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	A.
	State Party: Croatia

	B.
	Name of element: Lacemaking in Croatia

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

The Pag Town Government

The „Frane Budak“ Pag Lace-Makers Association

The Benedictine Convent Pag

The Lepoglava Town Government

The “Danica Brösller” Lepoglava Lacemaking Association

Lepoglava Lace Cooperative

The Hvar Town Government

The Benedictine Convent Hvar

Other lacemakers from the Northern Croatia

	D.
	Brief textual description of the nominated element:

Lace is independent porous handiwork originating from the Renaissance period on the Mediterranean and western Europe. The main lacemaking techniques produce needle point and bobbin lace.

The difference between the lacemaking in European countries and our country lies in its creators. In Europe, lacemaking was in the hands of nuns, bourgeoisie and nobility, while in Croatia it was transferred from them to the hands of rural women in small villages. They have made lace for traditional clothes and furnishings. 

Nowadays, there are three main centres of lacemaking in Croatia, whose work is a continuation of the long-lasting lacemaking tradition. These are: Lepoglava in Hrvatsko zagorje with bobbin lace, Pag on the Adriatic with needle point lace and Hvar with aloe lace.

The skill of making ribbon bobbin lacework from flax fibres that the rural women from Lepoglava made for decorating their garments or for sale, resulted in the making of fine lace with different forms. The Pag lace is an ornamental element first occurring in folklore textile and later as an independent decoration. The skill of making lace from aloe in the town of Hvar is specific due to the material it is made of (aloe) and its single connection to a Benedictine convent.

	1.
	Identification of the element

	1.a.
	Name of element: Lacemaking in Croatia

	1.b.
	Other name(s) of the element, if any:

Needle Point Lacemaking Skill – Pag

Bobbin Lacemaking Skill – Lepoglava

Aloe Lacemaking Skill – Hvar

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

The Pag Town Government

The “Frane Budak” Pag Lace-Makers Association

The Benedictine Convent Pag

The Lepoglava Town Government

The „Danica Brösller“ Lepoglava Lacemaking Association

Lepoglava Lace Cooperative

The Hvar Town Government

The Benedictine Convent Hvar

	1.d.
	Geographic location and range of the element:

Town Pag (the County of Zadar), the main town on the island of the same name, 63 km long, 5 km wide, with the surface area of 284 km, belonging to the group of Kvarner, northern Adriatic islands. 

Town Lepoglava (the County of Varaždin), a town situated in the valley of the River Bednja, in the north-western hilly part of continental Croatia.

Town Hvar (the County of Split-Dalmatia) is situated on the south-western coast of the mid Adriatic island having the same name , 67.5 km long, up to 10 km wide.

	1.e.
	Domain(s) represented by the element:

Traditional craftsmanship


	2.
	Description of the element (cf. Criterion R.1):

	
	a)
Pag Lace
On women's linen shirts and head-dresses we can find the work called paški teg – a decoration made in the form of the initial reticella (reticella=net). It is made in a square cut into the linen and filed in with threads of a cross, spider's web. It is made without using a sketched pattern. The variety of decorations on shirts made using the paški teg technique is achieved by combining only a few standard, strictly geometrical motifs. with unavoidable tiny circles around the edges. 

At the beginning of the 20th century, when the making of costumes decreases, the skill of lacemaking is used in the School of Lacemaking for the manufacture of independent decorative items, which women only now call the Pag lace. To make the Pag lace one needs a firmly stuffed semi-circular pillow, a sketched pattern, a needle with white thread and steady, clean hands. The pattern is attached to the pillow and its form of a spider's web is drawn out using thread. Then, starting from the centre, the arms of the web are reinforced by needle and thread, creating particular decorative motifs spread within concentrically circles of the given pattern. These are all the motifs, taken over from folklore textile, which kept their strictly geometrical shape. It is used to make ecclesiastical attire, tablecloths, doilies and clothes ornaments – items with practical use in bourgeois society. The Pag women accepted such work as a source of additional income. However, they put a lot of patience and imaginativeness in their creations. After the school and the workshop had stopped with their work, lacemaking in Pag stagnated, although individual work has continued to this day and testified of the continuity of an autochthonous skill. In the last few years, the production of lace in Pag has been in the hands of older women. To ensure that the tradition does not die out, a one-year course in lacemaking was introduced in 1995, and it has been attended by a large number of young Pag women, who will hopefully continue the tradition of their mothers and grandmothers. Since 1998, the promotion of Pag lacemaking has been entrusted to the “Frane Budak” Pag Lace-Makers Association.

b)
Lepoglava Lace
The Lepoglava bobbin lace is made using a firm bolster placed in a basket and wooden bobbins with winded threads. An even number of bobbins is always used and they are intertwined in a certain way creating narrow or wide bands that are attached with safety pins to the contours of the outlined sketch.

It is believed that the Pauline monks brought with them the skill of bobbin lacemaking to Lepoglava in late 1400. The local nobility supported the spread of the craft. Lacemaking was gradually accepted by the rural population, primarily for the manufacture of narrow bands from harsh flax fibres. Later, lacemaking became a permanent source of additional income, whether women sold lace ribbons for folk costumes on village fairs or the manufacture was organised by government institutions within schools, courses, workshops, etc. Under their supervision, the Lepoglava lace gets a new purpose - it is used in doilies, fashion details, yard lace and its use was exclusively associated with the bourgeois layer of society. The tradition has been preserved till today thanks to the School of Lacemaking, which operated in Lepoglava in the first half of the 20th century. The teachers introduced all features of the best European lace and their patterns were inspired by ornamental motifs from folklore attire from all over Croatia. Thus, the Lepoglava lace distinguished itself from the context of European bobbin lace of that period. After the School had been closed in mid 20th century, many lace-makers continued their work, so lacemaking tradition has been further passed on from generation to generation. Recently, extra efforts have been made to keep the tradition alive, i.e. not to leave lacemaking only in the hands of mostly older women. A Lacemaking Association “Danica Brösller” has been founded, and the popularisation of lacemaking is also supported by the International Lace Festival", which has been held in Lepoglava since 1997. 

c)
Hvar Aloe Lace
The aloe lacemaking skill is the most recent of all traditional lacemaking skills on the territory of Croatia. Although its production is tied strictly to one area in one town, it gained a status of a national cultural heritage. 

Aloe lace in Croatia is only made by nuns in the Benedictine convent in the town of Hvar since the mid 19th century. The lace is made from thread, which is obtained by a special process from the core of fresh aloe leaves. The threads are white, fairly thin and of specific strength and length. According to the technique employed, we can differentiate among tenerifa lace, tenerifa lace with netting and with netting on a frame. It is made on a cardboard background using a regular needle and across a net of stretched aloe threads, without a pattern or a sketch. Various geometrical motifs, are then interwoven around the threads of the base. In netting technique, the base is a net made of small square eyelets upon which the decorative motifs are also interwoven using a needle. Each piece is unique and its appearance depends on the imagination and creativity of the person making it. It has already been mentioned that aloe lace is made exclusively by the Benedictine nuns, senior women, who are passing on their knowledge to younger protégés or persons outside the convent. Today, aloe lace is a souvenir, a pledge item or a gift and the trademark of the town of Hvar. 

Lacemaking in Pag, Lepoglava and Hvar is a unique testimony of a live cultural tradition, which has left a permanent mark on the cultural image of the environment where it originated and persisted. Aware of the importance and meaning of lacemaking as an integral part of each local identity, the local population wishes to preserve the positive experience from the past and hand down traditional skills to new generations.

	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	By entering Lacemaking in Croatia on the Protected Intangible Heritage List within the Register of Cultural Heritage of the Republic of Croatia, the first measures of safeguarding it on the national level have been taken.

The candidacy of Lacemaking in Croatia for the UNESCO's Representative List puts a task in front of the local communities of Pag, Lepoglava and Hvar to permanently preserve and revitalize the lacemaking skill as an integral part of Croatian traditional culture.

This will support former efforts and intensify additional activities relating to lacemaking skills. For instance:

Lacemaking in Pag is passed on to children in elementary school “Juraj Dalmatinac” in classes attended by senior pupils. Since 1995, a „One-year Course in Lacemaking" is organized every year, and there is an increasing number of students – girls and young women. After passing the course, they continue improving their lacemaking skills in the „Frane Budak“ Pag Lace-Makers Association.

The instruction in Lepoglava lacemaking is organized for the senior students of the “Ante Starčević” elementary school in Lepoglava. Young lace-makers continue their education and improvement under the supervision of older members of their families or within the "Danica Brosler" Lacemaking Association.

In the Benedictine convent in Hvar, training in aloe lacemaking is obligatory for the novice nuns.

In Pag and Lepoglava there is a drive to promote and present the lacemaking of an area, in addition to deepening and extending the curriculum. For that purpose, the first steps have already been taken to establish local lacemaking museums, the locations have been chosen and concepts for permanent exhibitions have been made.

The International Lace Festival, an event including and exhibition and a theme scientific-expert conference is organized in Lepoglava. Papers from the conference are printed in a special Almanac and exhibitions are accompanied by a catalogue.

The Ethnographic Museum from Zagreb has been dealing with lacemaking in Croatia with more intensity since 1993. The results of their investigation are presented through exhibitions in Croatia and abroad, thus contributing to the knowledge and popularisation of Croatian lacemaking tradition. 

Lace-makers from Pag and Lepoglava have been increasingly participating in tourist presentations of their towns, in the country and abroad, demonstrating lacemaking.

The "Frane Budak" Pag Lace-Makers Association has an exhibition space on the main Pag square, where they exhibit and demonstrate the lacemaking process during summer months.

The proposed plans for safeguarding, renewal, development and presentation of lacemaking, mentioned in item 4b of this elaboration will contribute to intensifying the programme of the said activities.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

The Safeguarding and Preservation of Cultural Heritage Act of the Republic of Croatia (Official Gazette 69/99) from 1999 stipulates in Article 9:

“intangible cultural heritage may include different forms and phenomena of spiritual creation, which are handed down or transferred in some other way, most particularly:

- 
language, dialect, speech and toponymy, as well as oral literature of all kinds;

-
folklore creation in the field of music, dancing, games, rituals, customs, as well as other traditional popular treasures;

-
traditional skills and crafts.

The preservation of intangible cultural heritage is implemented by creating and keeping records on them, as well as encouraging their transmission and cultivation in original and other surroundings.”

In line with the quoted provisions of the Act, a Decision was passed by the Ministry of Culture of The Republic of Croatia that LACEMAKING in Pag, Lepoglava and Hvar should be safeguarded cultural heritage and therefore be protected by the Act. The number of the decision on entering the element on the List of Protected Cultural Heritage Z 1833, Z 1834 and Z 1835.

Examples of Pag and Lepoglava lace made according to standards approved by the Commission with the Croatian Chamber of Economy and Intellectual Property Office carry a label “Croatian Creation” and are entitled to the protection of their geographical origin.

Lace samples, as a product of lacemaking skill, are an integral part of a fund of collections by ethnographical, town and regional museums and are protected under the Museum Activity Act.

	4.b.
	Safeguarding measures proposed:

Lacemaking has a full support of institutions at state level and in places of active practice in the sense of organization, professional supervision and financial support. These institutions include:
-
Ministry of Culture of the Republic of Croatia

-
Ministry of Science and Education of the Republic of Croatia

-
Ministry of Tourism of the Republic of Croatia

-
museums in Croatia (ethnographical, historical, town and regional museums)

-
town governments of Pag, Lepoglava and Hvar

-
tourism offices of Pag, Lepoglava and Hvar

-
Hvar ecclesiastical leadership

-
Lace-makers associations in Pag and Lepoglava

-
Benedictine lace-makers in Hvar

With the aim of ensuring the sustainability of the element, i.e. the preservation, safeguarding, protection and revitalization of lacemaking in Croatia, the said institutions and individuals are ready to:

-
continue exploration with the aim of professional and scientific evaluation of lacemaking;
-
organize exhibitions and presentations of lace with the aim of spreading information and promoting lacemaking skills among the general public;
-
initiate the founding of a Lacemaking School (2-4 years training) with the aim of education in Pag and Lepoglava, in addition to the present education of children and a one-year course;
-
encourage the training of young nuns in Hvar and later persons from outside the convent, with their permission;

-
include courses on lacemaking in the curricula of textile high schools and schools for applied arts, with a special stress on the skill of making Pag, Lepoglava and Hvar lace;

-
propose the Faculty of Textile Technology to enter appropriate subject matter on lacemaking into the curricula of corresponding courses;

-
establish museums of lacemaking in all three lacemaking centres with permanent and occasional exhibitions and encourage collecting exhibits and documentation on the history of lacemaking in each centre;

-
provide premises for the functioning of schools and workshops for demonstrating lacemaking in particular Museums of Lacemaking, as the meeting places of local lace-makers and places for training new generations;
-
initiate the organization of international lacemaking meetings, exhibitions, festivals;
-
encourage organized and licensed sale of lace within the souvenir offer in production centres.
The tasks mentioned in the project of protection and revitalization will be implemented gradually, through several stages. The priority is ensuring the transfer of lacemaking tradition through establishing lacemaking courses and/or schools in local surroundings, educating personnel who will partly be the agents in the implementation of other planned tasks, This will be followed by the founding of workshops, which would financially contribute to the achievement of further plans through production and sale of lace. Then, there is the introduction of lacemaking skills into the educational system and collecting materials for the establishment of a Museum of Lace. At the same time, lace-makers meetings, workshops, exhibitions, etc. would be held in the Republic of Croatia and the world with the aim of promoting traditional skills of Pag, Lepoglava and Hvar lacemaking.

The means for implementing the planned programme would be provided as follows:

30 % State Budget, via the Ministry of Culture of the Republic of Croatia;

30 % local and regional self-government units ( Pag, Lepoglava and Hvar);

40 % other sources (tourism offices, economy, donations, etc.).

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

All activities stated in item 4b shall proceed under the sponsorship, i.e. financial and logistic support of the relevant ministries of the Republic of Croatia, via their institutions at county level and within local community (town governments, schools, institutes, museums, tourism offices and lace-makers associations).

So, through mutual agreement in particular matters:

-
research, documentation, safeguarding and museological presentation of lacemaking shall be the responsibility of the Ministry of Culture and Culture Offices with town governments;

-
the transfer of tradition - education of future lace-makers . through new syllabi shall be the responsibility of the Ministry of Science of the Republic of Croatia;

-
the promotion of the values of Croatian lacemaking shall be the responsibility of the Ministry of Tourism of the Republic of Croatia, among others.

Unavoidable agents in all plans shall be lace-makers - active members of lace-makers associations, who will be the pillars of cooperation and important participants together with the experts in all areas:

-
they will help experts, ethnologists and art historians in field research and finding new facts on the history, development and present state of lacemaking in a particular environment;

-
their help will be valuable to pedagogues in creating new syllabi for lacemaking, in collecting samples, drawing sketches, textbooks and handbooks with the active participation in the role of demonstrators in the lacemaking classes;

-
museologists will use their help in collecting and choosing items related to lacemaking when forming local museum collections;

-
with active participation at lace-makers meetings outside the borders of our country, the members of local associations will be best promoters of the values of Croatian lacemaking.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

The preparation of the application for entering Lacemaking in Croatia into the Representative List started with the full consent of the local community and competent institutions (see 1.c).

Field work (Pag, Lepoglava, Hvar) in verifying the existing knowledge and collecting new facts related to lacemaking consisted of an interview with lace-makers regarding the method of making lace, the use of tools and working material, type and purpose of lacework. They verified data on the origin and history of lacemaking tradition in one place. Insight into items kept as family loom provided an image of the development of a technological approach to creating a particular technique and on the visual image of the items made. Data on the number of members of lace-makers associations and their status and activity in the local environment and wider was also collected. 

An overview and study of information on lacemaking obtained in field research was completed with insight into the material kept in the Ethnographic Museum in Zagreb, City Museum in Varaždin, Ethnographic Museum in Split and Ethnographic Department of the Town Museum of Zadar.

The history of lacemaking on the territory of Croatia was investigated in archives from Zagreb, Split, Zadar and Varaždin. 

A review of treasuries in convents and churches in Pag, Hvar and Lepoglava provided data on lace as a part of church inventory.

Each field visit, work with lace-makers, in museums, historical archives or church treasuries was always done in agreement and with the permission of local authorities in a particular centre. Conversations were had with mayors, headmasters and church representatives on the entire project, especially on the methods of safeguarding and revival methods. 

A study of the candidacy was made by the Ethnographic Museum in Zagreb at the request of the Ministry of Culture of the Republic of Croatia. But government structures of local communities of Pag, Lepoglava and Hvar were informed and consulted on all matters. When the text of the study was finished, together with the footage it was sent for revision and approval to the mayors of Pag, Lepoglava and Hvar, lacemaking associations in Pag and Lepoglava and the Benedictine convent in Hvar. We received their full consent to the proposed candidacy plan.

	5.b.
	Free, prior and informed consent:

Letters are appended.

	5.c.
	Respect for customary practices governing access:

The population of Pag, Lepoglava and Hvar, in harmony with their past, are the safekeepers and carriers of tradition in many forms of everyday life. Therefore, they are aware of the importance and significance of lacemaking as an integral part of the local identity of each community. They wish to preserve the positive experience from the past, hand down traditional knowledge to new generations and they are also open to every new initiative. Therefore, they will provide:

-
education of new generations and the necessary educators

-
continue exploration with the aim of professional and scientific evaluation of lacemaking,

-
organize exhibitions and presentations with the aim of getting to know and promoting lacemaking among general domestic and international public

-
permanently encourage buy-out and presenting of items and documents from the history of lacemaking in certain localities and for safeguarding in museum institutions

-
initiating and organizing international lacemaking meetings, exhibitions, scientific-expert meetings, festivals, etc.

The said activities and respecting the usual practice regarding the lacemaking tradition in Pag, Lepoglava and Hvar shall be the responsibility of expert committees including town government, schools, institutes, museums, tourism offices and lacemaking associations. The supervision and coordination of their work shall be performed of the Ministry of Culture of the Republic of Croatia.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	In line with the provisions of the Act 9 of the Croatian Law on the Protection and Preservation of Cultural Goods (National Gazette 69/99, 151/03) which includes also the category of intangible cultural heritage, a Resolution document was passed by the Ministry of Culture that Lacemaking In Croatia is to be safeguarded as intangible cultural heritage and thus it was inscribed in the Registry of Cultural Goods of the Republic of Croatia. The Register of Cultural Goods of the Republic of Croatia is a public book kept by the Ministry of Culture. The Republic of Croatia has so far entered 65 elements of intangible cultural heritage in the Registry.

Needle Point Lacemaking Skill - Pag, Bobbin Lacemaking Skill – Lepoglava and Aloe Lacemaking Skill – Hvar are inscribed in the Register of Cultural Goods of the Republic of Croatia under no. Z 1833, Z 1834 and Z 1835 by the Resolution documents on the proclamation of the Lacemaking as intangible cultural good signed by the Minister of Culture, as of 27th of September 2007.

	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
10 photographs

Short film

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

Albus, Ljerka: Prilog proučavanju lepoglavskog čipkarstva, in: Hrvatske čipke u Europi, TZGL, Lepoglava 2000

Albus, Lj., Šimunić, Lj.: Lepoglavska čipka, (catalogue of the exhibition), Town Museum Varaždin, 1995 

Bezić-Božanić, Nevenka: Prilog istraživanju čipke u Dalmaciji, in: Središnji čipkarski tečaj u Beču, TZGL, Lepoglava 2002

Bonifačić, Vjera: O čipkarstvu, suvremenoj muzeologiji i razvoji kulturnog turizma, in Hrvatske čipke, TZGL, Lepoglava 1999

Brössler, Danica: Čipka, in: Hrvatska enciklopedija vol. 4, Zagreb 1942

Bruck Auffenberg, Natalie: Dalmacija i njezina umjetnost, Vienna 1906

Ciglar, Danijela: Lepoglavske čipke – stari i novi motivi, in: Narodne i/ili nacionalne čipke, TZGL, Lepoglava 2004

Eckhel, Nerina: Paška čipka, (catalogue) Ethnographic Museum, Zagreb 1995, Čipkarska tradicija i suvremena proizvodnja (katalog) TZGL, Lepoglava 1998, Čipka na sakralnom ruhu (catalogue), TZGL Lepoglava 1999, Od šupljike do čipke (catalogue), TZGL Lepoglava, Čipkarstvo u Hrvatskoj – Lepoglava, Pag, Hvar, Ethnographic Museum Zagreb 2003

Filipan, Božena: Čipkarstvo u narodnim rukotvorinama i nacionalna čipka u funkciji narodne privrede, in: Narodne i/ili nacionalne čipke, TZGL Lepoglava 2004

Fotak, s. Antonija Bogoljuba: Sestre milosrdnice i crkvena čipka, in: Čipka na oltaru, TZGL, Lepoglava 2001

Gušić, Marijana: Čipka i bijeli vez u Dalmaciji, (catalogue), Split 1969

Point de Raguse – Dubrovačka čipka, in: Zbornik SANU, Beograd 1984.

Kolumbić-Ščepanović, Mirjana: Niža ženska škola sestara benediktinki u Hvaru i tradicija izrade agavine čipke, in: Središnji čipkarski tečaj u Beču, TZGL, Lepoglava 2002

Petrović, Tihana: Čipka na batiće u kontinentalnoj Hrvatskoj od 1918. do 1938., in: Hrvatske čipke u Europi, TZGL, Lepoglava 2000.; Razvoj čipkarstva u Hrvatskoj od druge polovice 19. stoljeća do 1918. u kontekstu povijesnih i ekonomskih prilika u Austro-ugarskoj monarhiji, in: Središnji čipkarski tečaj u Beču, TZGL; Lepoglava 2002; Narodne i/ili nacionalne čipke, in: Narodne i/ili nacionalne čipke; TZGL, Lepoglava 2004.; Učiteljice, dizajnerice, čipkarice (catalogue), TZGL, Lepoglava2004.

Oros, Neda: Program osposobljavanja za zanimanje čipkarica u Pagu škol. god. 1997/98., in: Hrvatske čipke, TZGL, Lepoglava 1999

Plukavac, s. Slavica Lina: Čipka na oltaru zagrebačke katedrale, in Čipka na oltaru, TZGL, Lepoglava 2001 

	8.
	Contact information 

	8.a.
	Submitting State Party: Croatia 

	8.b.
	Contact person for correspondence:

Ministry of Culture

Department for Moveable and Intangible Cultural Heritage

Head: Bianka Perčinić Kavur

Address: Runjaninova ulica 2, 10000 Zagreb 

Phone: (+385 1) 4866 607

E-mail: bianka.percinic-kavur@min-kulture.hr

Website: http://www.min-kulture.hr

	8.c.
	Competent body involved:

Ministry of Culture

Address: Runjaninova ulica 2, 10000 Zagreb 

Phone: (+385 1) 4866-666 

Website: http://www.min-kulture.hr 

E-mail: web@min-kulture.hr 

Minister of Culture Božo Biškupić, 

Phone: (+385 1) 4866 308, 4866 309

Fax: (+385 1) 4816 755

E-mail: bozo.biskupic@min-kulture.hr

	8.d.
	Concerned community organization(s) or representative(s):

Pag Town Government, 23250 PAG, Branimirova obala 1, (+385 23) 611031

„Frane Budak“ Pag Lace-Makers Association, 23250 PAG, Ante Starčevića 9, (+385 23) 611 720

The Benedictine Convent Pag, 23250 PAG, Ul. Don Jose Felicinovića 2

Lepoglava Town Government, 42250 LEPOGLAVA, Antuna Mihanovića 12, (+385 42) 770 410

Lepoglava Lace Cooperative, 42250 LEPOGLAVA, Antuna Mihanovića 12, (+385 42) 770 427

„Danica Brösller“ Lepoglava Lacemaking Association, 42250 LEPOGLAVA, Budim 55, (+385 42) 791 575

Hvar Town Government, 21450 HVAR, Fabrika, (+385 21)741 608

Benedictine convent Hvar, 21450 HVAR, Josipa Avelinija, (+385 21) 741 052

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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