde au Tibet, Paris: Presses Universitaires de France.

Heissig, Walther. 1983. Geser–Studien:Unters.zu den Erzählstoffen in den “neren” Kapiteln des mongolischen Geser-Zyklus, Opladen: Westdeutscher Verlag.

Chab spel tshe brtan phun tshogs ed., 1986. Tva si byang chub rgyal mtshan sogs kyis rlangs kyi po ti bse ru rgyas pa (the horn of rhinoceros: the history of rlangs lineage), lhasa:bo ljongs mi dmans dpe skrun khang.

Smon lam rgya mtsho ed., 1989. Jo bo a ti shas gter gyi bkav chemas ka khol ma (the history of hidden in pillar ),Lanzhou: Kan suvu mi rigs dpe skrun khang.

Zhao Bingli, 1990,1994,1998. Gesar xue jicheng(the Collected research papers on King Gesar),Vol.1-5,Lanzhou: Gansu Nationality Publishing House.

Gcod pa don grub & Chab vgag rta mgrin, 1994. Gling Gesar rgyal povi sgrung la dpyad pa kun gsal vphrul gyi me long (A study of Gesar epic: the mystery mirror),Xining: Qinghai Nationality Publishing House.

Yang Enhong,1995. Minjian shishen:Gesar yiren yanjiu (The Folk Divine Poets: A Study in the Singing Tradition of "King Gesar"), Beijing: Chinese Tibetology Publishing House.

Vjam dpal rgya mtsho,1999. Gesar lun (on Gesar epic),Huhhot: Inner Mongolian University Press.

Vjam dpal rgya mtsho ed., 2000. Rta Rgyugs Kri Gsol (Becoming the King by Winning Horse Race), the finely selected versions of Gesar, Tibetan, Beijing: Mi Rigs Dpe Skrun Khang (Ethnic Groups Publishing House).

Yang Enhong ed., 2002. Vgog Gling (The Battle Between Vgog Regality and Gling Regality), by Gesar Singer Bsam vgrub,Tibetan, Lhasa:Bod Ljongs Bod Yig Dpe Rnying Dpe Skrun Khang (Tibetan Ancient Books Publishing House of Tibet).

Zla Bhe, 2002. Gling Gesar rgyal bovi bshad pa(A part of Gesar singing)VCD, Chengdu: Sichuan Digital Center of Audio & Video Publishing House.

Sečenmönhe, 2003. Boγda Ejen Gesar Khan (the complete edition of Gesar epic: vol.2), Hohhot: Inner Mongolian People’s Publishing House.

Chinese Epic (Institute of Ethnic Literature, Chinese Academy of social sciences): http://iel.cass.cn/read.asp?menuid=113

Gesar Epic (China’s Tibet): http://ti.tibet3.com/gesaer/index.htm

	8.
	Contact information 

	8.a.
	Submitting State Party: China

	8.b.
	Contact person for correspondence:

Norbu wangdan, Ph. D., Associate Researcher
The Office of National Leading Group for Gesar Epic Researches

Institute of Ethnic Literature

Chinese Academy of Social Sciences

FL-1101, 5 Jiannei Dajie 

Beijing 100732

China

Tel.: +86-10-65137643

Fax: +86-10-65134585

Email to: norbu@cass.org.cn / hiddenepic@hotmail.com

	8.c.
	Competent body involved:

Chao, Gejin Ph. D., Senior Researcher 

The Office of National Leading Group for Gesar Epic Researches

Institute of Ethnic Literature

Chinese Academy of Social Sciences

FL-1117, 5 Jiannei Dajie

Beijing 100732

China

Tel.: +86-10-85195623

Fax: +86-10-65134585

Email to: chogjin@cass.org.cn

	8.d.
	Concerned community organization(s) or representative(s):

The Office of National Leading Group for Gesar Epic Researches

Institute of Ethnic Literature

Chinese Academy of Social Sciences

FL-1101, 5 Jiannei Dajie, 

Beijing 100732

China

Tel.: +86-10-65137643

Fax: +86-10-65134585

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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