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	A.
	State Party: Iran (Islamic Republic of)

	B.
	Name of element: The Radif of Iranian music

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:

All people of the State Party concerned

	D.
	Brief textual description of the nominated element:

The Radif is the traditional model repertory of Iranian classical music. It comprises more than 250 melodic modules arranged in special orders into twelve (or thirteen) collections on the basis of their modal and melodic affinities. It is the continuation of an ancient music that has undergone several phases of transformation throughout Iranian history. The Radif is regarded as the principal emblem and the heart of Iranian musical culture, which is transmitted from master to disciple through oral/aural tradition. Iranian musicians learn and memorize this repertory to get acquainted with the theory and practice of Persian classical music to be able to improvise/compose Iranian traditional music in their own terms.


	1.
	Identification of the element

	1.a.
	Name of element: The Radif of Iranian Music

	1.b.
	Other name(s) of the element, if any:

Radif-e musiqi-ye (sonnati-ye) Iran, Dastgāh-hā va Āvāz-hā-ye musiqi-ye Irani, The Radif of Persian Music, The Radif of Persian/Iranian Traditional/Classical Music, The Dastgāhs and Āvāzes of Persian/Iranian Traditional/Classical Music.

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

People of the State Party concerned

	1.d.
	Geographic location and range of the element:

Iran 

	1.e.
	Domain(s) represented by the element:

The Radif of Iranian traditional music is transmitted through oral traditions and expressions;

The Radif of Iranian traditional music is manifested in the realm of performing arts;

The music of the radif also plays an important role in certain social practices, rituals and festive events; 

Music in Iranian culture has been regarded as a branch of philosophy and mathematics, and there are hundreds of musical manuscripts on the science of music in Persian language which is in the domain of knowledge and practices concerning nature and universe; 

Making the musical instruments, on which the radif is performed, is in the domain of traditional craftsmanship.

	2.
	Description of the element (cf. Criterion R.1):

	
	The Radif is the traditional model repertory of Iranian classical music. It comprises more than 250 melodic modules, named gushes, arranged in special orders into seven primary and five (or six) secondary collections on the basis of their modal and melodic affinities. The primary and secondary collections are respectively called the dastgāh and the āvāz. Each dastgāh/āvāz is a collection of melodic models arranged in a multi-modal cycle, i.e. embracing several maqāms, beginning and ending on the same mode while modulating to a number of other modes. The structure of each cycle can be analyzed in terms of two layers. The underlying, fundamental, layer provides the modal infrastructure upon which a variety of melodic and/or rhythmic motifs are set. The seven dastgāhs are shūr, segāh, chahārgāh, māhūr, homāyūn, navā and rāstpanjgāh. The āvāzes are considered as derivatives of two dastgāhs. The satellites of shūr are abū‘atā, dashti, bayāt-e tork, afshāri (and bayāt-e kord), while āvāz-e bayāt-e esfahān is regarded as the satellite of dastgāh-e homāyūn. Each gushe has also a specific name which refers to its function in the cycle, a technical feature, an area, an ethnic group, a mood, a poetic genre, or a musician, as well as other descriptive or expressive titles. 

Some nominal and structural counterparts of the constituent parts of the contemporary radif can be found in the musical systems of the ancient and medieval Persia. Although the radif per se was the product of the Qajar epoch (1785-1925), the history of the dastgāh, as the main component of the radif, dates back to the mid-Safavid period (1501-1722), when the old modes or maqāms were gradually transformed into multi-modal cycles in terms of the main shadds (chains) and later dastgāhs (systems). Indeed, the radif can be regarded as the reformulation of an older musical system, which dates back to earlier centuries.
There are various versions of the radif as interpreted and performed by prestigious masters of Persian music. There are two main types of the radif, i.e. vocal and instrumental versions. The latter is, in turn, translated into the technical language of various instruments, slightly differing in performance techniques while retaining the same structural foundations. The radif is sung and also performed on the traditional instruments of Persian classical music: tār (double-chested skinned long-necked lute), setār (long-necked lute), santur (hammered dulcimer), kamānche (fiddle) and ney (reed pipe). It is also performed on other musical instruments such as the ‘ud, qānun, and violin.
The radif, as a model repertory, serves as a point of departure for actual musical performances in terms of improvisation and composition in Persian classical music. The main performance practice of Iranian traditional music unfolds through improvisation, which is the spontaneous creation of music according the mood of the performer and in response to the audience, inspired by the spatial and temporal context of performance. All performances of Persian classical music rely on the rich treasury of melodic modes of the radif. 

Yet, the radif is not restricted to a body of melodic types; it is regarded as the essence of Persian musical culture. It is the unique source of the tradition of Persian music reflecting the aesthetics and philosophy of Iranian culture. It is a method for transmitting the cultural heritage of Iran in terms of aesthetic sonic patterns. The radif is regarded as the principal emblem and the heart of Iranian musical culture, which is transmitted from master to disciple through oral tradition. Learning the radif requires a process of musical asceticism which leads to the opening of the gates of spirituality. The students of Iranian traditional music should memorize the radif, and learn it by heart, through three stages of elementary, middle and advanced courses of intensive oral training, which needs about a decade of self devotion. The idea of organizing a traditional repertory was not only an effort to preserve the modes and melodies, but also served as model to develop musical taste, techniques and even ethics. The radif is the reflection of the cultural and national identity of the Iranian people in terms of humanly organized sound patterns. 

The practitioners of the radif can be categorized into several groups. Firstly, there are primary masters of the radif, who, in addition to transmitting the repertory and its aesthetics, are regarded as the interpreters of the radif. The masters and interpreters of the radif are few in number, each of whom is the bearer of a specific version of this repertory that has been transmitted through oral tradition from generation to generation. Secondly, there are advanced students of these masters, who in turn teach the radif to the elementary and middle level students. After a while, having passed the earlier stages successfully, these new students can complete the advanced levels of the radif under the supervision of the primary masters. Thirdly, there are students of the radif. Of course, any student of Persian music should initially learn the radif, in order to be able to perform Iranian classical music. The radif is an integral part of the actual performances of Iranian music. Performers of the radif are either instrumentalists or vocalists. Also, in addition to these categories of musicians, many Iranian composers rely on the rich treasury of the radif repertory for their compositions. Since instrumental performances of the radif rely heavily on a certain number of hand-made instruments with specific qualities, masters of instrument-making must necessarily be equipped with good knowledge of the radif and skilled in the aesthetics of the Iranian music. They also transmit the knowledge of instrument-making through oral tradition, which guarantees the continuation and preservation of this musical tradition.


	3.
	Contribution to ensuring visibility and awareness and to encouraging dialogue 
(cf. Criterion R.2):

	
	Music is a universal human phenomenon existing in various forms in different cultures. The radif of Persian music is the reflection of Iranian cultural and national identity, the preservation and dissemination of which contributes to cultural diversity in the contemporary world. The radif of Iranian music is also historically related to the other musical repertories of the region. The visibility and awareness of this phenomenon can encourage inter- and intra-cultural dialogue and understanding among the people of the region, in particular, and peoples of the world, in general. It supports creativity in traditional arts, while encouraging harmonic coexistence with contemporary arts, and guarantees the transmission of cultural forms and expressions of the element among generations. Inscription of the element on the Representative List will strengthen the Iranian cultural and national identity; preserve the musical heritage of Iran; help to get more national support for the preservation and dissemination of Iranian traditional music; help to improve the situation of music in Iran; facilitate the transmission of the element through traditional oral training to next generations; encourage the participation of the youth in the process of preservation and propagation of this manifestation of Iranian culture.

	4.
	Safeguarding measures (cf. Criterion R.3)

	4.a.
	Current and recent efforts to safeguard the element:

A. Training: The radif is taught as an integral part of the curriculum of Persian music performance in Iranian universities. Also it is taught in conservatories as well as private schools of music. Sometimes master classes and workshops are held by certain institutes for advanced studies of the radif. 

B. Performance: In recent years, there have been held many concerts by masters of Iranian classical music, which are mainly based on improvisations and compositions inspired by the radif.

C. Research: A considerable number of theses of undergraduate and postgraduate music students at universities are devoted to various studies on the radif from different standpoints. Various research projects are also conducted on the subject. 

D. Publication: A great number of pedagogical CDs and transcriptions/notations of various versions of the radif has been published mainly by private institutes, such as Mahoor Institute of Culture and Art, in recent years. Many books and articles dealing with the subject of the radif have also been published in Persian as well as other languages.

Financial and legal governmental support in terms of loans, insurance, aids for performances and training courses is provided in the state party in the above-mentioned areas. Besides, NGOs which work in these fields are legally supported by the government.


	4.b.
	Safeguarding measures proposed:

Despite all above-mentioned efforts, there is still an urgent need to establish a specialized center for studies on traditional music, where various versions of the radif can be collected, taught and studied. Also, music has no way into the general curriculae of public schools. It is proposed that Iranian traditional music should be included among general subjects in public schools. Traditional music still faces certain problems in the modern academia, where in cases traditional methods of training are disregarded in favor of westernized methods. Although there have been conducted certain research projects on the subject of the radif, they are mainly restricted to the academia and have not found a proper place among the public. There are various versions and interpretations of the radif recorded by masters of the previous generations, but the tradition of interpretation of the radif, which is a creative process per se, is still to be continued by the new generations. Although repertory of the radif, its melodies and modes, have been preserved, most students who know the radif by heart are not well aware of the philosophy and the theory that lie behind the radif. There should be more emphasis on preserving the spirit of the radif, so that it can more contribute to developing the creativity. Knowing the theoretical principles of the radif, through critical studies and analyses, can lead to new experiences on the basis of the traditional music and can shed new light on the performance practice of Persian classical music. The transmission of the radif through oral/aural tradition is mainly restricted to a few prestigious masters, while many instructors do not follow this traditional practice and are not aware of the delicacies and benefits of the oral systems of training. Most contemporary performances of Iranian classical music are based on a limited number of famous melodic models, gushes, of the radif, yet there are many other such melodic modules in other less-known versions of the radif, as interpreted by a number of old masters in various regions of the country. Despite all efforts of individual musicians to preserve the repertory and philosophy of the radif, it is still in need of more attention and support from governmental organizations. It is proposed that a specialized center for traditional music should be established through governmental support, where the repertory can be transmitted through the oral/aural traditional methods of training along with courses on the philosophy and theoretical foundations of the radif. This center should be established within two years and the budget is estimated around 1 Million Dollars for this duration. This center will be active in the following fields:
1. Research: This center can also devote research projects on the collection and analysis of other less-known versions of the radif, which are still in the mind and heart of some old masters who are not well-known.
2. Training: The number of musicians can be increased through education given in this center. There are approximately 630 centers for music training but not all of them have enough Radif instructors. There can be master-classes held in this center for training new master-musicians so that they can promote Radif and guarantee its proper transmission to the next generation. Three generations will be active in this center: first, the masters; second, the advanced students who can implement education and research projects; third, the elementary students. 
3. Publication: The results of the researches this center implements, alongside other research centers such as universities, will be published by the financial support of this center and other related governmental bodies like Iranian Cultural Heritage, Handicrafts, and Tourism Organization.

4. Performance: This center will support the concerts and performance programs given by its students and masters and publish them in form of audio-visual materials. 

5. Co-operation with other governmental and non-governmental organizations: This center can co-operate with Media and Television in broadcasting the musical productions based on Radif. This will improve the knowledge of the public and will develop their musical taste. This center can initiate mutual research projects and official/non-official educational programs with the music academia and other related institutions to promote the Radif.
6. Financial Assistance: This center can provide the Radif musicians with financial support through establishment of a fund. This fund relies on the financial support of the government and fund-raising programs such as classes, performances and publications.

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

The commitment of the State Party is reflected in the national legislation of safeguarding of the intangible cultural heritage. The principles and mechanisms of the legal frame identify the role of the communities, groups or individuals vis-à-vis preservation and promotion of the element. The commitments of the local communities, groups or individuals are very much connected with the issue of bearing or possessing of the cultural practice concerned. Therefore, the support of initiatives of the local communities is essential for sustainability of the safeguarding process of the intangible cultural heritage.
Iran House of Music is the greatest association of Iranian musicians with over 9000 members. Masters and practitioners of the radif are members of this NGO organization. The responsibilities of this NGO include, among others, the preservation and dissemination of the radif of Iranian music. There has also recently been established a Council for Safeguarding the Radif at the Music Center of the Iranian Ministry of Culture and Islamic Guidance that is composed of five highly reputed masters of the radif. This council is responsible for the management of activities regarding the preservation and faithful transmission of various versions of the radif. There have been various national music festivals held by this ministry, in which students of various versions and schools of the radif participated. These students are expected to memorize the radif and are examined by a jury composed of several prestigious masters of the radif. There are various ministries involved in the safeguarding and dissemination of the radif: Ministry of Science, Research and Technology supports music departments at universities in which the radif is an integral part of the curriculum. Ministry of Culture and Islamic Guidance is responsible for music activities in terms of concerts and publications, many of which concern the radif. Also this ministry supports state and private music schools, in which the radif is also part of the curriculum. Music conservatories are under the auspices of the Ministry of Education, in cooperation with the Ministry of Culture and Islamic Guidance, in which radif is in the curriculum for music performance. Iranian Radio and Television Organization also supports the radif of Iranian classical music by broadcasting music performances and especially pedagogical programs for the radif. There have been several specialized programs broadcasted on various radio channels for introducing vocal and instrumental radifs by prestigious masters who instruct the theory and practice of the radif repertory on a weekly basis. Moreover, individual instructors in different parts of the country are engaged in teaching specific versions of the radif.


	5.
	Community involvement and consent (cf. Criterion R.4) 

	5.a.
	Participation of communities, groups and individuals:

Working groups consisting of officials from governmental organizations, scholars from academic institutions, and representatives of local communities or artistic groups have been established. The working groups while establishing inventories, elaborated national nomination files on the basis of the information collected from cultural practices of local communities, groups and individuals. The following organizations/institutes participated in the project: Iran House of Music (NGO); Music Department of the University of Tehran; Mahoor Institute of Culture and Art; Iranian Cultural Heritage, Handicrafts and Tourism Organization; Iranian National Committee of the International Music Council (IMC, UNESCO); traditional masters of the radif.

	5.b.
	Free, prior and informed consent:

The radif is a national cultural heritage of the Iranian people. Iran House of Music, as the major NGO that is concerned with music in the country, is composed of over 9000 members, including the radif masters and practitioners. Iran House of Music comprises several committees in which all well-known masters and practitioners of the vocal and instrumental radifs, as well as instrument-makers, are registered members. The nomination of the radif has been proposed to and approved by the General Assembly of the Iran House of Music. Therefore, Iran House of Music is regarded as the utmost representative of individuals, groups and communities that are involved with the radif in various terms. Please refer to the attachment that is signed by the President and Head of the Board of Directors of the Iran House of Music on behalf of this NGO. Also, the Council for Safeguarding the Radif of Iranian Music, as the representative of the bearers of this traditional repertory, has highly recommended the registration of the radif on the Representative List of UNESCO and has promised to make any efforts, in its capacity, to safeguard and promote this phenomenon as the main emblem of the Iranian traditional music. Please refer to the signed letter attached herewith.

	5.c.
	Respect for customary practices governing access:

The element has nationwide dimensions. Therefore, the government provides legal, administrative, financial, and logistic support to the bearers of the cultural practice. While taking safeguarding measures, the related communities, groups and individuals, research institutes, and centers of expertise will be consulted, and based on the respect for the originality of the element, financial assistance, regulations, educational programs, and broadcasting have been foreseen. For that purpose the system of living human treasures has been functioning in the State Party, which is part of the national intangible cultural heritage bodies.

	6.
	Inclusion on an inventory (cf. Criterion R.5):

	
	The radif is registered on the National Inventory of the Intangible Cultural Heritage of Iran under Number 4 dated 21 September 2008. Any item that is registered in this inventory is officially under the safeguarding plans of the Iranian Cultural Heritage, Handicrafts and Tourism Organization. Please refer to the attached set of Rules of Procedures approved by the Cultural Commission to the Cabinet of the Government of the Islamic Republic of Iran in 2008, which specifies the commitments by the interested organizations in relation to the Intangible Cultural Heritage, including the radif of Iranian music [available for consultation at the UNESCO Secretariat]. 


	7.
	Documentation 

	7.a.
	Required and supplementary documentation:
Required: 

10 recent photographs; 

a 10-minute edited video

Supplementary: 

Audio CD (60 minutes); 

3 Books; 20 other photos (total of 30)

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

1. Asadi, Hooman et al. “Historical Background of the Dastgāh Concept in Persian Musical Manuscripts,” The Journal of Humanities of the Islamic Republic of Iran, Volume 14, Number 3, Summer 2007: 1-10.

2. Asadi, Hooman. Concept and Structure of the Dastgāh in Persian Classical Music : Comparative Analysis of the Radif. PhD Dissertation, Faculty of Art, Tarbiat Modares University, 2006.

3. Babiracki, Carol M. and Bruno Nettl, “Internal Interrelationships in Persian Classical Music: The Dastgah of Shur in Eighteen Radifs,” Asian Music 19 (1987): 46-98.

4. Borumand, Nur-Ali. The Radif of Mirzā Abdollāh. 5CDs. Mahoor, Tehran, 2006.

5. Caron, Nelly and Dariouche Safvate, Iran: les traditions musicales. Paris: Buchet-Chastel, 1966.

6. During, Jean. La Musique Iranienne: Tradition et Évolution. Institut Français d'Iranologie de Téhéran, Bibliotèque Iranienne No 29. Paris: Éditions Recherche sur les Civilisations, 1984
.

7. During, Jean et. al. The Art of Persian Music. Washington: Mage, 1991.

8. Farhat, Hormoz. The Dastgāh Concept in Persian Music. Cambridge: Cambridge University Press, 1990.

9. Khatschi, Khatschi. Der Dastgah. Regensburg: Bosse, 1962.

10. Kiani, Majid. Haft Dastgāh-e Musiqi-ye Iran. Tehran, Saz-e Noruz, 1992.

11. Ma‘rufi, Musa. Les systems de la musique traditionnelle de l’Iran (Radif), Tehran, 1973.

12. Massoudieh, Mohammad Taghi.Àwāz-e Šur. Regensburg: Bosse, 1968.

13. Massoudieh, Mohammad Taghi. The Vocal Radif of Traditional Iranian Music according to the version of Mahmoud Karimi: Transcription and Analyses, Iranian Music Association, Tehran, 1997.

14. Miller, Lloyd, Music and Song in Persia: The Art of Àvāz. Surrey, 1999.

15. Nettl, Bruno. The Radif of Persian Music: Studies of Structure and Cultural Context. Illinois: Elephant & Cat, 1992.

16. Payvar, Faramarz, The Vocal Radif and Old Tasnifs according to the version of Abdollah Davami. Mahoor, Tehran, 1996.

17. Pirniakan, Daryush. Persian Dastgāhi Music: Radif of Mirza Hossein-Qoli. Mahoor, Tehran, 2001.

18. Tala’i, Dariush. Intégrale de la musique savante persane (The integral repertory of Persian Art Music). Radif, Volumes I-V. Dariush Tala’i, Setâr. Recorded by Gary Louie, School of Music, University of Washington, 1992. Nanterre: Al Sur Media. ALCD 116-120, M7 853, 1994.
19. Tala’i, Dariush. A New Approach to the Theory of Persian Music (Radif and the Modal System). Mahoor, Tehran, 2001.

20. Tala’i, Dariush. Radif-e Mirza Abdollah : Pedagogical and Analytical Notation, Mahoor, Tehran, 1997.

21. Vaziri, Alinaqi. Āvāz-shenāsi-ye musiqi-ye Irani. Tehran, 1990.

22. Zonis, Ella. Classical Persian Music: An Introduction. Cambridge, Mass.: Harvard University Press, 1973.

	8.
	Contact information 

	8.a.
	Submitting State Party: Iran (Islamic Republic of)

	8.b.
	Contact person for correspondence:

Dr. Fariborz Dolatabadi, Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts and Tourism Organization, Massoudieh Monument, Ekbatan St., Baharestan Sq., Tehran, Iran.

Tel. (+98) 21 – 33111130, 33111133, 33111134, 33111135, 33953006

Fax. (+98) 21 – 33953007

E-mail : f_dolat@yahoo.com

	8.c.
	Competent body involved:

Dr. Fariborz Dolatabadi, Deputy for Cultural Heritage, Iranian Cultural Heritage, Handicrafts and Tourism Organization, 15, Massoudie Complex, Ekbatan St., Baharestan Sq., Tehran, Iran. Tel: (+98)21-33111130, 33111137, 33953006. Fax: (+98)21-33953007. Email: f_dolat@yahoo.com

	8.d.
	Concerned community organization(s) or representative(s):

Dr. Moahammad Sarir, President, Iran House of Music, No. 284, West Fatemi St., Tehran, Iran. Tel. (+98) 21 – 66917712, Fax. (+98) 21 - 66917711

	9.
	Signature on behalf of the State Party: 

	
	<signed>
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