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	A.
	State(s) Party(ies): France

	B.
	Name of element: The Cantu in paghjella: a secular and liturgical oral tradition of Corsica

	C.
	Community(ies), group(s) or, if applicable, individual(s) concerned:
DEMOGRAPHIC COMMUNITY: the inhabitants - native or not - of the Island and the Corsican diaspora.

CULTURAL COMMUNITY: experts, associative members, and practitioners. These must have learnt by oral transmission of hereditary type or from master to disciple, by immersion, by intermediary of collecting or at the Centre for Traditional Corsican Music. 

	D.
	Brief textual description of the nominated element:

The term cantu in paghjella is incorrectly translated into French by traditional Corsican polyphony.

Corsicans use the term ‘sing in paghjella’ or ‘sing a paghjella’ indifferently because it designates both the male chant interpreted a cappella by three voices (a seconda, u bassa and a terza) and secular or liturgical types. 

According to the repertory, diverse languages such as Corsican, Cruscu (Toscan Corsican), Sardinian, Latin and Greek (kyrie eleison) are used.

Its harmonic process is constructed as follows:

· the versu, a verb/sound intrication that identifies places and individuals belonging or having belonged to cantor families;

· by the successive entrance and interchanging of voices: a seconda (principal voice) then u bassu (base voice) and a terza (high voice);

· by their overlap arrangement, entrance of one voice in the key of the other;

· by the utilization of the ornament as a structural element;

· by conforming to a precise behavioural code : the eye, the ear and the mouth function in a closed circle as the singers form a circle.
It is still transmitted orally, by impregnation and intergenerational and endogen imitation.

	E.
	Brief statement of the viability of the element, its need for safeguarding and the proposed safeguarding measures:

The analysis of the inventory carried out in 2008 by the Cantu in paghjella Association, the first since 1950, reveals that the cantu in paghjella has plummeted to its lowest level of vitality because the demography of the holders is weak and elderly, and its repertory is greatly impoverished. Due to accelerated urbanization, the indispensable intergenerational contacts for oral transmission have diminished and the occasions for transmittal have become rare.

If an urgent safeguarding plan is not implemented, in less than a generation, the cantu in paghjella is condemned to disappear in its present form and could become a tourist attraction devoid of meaning, whereas it always represented a symbolic link in the island community.

The practitioners mastering the specific technique of the cantu in paghjella and participating in the customary context of its execution and its transmission, today number thirty.

The creation of a network of the ‘paghjellaghji’ that would transmit the secular and liturgical repertories to fifteen young people every two years, would double the number of practitioners in four years’ time. From the start of their apprenticeship, the ‘apprentices’ could participate in the occasions where the cantu in paghjella is executed and encourage the audio immersion of the under twelve’s.

The synergy between the ‘paghjellaghji’ and the researchers, should enable the implementation of documentation, promotion and enhancement activities. 

Finally, as past and future collecting represents a major transmission tool and two articles of the Intellectual Property Code limit its access, a modification of its right to reproduction might be proposed by the Corsican Assembly. This could, thanks to Article 4422-16 of the Code for Local Communities, ‘set rules adapted to the specificities of the Island’. 

	1.
	Identification of the element

	1.a.
	Name of element: The Cantu in paghjella: a secular and liturgical oral tradition of Corsica

	1.b.
	Other name(s) of the element, if any: 

Chant in ‘paghjella’; ‘paghjella’.

	1.c.
	Identification of the community(ies), group(s) or, if applicable, individual(s) concerned and their location:

As the UNESCO Convention does not define the notion of communities but explicitly requests the States Parties to ‘ensure the widest possible participation of communities, and to involve them actively in its management’, we have identified the communities concerned that recognize the cantu in paghjella as being part of their cultural heritage.

Identification of the demographic community

The island civil society comprises inhabitants – native or not – of the Island and all its components are represented in Corsica’s Economic, Social and Cultural Council (CESC). As regards the Corsican diaspora, they are regrouped in associations on the Continent and abroad.

Identification of the cultural community

The cultural community comprises approximately thirty practitioners (cf 5-a and 5-b), five experts and associative officers in the field of the cantu in paghjella, 

At the time of the inventory that the Cantu in paghjella Association established with the practitioners, they defined the criteria for identification with their community. 

The vocal technique of the cantu in paghjella must be mastered and interpreted regularly on feast days and at evening gatherings as well as during liturgical and paraliturgical services (with or without the brotherhood).

Even if some master the solfege, the members of this community must have learnt orally, either by hereditary transmission or from master to disciple, or through immersion during secular or sacred performances, or by the intermediary of audio or audiovisual documents, or by the teaching dispensed by the Centre for Traditional Corsican Music. 

	1.d.
	Geographic location and range of the element:

The collecting activities of F. Quilici (1948), W. Laade (1956) and M. Rohmer (1970) highlight a large concentration of the cantu in paghjella in the more rural and pastoral areas of northern Corsica: the regions of Bozziu, Castagniccia and of Tagliu Isulacciu.

Since the 70’s thanks to the introduction of new modes for the diffusion of music, the practice of the cantu in paghjella has extended to all the regions of the Island and certain versi are ‘spreading’ throughout the island territory. It still remains concentrated in Upper Corsica, although in southern Corsica young practitioners have adopted and interpret the cantu in paghjella.

1. Secular versi

Today, only those of Rusiu and Orezza are performed and transmitted on a regular basis. The versi of Sermanu and Tagliu are very rarely performed. 

The improvised versi in the bars, village squares or gatherings are essentially interpreted in Upper Corsica and the paghjellaghji of southern Corsica are always invited.

The Saint day feasts without a fair from July to September are held in four villages of Upper Corsica and the paghjellaghji of southern Corsica are also invited.

As regards fairs linked or not to Saint day feasts, they are divided, according to the seasons, in Upper Corsica (eight villages) and in southern Corsica (nine villages located in the region of Ajaccio). 

2. Liturgical or paraliturgical versi

The versi of Rusiu and Sermanu, two villages in Upper Corsica, constitute the model for the liturgical and paraliturgical repertory and have spread throughout Corsica.

They are interpreted, according to the region, by brotherhood and lay brotherhood singers, during liturgical services (mass for the living and the dead, Holy Week, masses for Saint day feasts) and paraliturgical services.

a. The recreated repertory of the brotherhoods

The versi called ‘hybrid’, composed of versi from Sermanu and Rusiu, are listed in the repertory of twenty-one brotherhoods of Upper Corsica and nine brotherhoods of southern Corsica. 

The versi of Sermanu are listed in the repertory of three brotherhoods of southern Corsica.

b. The repertory of lay brotherhood singers

The complete versi of Sermanu and Rusiu are mainly listed in the repertory of the lay brotherhoods residing in Upper Corsica (cf list and consent of practitioners).

However, for the past ten years, in a radius of a hundred kilometers around the urban centre of Ajaccio, it is increasingly frequent that lay brotherhood singers sing the masses for the living and the dead and those for Holy Week.

	1.e.
	Domain(s) represented by the element:

The cantu in paghjella is a tradition and oral expression, social practice, ritual and festive event.

	2.
	Description of the element (cf. Criterion U.1):

	
	The specificity of the cantu in paghjella is in its technique (cf 7.a obligatory video), its context of execution and mode of oral transmission (cf 7.a optional video).

1. TECHNIQUE OF THE CANTU IN PAGHJELLA

The cantu inpaghjella is a male chant interpreted a cappella characterized by: 

I-a The entry successive of three voices

I-b Overlap arrangement

I-c Use of ornamentation

I-d Respect of behavioural code

I-e Singularity of the versu

I.a. The entry successive of three voices

The cantu in paghjella is sung in three voices that always enter in the same order: a seconda (principal voice) begins, followed by u bassu (base voice) and a terza (high voice). The initial sound, always starts with the seconda voice, must be perfect because it is the one that defines the pitch in which the other two voices will be able to intervene.

I.b. Overlap arrangement 

The overlap is the irregular shifting of the voices that, by their united or counter movement from one scale to another of the melodic line carried and conducted by the principal voice (a seconda), provokes echoes instead of converging in unison.

I.c. The use of ornamentation

The vocal ornamentation of the cantu in paghjella, a riccucata, is a melodious inflexion around the notes called ‘de passage’ that enable the other voices to enter into the chant. It is essentially the singularity of an ornamentation that identifies a practitioner. 

I.d. The respect of the behavioural code

The cantu in paghjella exacts a behavioural code during apprenticeship and transmission. As the singers do not have nor do they wish for classical music tools (metronome, diapason, music sheet and choir master), the eye, ear and mouth function in closed circuit. As the disposition in a circle becomes the obligatory condition for harmonious creation, putting the hand to the ear is a pragmatic way of hearing better and creating a mini sound box.

I.e. The singularity of the versu

Even if the term of versu has never been translated into French by the practitioners and the ethnomusicologists, the practitioners agree that it is both a ‘melodious version’ of identical texts and the ‘identity card’ of a territory (villages of Rusiu, Sermanu, Orezza, Tagliu Isulacciu) and of an individual belonging or not to a cantor family (Rocchi, Moretti, Mattei, Mariani, Guelfucci, Bernardini).

2. CONTEXT OF EXECUTION

The secular cantu in paghjella is performed in fairs, gatherings, in village squares or bars;

The liturgical or paraliturgical cantu in paghjella is performed during various church services and processions outside of the church. 

3. MODE OF ORAL TRANSMISSION

Up until the 70’s, the imitation and immersion was endogenous and intergenerational in the secular and religious context of the execution of the cantu in paghjella. It was transmitted orally, ‘by word of mouth’ with no written support. Up until puberty, the education of the ear of young boys occurred on the occasion of the secular feasts and the weekly liturgical services. It was only from the ages of 12-13 that they were authorized and encouraged by the men of the family (father, uncle, grandfather or older brother) or of the village, to integrate the church choir and to interpret the secular repertory. 

For forty years, the mode of transmission remained oral. Today, imitation and permeation is through records that, in the absence of training structures, become pedagogical supports (cf 7-a testimonies of the optional video an 7-c list of additional resources), but, frequently, without the early permeation through audio immersion to educate the ear. This form of transmission tends to disappear because of the rare occasions for performance and transmission.

	3.
	Need for urgent safeguarding (cf. Criterion U.2)

	3.a.
	Viability assessment:

Despite the efforts of its practitioners (Parts 1d and 4a) to revive the oral transmission and reactivate the repertories, the cantu in paghjella has fallen to its lowest point of vitality, due to the great diminution of the demography of the practitioners and the impoverishment of its repertory. Moreover, the public, and therefore the potential practitioners, participate less and less frequently in the occasions for oral transmission through permeation. 

DEMOGRAPHY OF THE PRACTITIONERS is subject to two factors that threaten its viability:

· the important dwindling in the number of practitioners due to the decrease of intergenerational contact. In two generations, the number of practitioners has diminished by two-thirds and there only remain thirty who master the vocal technique;

· the low representation of the under-40 years old (the majority of the present practitioners are aged between 45 and 80 years) who would be able to transmit in their turn.

This weak demography has contributed towards the impoverishment of the repertory.

THE IMPOVERISHMENT OF ITS REPERTORY THREATENS ITS DIVERSITY

Today, only the secular versi of Rusiu and Orezza are regularly performed and transmitted. Those of Sermanu and Tagliu are rarely interpreted. As regards the liturgical repertory, only those of Rusiu and Sermanu are complete and constitute the model for the recreated repertory of the brotherhood and that interpreted by the lay brotherhood cantors. There only remain five practitioners who still know how to lead all the secular and sacred versi. 

REDUCTION OF PUBLIC PARTICIPATION IN OCCASIONS FOR TRANSMISSION

The mediatization of Corsican music has camouflaged the threats that weigh on the cantu in paghjella. The enthusiasm for what is called ‘polyphonic Corsican chants’ as well as the multiplication of groups claiming the traditional Corsican chant, have maintained the semantic confusion with the cantu in paghjella, particularly as regards the younger members of the island community who constitute a breeding ground for practitioners, likely to perpetuate the cantu in paghjella. 

As to the occasions of permutation and transmission, the population attends the Sunday services less and less frequently and cannot attend the fairs regularly as their calendar coincides with the tourist period and school term. Only the Saint day feasts are still attended. 

	3.b.
	Threat and risk assessment:

Due to the recent changes that might be considered as positive such as the opening to tourism and the commercialization of the cantu in paghjella, the island community is often led to share the ambiguous vision of the cantu in paghjella that constitutes a permanent risk of apathy or rejection and could, in time, favour the disappearance of its identification in this form of intangible heritage.

Indeed, one must not under-estimate the rejection of a culture perceived as a tourist and commercial attraction now ‘in fashion’ with entrance fees or on the contrary, the feeling of disparagement by the community of a culture seen as being fossilized and archaic, harking back to the memories of a poor agro-pastoral society, and difficult to assume.

In addition to these contradictory perceptions, there are threats that seriously weigh on the transmission and the continued renewal of the cantu in paghjella.

These are:

1. REDUCTION IN THE DEMOGRAPHY OF THE PRACTITIONERS

The geographical distance between the generations provides rare intergenerational contact because half of the Island population and 80% of them under 40 years old, live in the two principal towns located on the coast, Ajaccio and Bastia. In respect to the road network of the Island, emigration, exodus, rural abandonment and rapid urbanization are an irreversible phenomena. 

The majority of the young holders of the cantu in paghjella renounce being practitioners and become casual actors. They participate in concerts during the tourist season, from May to September, whereas, it is during this period that the occasions for the execution and transmission are held: the Saint day feasts, fairs, liturgical and paraliturgical services. 

2. WEAKNESS OF TRANSMISSION

For 20 years, the audio permutation, prior to puberty, that educates the ear and develops the auditory memory before being initiated to the vocal technique, tends to be replaced by solitary listening to CDs. Moreover, in concert, the disposition of the public (seated at a certain distance, facing the platform, listening in silence) and that of the singers (standing, in a row, facing the public) renders the public passive and prevents immersion in the sound circulating between the practitioners when they are disposed in a circle.

3. MODIFICATION OF ITS RULES OF EXECUTION AND SCARCITY OF OCCASIONS FOR ITS EXECUTION

During the execution in studio and in concert, the sound, mixage and integration of special effects deforms the original quality, exaggerates the true intensity of the voices, weakens the overlap, favours the unison and banishes improvisation in place of a succession of set ‘titles’.

4. IMPOVERISHMENT OF THE DIVERSITY OF THE REPERTORY

The rare practitioners aged between 18 and 45 years old only know a maximum of two versi that they call ‘versu cortu’ (short versu) and ‘versu longu’ (long versu). Their restricted knowledge of the versi weakens their audio performances, very rapidly their auditory and phonatory development and simplifies the technique of the cantu in paghjella. 

	4.
	Safeguarding measures (cf. Criterion U.3)

	4.a.
	Current and recent efforts to safeguard the element :

Action of bodies of the Corsican Regional Council (CTC) responsible for the implementation of the policy for research, conservation and safeguarding

The State has transferred competences for cultural matters to the CTC since 1991 and the Corsican Assembly voted, in 2005, the request for the inscription of the traditional Corsican polyphony to the List of Masterpieces of Humanity. However, its research, conservation and safeguarding policy for intangible heritage is, on the one hand, insufficient as regards financial and human resources, and on the other, unsuited to the customary context of transmission.

The Anthropology Museum of Corsica, opened in 1998, lacks financial and human resources (one attaché for conservation) to inventory and index the Funds, nor to update the collections. Furthermore, the respect of the right of the collector-producer renders access to the Funds confidential and prevents reappropriation by new generations.

The Centre for Traditional Music, created in 2001, has not been able, for financial reasons, to ensure its collecting and diffusion missions and will be reduced, in 2009, to a resource centre. Its training mission is reduced to one chant advisor who conducts the Master class in order to train trainers. Finally, the only research activity of the Centre has been the organization, in 2006, of a symposium ‘Can Corsican Polyphony disappear?’, the acts of which were published thanks to a private editor.

The University of Corsica attempts to initiate research programmes connected with the practices observed in the field. Despite a breeding ground of motivated students, the financial resources remain insufficient. 

Action of practitioners concerning transmission

For 25 years, the generation of the riacquistu, including three of these emblematic figures, Petru Guelfucci, Filippu Rocchi and Mai Pesce, continue to transmit the secular and liturgical cantu in paghjella in the customary context.

The younger generation do all they can to encourage the diffusion of the cantu in paghjella and to revitalize its context of execution. The Internet site www.paghjella.com proposes certain forms of the recorded repertory in situ to listen to, and demonstrates the will of the new generation to have access to a mode of transmission whereby the institution would not be the only depository. But less than a third of the versi existing thirty years ago, are diffused. Moreover, the versu interpreted, as well as the context of their transmission, are not mentioned. 

Since 2005, in reaction to concerts given outside of the Island or during the tourist season, some young practitioners have chosen to privilege the context of execution of the cantu in paghjella. They have revived the Saint day feasts (San Pedrone de Rusiu, Sant’Alesiu and Sant’Austinu de Sermanu) and two fairs (St Paccrace de Castellare di Casinca, Col de Pratu Cattle Fair). When some of these places are located far from road networks reached by car, they reopen the transhumance tracks and travel by horseback or on foot.

	4.b.
	Safeguarding measures proposed:

The specific statute of the Corsican Regional Council (CTC) enables it to finance the policies it defines and implements in the field of safeguarding measures.

The CTC may:

· develop the higher education and university research programme and organize its own additional higher education and research activities;

· support activities for heritage inventorying, enthnological research, museum management, and artistic diffusion and education. Furthermore, since 2002, the State may accompany, by means of a convention, actions that, by their interest or their dimension, concern national policy in cultural issues and which did not exist at the time of transfer of competences to the CTC in 1991 and 2002;

· prepare a development plan for the teaching of the Corsican language and culture, by means of a convention concluded between the CTC and the State;

· participate, with the communities and departments, in the departmental plan for artistic education, created by the law of 13 August 2004. Its preparation was entrusted to the CTC. It includes the teaching of the cantu in paghjella. 

TOTAL COST OF THE MEASURES 
= 1,736,000 €
Functioning of the Association

=    500,000 €
Transmission measures


=    696,000 €
Research measures



=    240,000 €
Promotion measures



=    300,000 €
DIVISION OF CREDITS (awaiting approval of partners)

CTC


= 530,000 €
State


= 530,000 €
Departments
= 260,000 €
Communes

= 140,000 €
I. FUNCTIONING OF THE ASSOCIATION ‘CANTU IN PAGHJELLA’
The Association must be the body bringing together the practitioners, researchers and the collectors, in a protocol agreement, to stimulate the synergy of the different actors and to verify the implementation of the safeguarding measures.

Functioning cost of the Association = 500,000 €
Division of credits

CTC               =  200,000 €
State              =    20,000 €
Departments   = 140,000 €
Communities   =   60,000 €
II. TRANSMISSION MEASURES

A network of the ‘paghjellaghji’ should be created to incite the younger generation to practise the cantu in paghjella and to transmit it in their turn. They should benefit from a social and legal recognition of their statute, and receive an annual allocation in addition to their professional income and be exonerated from income tax, to enable them to cover the costs linked to travel and compensate for their professional absence for participation in workshops and on occasions of transmission of the cantu in paghjella. On the other hand, they have to train a young person very two years and cede their interpretation rights to contribute towards the compilation of collects made available gratuitously.

It is imperative that the revival and maintenance of the transmission process of the cantu in paghjella gives priority to customary practices, that is, during in situ performances. Indeed, it is only when they are in such a situation, during occasions dictated by a cult and cultural calendar, that the practitioners may transmit the cantu in paghjella, that is renew today in a contemporary context, a know-how that can no longer accept the form of the concert and disk. Nevertheless, it is possible to complete this form of transmission by the organization of listening and practical workshops in the schools and colleges as well as in artistic teaching structures of the island. 
Finally, an expert committee should verify the respect of the customary practices and the evolution of their practice as performed by the ‘paghjellaghji’.

Plan of the measures

Given that the creation of cantu in paghjella is based on the succession, superimposition and simultaneity of three masculine voices, 5 principal voices, 5 bass voices and 5 high voices should train, in two years, one voice in each category, excluding sons, grandsons, brothers and nephews, so as to respect the customary transmission within groups of practitioners.
Persons concerned

It is primordial to train the principal voices of all the versi and to learn the bass and high voices to follow the versi.

The thirty apprentices (15 every two years) should be selected and remunerated. At the term of these four years, they may benefit from the statute of ‘paghjellaghji’.

Total cost of the measures  =  696,000 €
· Years n and n+1

Allocation for 5 principal voices


=  12,000 € X 5 X 2 =
120,000 €
Allocation for 5 bass voices



= 2,400 € X 5 X 2   =
  24,000 €
Allocation for 5 high voices



=  2,400 € X 5 X 2  =
  24,000 €
Allocation for 15 apprentices



=  6,000 € X 15 X 2  =
180,000 €
· Years n+2 and n+3

Allocation for 5 principal voices


= 12,000 € X 5 X 2 =
120,000 €
Allocation for 5 bass voices



=   2,400 € X 5 X 2 =
  24,000 €
Allocation for 5 high voices



=   2,400 € X 5 X 2 =
  24,000 €
Allocation for 15 apprentices



=  6,000 € X 15 X 2 =
180,000 €
Division of credits

CTC



= 100,000 €
State



= 100,000 €
Departments

= 120,000 €
Communes


=   60,000 €
III. RESEARCH MEASURES

The notion of intangible desanctifies the museal objective that the collections had become and gives a central place to the practitioners.

The confidence between the practitioners, experts and institutions that, in 1948 (date of the first collectings) to 1970 (date of the abandonment of collecting and the Riacquistu Movement), no longer exists.

The inventory that the research team of the ‘Cantu in paghjella’ Association established in 2008, enables the definiton of the specific characteristics of the cantu in paghjella, identifies the practitioners still interpreting it and establishes a cartography of the places and the occasions of transmission. In close and permanent liaison with the practitioners, the research team began to restore the confidence between the practitioners and the researchers. This confidence must be cemented by a protocol agreement jointly prepared by the practitioners and the collector researchers.

Because the cantu in paghjella is always transmitted in situ and in the proximity and transforms and perpetuates itself, we should propose to the ‘paghjellaghji’ to participate in collecting operations, conceived not as just another data base but as an annually renewed health bulletin, to measure the state of degradation or improvement of transmission.This bulletin must enable the compilation of archives, locate the traces of the process theatened with disappearance but also to indicate the repretories that are being created.

The back and forth between the theory and the field has as sole objective improving knowledge of reciprocal learning: the analysis of the musical structures of the cantu in paghjella would improve if completed with an in-depth examination of the performance in situ; however a sole audio recording is not sufficient. Even so, the practitioners of the cantu in paghjella would benefit from identifying the structural transformations that intervene very insiduously, under the direct influence of the contemporary audio environment. 

Persons concerned

Four researchers for the secular and liturgical repertory of lay brotherhoods and one for the brotherhoods are required to collect and analyse the evolution of the practice.

Plan of measures

For four years, they receive an annual allocation, tax free to enable them to cover the costs linked to their travel and compensate for their professional absence. Each researcher should entrust his collections to the record library of the Museum of Corsica and participate, with the ‘paghjellaghji’ in documentation, promotion and enhancement activities.

In order to initiate the research progammes, it would be appropriate to go through and later digitize the unpublished archives deposited in Genoa, Rome and Barcelona. 
Total cost of the measures: 240,000 €   (= 12,000  € X 5 X 4)

Division of costs

CTC = 50,000 €
State = 50,000 €
IV. PROTECTION MEASURES

Even although it has been able to contribute towards conserving the memory of the most ancient practices, the French conservation policy has also had as consequence to feed the apathy of the practitioners for collecting because of the difficulty for in situ consultation and lack of consultation at a distance (via Internet).

The principal protection measure concerns the adaptation of the Intellectual Property Code for the imperative of transmission of the cantu in paghjella. Facilitating access to audio and audiovisal sources would enable new generations of practitioners and the scientific community to learn of the versi of past generations and to observe the evolution of their transmission.

The regional communities of Corsica, by Article 4422-16 of the ‘Code for local communities, ‘may request entitlement by the legislator to set regulations adapted to the specificities of the Island, except when the exercise of individual liberty or a fundamental right is at stake. The request is made by a motion brought by the Corsican Assembly, taken at the initiative of the Executive Council or of the Corsican Assembly, based on the report of this Council’.

We propose therefore to create a twofold exception to the right of reproduction in the field of rights of authors and that of neighbouring rights. These two exceptions to the right of reproduction shall modify Articles L. 122-5 and L. 211-3 of the Intellectual Property Code and shall authorise the reproduction of recordings.

· for the rights of authors (Article L. 122-5):

Replace: ‘Once a work has been disclosed, the author may not prohibit: (...) 8. – The reproduction of a work, carried out for conservation purposes or destined to preserve conditions for its consultation in public libraries, museums or archival services, on the condition that the said bodies do not benefit from any economic or commerical advantage’.

By: ‘the authors may not prohibit the reproduction of a work, carried out for safeguarding purposes and judged being of public utility in view of its transmission, on the condition that no economic or commercial benefit is seeked’.

- for neighbouring rights of rights of authors (Article L. 211-3):

Replace ‘The beneficiaries of the rights afforded by this Title shall not prohibit: (...) 7 - 

 Acts of reproduction of an interpretation, phonogramme, videogramme or a programme realized for conservation purposes or destined to preserve the conditions of its in situ consultation in public libraries, museums or archival services, on condition that these bodies seek no economic or commercial benefits’.

By: ‘the holders of neighbouring rights (artists-performers, phonographic producers and audiovisual companies) may not prohibit the reproduction of an interpretation, phonogramme, videogramme or programme carried out for safeguarding purposes and judged to be of public utility in view of its transmission, on the condition that no economic or commerical benefit is seeked’.

PROMOTION AND PRESENTATION MEASURES

Plan of measures

A partnership with the ‘Education nationale’ should be initiated to raise awareness of pupils of the need to safeguard the cantu in paghjella: participation in evening gatherings and fairs, meetings with practitioners, preparation of pedagogical documentation.

For the public at large, a documentary of 53 mn should be filmed.

An Internet site should be operational in 2010.

A partnership between the Museum of Anthropology of Corsica, researchers of the Cantu in paghjella Association and the ‘paghjellaghi’ should be established for the organization of a permanent and an itinerant exhibition on the cantu in paghjella.

Total cost of the measures: 300,000 €
Preparation of pedagogical documentation       =  40,000 €
Filming of a 52 mn documentary                       =  60,000 €
Design of an Internet site                                  =    5,000 €
Setting-up of an Internet site                             =  65,000 €
Permanent exhibition                                         =  80,000 €
Itinerant exhibition                                              =  50,000 €
Division of costs

CTC


= 50,000 €
State


= 50,000 €
Departments
= 40,000 €
Communes

= 20,000 €

	4.c.
	Commitments of States and of communities, groups or individuals concerned:

Since June 2006, the Centre for Traditional Corsican Music has organized the first meetings on the theme ‘Intangible Cultural Heritage and Transmission: Can Traditional Corsican Polyphony Disappear?’ to initiate a reflection on the challenges of a nomination to the List of Urgent Safeguarding. In this scientific event, practitioners of the secular and liturgical repertory of the cantu in paghjella, island experts, and European and Mediterranean experts met to analyse the threats that weigh on the intangible heritage. This symposium has as objective to lay down foundations for a public safeguarding policy aimed at conserving traditional Corsican polyphony. In order to pursue this action, practitioners and native anthropologists proposed the creation of an association having as objective the safeguarding and transmission of the cantu in paghjella.

In 2007, following consultation with the community of practitioners, the association was created. In its Article 4, it has as goal: ‘the identification, documentation, research, preservation, protection, promotion, enhancement, formal and informal transmission of the cantu in paghjella in relation to the regional, national and international instances and bodies.’ In parallel, the Association addressed France, requesting that the cantu in paghjella figure on the inventory that it has to establish. A research team of five persons was constituted: a renowned practitioner and member of the Music College of the CESC, an eminent ethnomusicologist, two research anthropologists regularly organizing fairs and evening gatherings, and a doctor of anthropology belonging to a brotherhood. In 2008, the team, together with the practitioners, established an inventory of the active practices. In comparing them with practices existing fifty years ago; they noted the important reduction in the holders of the cantu in paghjella and the impoverishment of its repertory.

At the same time, thanks to local media (Corse Matin, France 3 Corse, Journal de la Corse) and national media (TF1, LCI), the public has been regularly informed of the evolution and activity. The daily papers and TV journals are still accessible on their respective Internet sites. 

Finally, on 23 July 2008, during the preparation of the results of the 2006 Symposium, the request for the nomination of the cantu in paghjella to the Urgent Safeguarding List was presented to the members of the Economic, Social and Cultural Council of Corsica (CESC).

On 16 March 2009, a vote of the Corsican Assembly, requesting the State to nominate the candidature of the cantu in paghjella for inscription to the Urgent Safeguarding List at the 2009 session and approving the safeguarding plan, was unanimously adopted. 

As of next June, the nomination dossier shall be on line at the following Internet address: www.cantu-in-paghjella.com.


	5.
	Community involvement and consent (cf. Criterion U.4)

	5.a.
	Participation of communities, groups and individuals:

At every stage of the nomination dossier (identification of communities, state of the threats and risks, safeguarding measures), the cantu in paghjella Association involved the participation of the practitioner community. Since the Riacquistu Movement of the 70s, it has always been the practitioners who have made the Islanders aware of the dangers of disappearance of the culture in the Corsican language, and who have tried to transmit the cantu in paghjella to the younger generation. Recently, in April 2004, two founding members of the Riacquistu, Petru Guelfucci and Jean-Paul Poletti, who proposed to the Corsican Assembly to request the nomination of the Cantu in paghjella to the List of Masterpieces of Intangible Cultural Heritage of Humanity. Although on 25 November 2005, the Corsican Assembly had unanimously debated in favour of this request, it was too late to prepare a nomination dossier for the last Masterpieces Programme because of the entry into force in April 2006 of the UNESCO Convention. Even although the request for nomination to the Masterpieces Programme was not able to be formulated in time, the community of practitioners, politicians and public have been made aware, since 2005, of the fragility of their intangible heritage and have undertaken steps for the nomination of the cantu in paghjella to the UNESCO List. The natural site of the Gulf of Porto is listed since 1983, and the Corsicans have been able to verify the positive effect of the preservation measures of these sites. 
In 2006, the Symposium organized by the Centre for Traditional Corsican Music on the theme ‘Can Corsican Polyphony Disappear?’ brought together practitioners and island experts of the cantu in paghjella as well as European and Mediterranean experts in intangible heritage. During these meetings, they expressed their concern regarding the threats that weigh on the cantu in paghjella and recalled the urgency of reviving the process of transmission. The debate that began during the Symposium spread to the community of practitioners and to the public. 
Following this, the practitioners and anthropologists who had attended the Symposium proposed the creation of an association having as objective the safeguarding and transmission of the cantu in paghjella. It was created in October 2007. In its Article 4, it has as objective: ‘the identification, documentation, research, preservation, protection, promotion, enhancement, formal and informal transmission of the cantu in paghjella in relation with the regional, national and international instances and bodies.’ At the same time, the Association requested that France place the cantu in paghjella on the inventory that it should establish. 

In 2008, the practitioners were actively involved in the establishment of the inventory but their distrust vis-à-vis public collecting was such that not all would accept being recorded. This inventory highlighted the important diminution in the holders and the impoverishment of the repertory, and thus it appeared indispensible to request the nomination for inscription to the urgent Safeguarding List, given their strong desire for the transmission to be perpetuated. 

Last February, thirty practitioners, participating regularly in the context of the execution of the secular and religious cantu in paghjella, declared their approval of the principal of inscription on the Urgent Safeguarding List and the associated safeguarding plan. (cd 5.b Free, prior and informed consent). 

	5.b.
	Free, prior and informed consent:

I, the undersigned

Name:

Given name:

Age: 

-  Voice             seconda     -    bassu      -      terza

     (number from 1 to 3 the voices most frequently interpreted)

Village of origin:                                                  Region of:

Residing:

Tel.:

Fax:

E-mail:                           @

In my capacity as practitioner and depository of the cantu in paghjella (cross out where necessary)

· secular

· liturgical

· testify to the regular participation at fairs, Saint days and communal feasts, evening gatherings and religious services;

· approve the principal of the inscription to the Urgent Safeguarding List and the associated safeguarding plan, requested by the Cantu in paghjella Association.

Signed:                                              on:

   

	5.c.
	Respect for customary practices governing access:

The practitioners await the safeguarding plan that will revive and maintain the process of transmission.  During the preparation of the safeguarding measures with the practitioners, they exacted that the customary practices governing access to the cantu in paghjella be respected:

· the behavioural code must continue to support the harmonic creation of the cantu in paghjella: ear, eye and mouth functioning in closed circuit and in a circle.

· apprenticeship by imitation and assimulation must remain intergenerational as it is less and less endogenous. It is not only the men of the family (father, uncle, grandfather or elder brother) and the village (with its specific versu) who could be the models, but the ‘paghjellaghji’.

·  The role of improvisation must remain preponderant, because in allowing each practitioner to interpret a version, at the same time always the same and different, it favours the permanent renewal of the cantu in paghjella.

· In priority, transmission must take place in the places and according to the customary calendar of transmission because this context enables the ‘immersion’ of the under 12-year olds in the sound circulating in the circle formed by the singers and contributes to the transmission through permutation. 

However, the workshops conducted by the ‘paghjellaghji’ may use the audio and audiovisual recordings as transmission tools because the practitioners are aware of the fact that permutation is no longer permanent. These recordings shall only be authorized if they are easily available and gratuitous. 

Finally, the practitioners request that a protocol agreement be prepared indicating the partnership between them and the researchers. 


	6.
	Inclusion on an inventory (cf. Criterion U.5):

	
	The cantu in paghjella is listed in the inventory of intangible cultural heritage present on the French territory. The Ministry for Culture entrusted the establishment of this inventory to the Cantu in paghjella Association in October 2007. The inventory shall be transmitted during the second trimester of 2009.

Body responsible for the updating of the inventory:

Ministry for Culture – Direction de l’Architecture et du patrimoine

SDARCHETIS/ME/CH – Mr Christian Hottin

182 rue St Honoré 75033 Paris cedex 01

Telephone: 01 40 15 81 99; Fax: 01 40 15 33 33

christian.hottin@culture.gouv.fr; sylvie.grenet@culture.gouv.fr

	7.
	Documentation

	7.a.
	Required and supplementary documentation:

10 photos

1 10-minute film

1 20-minute film

	7.b.
	Cession of rights:

Appended.

	7.c.
	List of additional resources:

DISCS AND CDs :

Chants religieux de tradition orale de Rusiu - collection de l'Unesco -1977

Messa Nustrale de Sermanu - Editions Consul -1977

Cantu sacru di Rusiu - Chjami Aghjalesi – Editions Ricordu - 1991

Polyphonies vol I - Voce di Corsica -- Editions Olivi Music - 1994

Polyphonies vol II – Voce di Corsica - Editions Vocisula - 2005

PUBLICATIONS :

Musiques traditionnelles de Corse de Dominique Salini- Editions Messagera -1996 

La polyphonie corse traditionnelle peut-elle disparaître? – sous la direction de Michèle Guelfucci et Dominique Salini – Editions Dumane - 2008 

Histoire des musiques de Corse de Dominique Salini - Editions Dumane - 2009

	8.
	Contact information

	8.a.
	Submitting State(s) Party(ies): France

	8.b.
	Contact person for correspondence:

Michèle Guelfucci - Glinatsis

Route Saint Antoine Lieu dit U Mulinacciu - 20 000 Ajaccio

Téléphone/Télécopie : 04 95 25 39 23

Téléphone mobile : 06 13 51 12 42 

Adresses courriel : michele.guelfucci@ct-corse.fr


	8.c.
	Competent body involved:

Association CANTU IN PAGHJELLA

Chez Michèle Guelfucci - Glinatsis

Route Saint Antoine - Lieu dit U Mulinacciu - 20 000 Ajaccio

Téléphone/Télécopie : 04 95 25 39 23

Téléphone mobile : 06 13 51 12 42 

Adresses courriel : michele.guelfucci@ct-corse.fr

	8.d.
	Concerned community organization(s) or representative(s):

Regional Community of Corsica - Madame Simone Guerrini – Executive Advisor responsible for Culture - 22 cours Gandval - 20 000 Ajaccio

	9.
	Signature on behalf of the State(s) Party(ies):

	
	<signed>
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