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I. Introduction 

“Arab Latinos!” is an initiative undertaken within the framework of the Sultan Bin Abdelaziz Al 
Saud’s Program for the strengthening of the Arabic Language at UNESCO, and the UN Plan to 
mainstream the arts and culture across programs. The project aims to map and promote 
contemporary cultural ties between Latin America and the Arab countries by identifying artistic 
and intellectual expressions that build different transnational paths for South-South cooperation 
created between the two regions in the last decade. 

According to the initial conceptual note of the project:  

The objective of “Arab Latinos!” is to strengthen social cohesion through the 
promotion of intercultural dialogue and cultural diversity. On the basis of a desk 
review, to be conducted on the contemporary Arabic cultural imprint on Latin 
America further to the historical waves of Arab migrants, themselves carriers of 
multiple identities, “Arab Latinos !” proposes to explore current initiatives 
working on today’s image of the people from Arab descent in at least five 
countries in Latin America (Argentina, Brazil, Chile, Colombia, Mexico) and to 
develop an innovative social integration program based on arts practice. 
(UNESCO, Arab Latinos! Conceptual Note, 2021). 

Taking a historical perspective on initiatives of encounters promoted by UNESCO regarding 
both regions, it is important to mention previous references, such as the document “Contribution 
de la culture arabe aux cultures Ibero-américaines par le biais de l'Espagne et du Portugal 
(ACALAPI)”, which is the final report of an expert meeting organized in Granada, Spain, in 
1994. 

The first stage of the Arab Latinos! Project is concentrated on systematizing information, 
identifying local partners and proposing analytical categories about existing social actors and 
initiatives of cross-regional collaboration, focused on five countries: Argentina, Brazil, Chile, 
Colombia, and Mexico. The scope review does not intend to be exhaustive but to map 
emblematic structures, projects, and strategies used in those Latin American countries to 
disseminate intercultural values combating prejudice and discrimination. 1 

This document proposes the general approach for the project and some analytical categories 
that might be useful to map - in the next stage - cultural initiatives that, in different ways, 
constitute an important part of contemporary aesthetical mobilities in Latin America. The goal of 
the document is to provide subsidies for the discussions of the “Scientific Committee” group 
meeting in São Paulo in August 2022.2 Its main function, therefore, is to critically organize 
information to establish parameters for a collective elaboration of an “Action Plan” that will 

 
1 As Edgardo “Pipo” Bechara, the founder of Latin Arab Film Festival, who was a part of the discussions on this project 
until his death by Covid in March 2021, used to say: “We do not want to put cultures to dialogue, but to dance. We 
intend to create a large and beautiful dance hall in Latin America for that to happen''. This powerful metaphor 
emphasizes the fact that in dance it is always necessary to find a third temporality, a third space for those who are 
interacting, an epistemological approach born out of the idea that only by moving together we can build common 
territories. This initiative also pays a tribute to his memory and his incessant work for establishing cultural bridges 
between Latin America and the Arab countries. Pipo Bechara, through Cinefertil, was awarded with the UNESCO-
Sharjah Prize for promoting Arab culture in 2018. 
2 The author would like to express gratitude for the folowing people, regarding different kinds of support during the 
ellaboration of this document: Ahmed Zoghbi, Amina Hamshari, Arturo Hartmann Camila Pastor, Christian Mouroux, 
Hamurabi Noufouri, Jéssica Prudente, Juliana Lago, Murilo Meihy, Odete Yidi, Silvia Antibas and Pedro Corrales. And a 
special feeling of gratitude to my dear friend Edgardo “Pipo” Bechara Khoury, with whom the dialogue has never 
ceased. 
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prepare the second phase of the “Arab Latinos!” Project. Therefore, it does not present an 
exhaustive list of initiatives and it will be complemented on a later stage.  

A. “Arab Latinos!” as a conceptual framework 

From the beginning, it is useful to state that the concept of “Arab Latinos!” should be considered 
in its provocative character, underlining the historical ties between two regions. As with any 
concept that implies historical experiences of intercultural encounters, the one presented 
unveils absences, silences, and an inevitable incompleteness. Latin America is made up of 
many ethnic and social groups for whom the concept of “Latinos” is, certainly, not an element of 
self-identification. The existence of projects culturally involved with Arab countries organized 
around collective identities that are neither Latino nor Arab3 will not necessarily be discarded for 
the project's purposes. Consequently, we are urged to ask: what do we find behind a concept?  

“Arab Latinos” does not indicate just the gathering of two designations converging in the 
creation of a third identity. So, to apprehend the strength that this conceptual framework 
reveals, it is vital to build a theoretical approach able to inhabit the space between the two 
terms, ‘Latin’ and ‘Arab’, identifying social effects and historical entanglements that flow through 
these two poles, without the concern of defining the outline of a closed ‘latinarab identity’. The 
project intends to travel through this ‘in-betweenness’, assuming this is not an empty space. On 
the contrary: it is full of meanings, images, shapes, sounds and colors, gazes and surprises, 
discouragement and hope.  

By emphasizing the struggle against racism, discrimination, and the production of stereotypes, 
the project will benefit from UNESCO’s discursive and institutional framework related to the 
comprehension of cultural diversity as a human right. The focus on processes of cultural 
cooperation has increasingly acquired more relevance for UNESCO, from a historical 
perspective; particularly in the ways those processes articulated concepts such as “culture”, 
“cultural policies”, “development” and “cultural diversity”. Those concepts have been the object 
of a permanent debate, through different mechanisms: the Governmental Conferences on 
Cultural Policies (Venezia, 1970; Mexico, 1982; Stockholm, 1998); Regional Conferences 
(Helsinki, 1972; Yogyakarta, 1973; Accra, 1975 and Bogota, 1978); the Universal Declaration 
on Cultural Diversity (2001) and the Convention on the Protection and Promotion of the 
Diversity of Cultural Expressions (2005).  

The concept of “Cultural Diversity”, in its current definition, was crystallized in the Universal 
Declaration adopted by the General Conference of the United Nations Educational, Scientific 
and Cultural Organization (UNESCO) at its thirty-first session on 2 November 2001. The 
proximity with the date with the attacks of September 11th in the United States exposes the 
relevance of this discursive framework in a context that offered fertile ground for the 
dissemination of the dangerous idea of the “clash of civilizations”, deeply connected with anti-
Arab and Islamophobic feelings. 

In 2005, the UNESCO Convention on the Protection and Promotion of the Diversity of Cultural 
Expressions defined and promoted some of the concepts mobilized by the “Arab Latinos!” 
project, such as “cultural diversity”, “cultural content,” and “cultural expressions”. 

It is also valid to mention that UNESCO had already dealt with different aspects of cultural 
diversity in previous international conventions: the Universal Copyright Convention (1952), the 
Hague Convention for the Protection of Cultural Property in the Event of Armed Conflict (1954), 
the Convention on the Means of Prohibiting and Preventing the Illicit Import, Export and 

 
3 For instance, the episode of the Rebellion of the Malês, in Bahia, in 1835, is an example of a powerful expression of 
African Muslims in Brazil and part of the cultural memory of that country. REIS, José João. Slave Rebellion in Brazil: 
The Muslim Uprising of 1835 in Bahia. Translated by Arthur Brakel. Baltimore: Johns Hopkins University Press, 1993. 
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Transfer of Ownership of Cultural Property (1970), the Convention Concerning the Protection of 
the World Cultural and Natural Heritage (1972), Convention on the Protection of the Underwater 
Cultural Heritage (2001), Convention for the Safeguard of the Intangible Cultural Heritage 
(2003) (BENNANI, 2009).  

Although UNESCO is well versed in the routes of cultural dialogue, as has been stated above, 
“Arab Latinos!” is an original initiative in the organization since it will be the first time this specific 
intercultural space and its social impacts will be addressed in a continental perspective with this 
scope. Accordingly, another potential contribution brought by the project would be the 
strengthening of a regional articulation of UNESCO's offices in Latin America around the issue 
at stake.  

In an effort to manage the complexity of such an enterprise, the project will be aware of the 
diversity of cultural expressions that inform the history of this circulatory territory created in this 
“Arab Latinos” encounter.  

1. Brief historical background 

Amongst the various entanglements linking Latin America and the Arab countries, art has 
become a privileged space for the mobility of narratives and images, placing the concept of 
“Ancestry” in a diasporic perspective. It is important to state that the present report will not offer 
a review of the (growing) literature produced about Arab migration for Latin America. Although 
this is certainly relevant and must be considered for the next stages of the project, it definitely 
overcomes the scope of this document. This literature has been mostly divided into two 
approaches: the first one, related to immigration and diaspora, including the experiences of 
Arab immigrants and the cultural history produced by their interactions; and the second one, 
oriented to foreign policy studies and economic relations, guided by the interest in the inter-
State relations and the current policies toward the Arab countries (FUNK, 2014, p.11).  

The significant migratory flows from Arab countries arrived in Latin America at the end of the 
19th century - mainly from the territories of the contemporary countries of Lebanon, Syria and 
Palestine, and were later intensified along the fall of the Ottoman Empire and the 1st World War.  

Between 1870 and 1901, three hundred thousand estimated migrants circulated 
between Mashriq and Mahjar. By the time the First World War exploded and the 
Ottoman political system collapsed in 1918, between a third and a half of the 
population of the Lebanese Mountain had made the transatlantic journey. Their 
intense mobility was interrupted by the Great War, but resumed in the 1920s 
and continued through the late 1940s (PASTOR, 2017).  

In many countries of the continent, they are still pejoratively referred to as “Turcos” or “Turks” by 
the average local, since they migrated with passports from the Ottoman Empire, which used to 
rule their regions. This label of the turco peddler, characterized in its exotic dimension and 
ambiguity (PINTO, 2016), has been at the center of a permanent process of negotiation and 
conflict with narratives of national progress in the Latin American countries and, at the same 
time, was sometimes reappropriated by the Levantine migrants themselves with different 
meanings (LESSER, 2001; FERREIRA, 2014).  

Beyond the socioeconomic factors, political motivations were also related to this massive 
migration process. Even though those migratory flows of the 19th century can be taken as a 
historical mark of the interaction between the two regions, the presence of Arab culture in Latin 
America should be considered from the beginning of the colonial process, particularly from its 
Iberic mediations in music, language and architecture, for instance (TRUZZI, 2007). The Arabs 
that formed the Ottoman waves of migration to Latin America4 in the 19th and 20th centuries 

 
4 According to Karpat (1985), some 1.2 million Ottoman citizens migrated to the Americas between 1860 and 1914. 
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were themselves composed of a mosaic of cultures, belongings and religious affiliations. From 
the beginning, their role in commerce was related to mobile strategies that paved the way for 
their capillary action on the continent.  

A feature common to almost all these Levantine migrants was their role as 
“middleman minorities,” a term used to describe groups whose ethnicity is 
intertwined with their primary activity as traders and merchants. They filled a 
void in Latin America where the retail trade was quite underdeveloped, the 
wealthy elites being latifundistas (large landowners) and compradors (buyers) 
[…] After the Wall Street crash of 1929 and the ensuing Great Depression, the 
economies of Latin American countries underwent a transformation. The fall of 
the commodities market and the decline in Latin American exports worldwide 
forced political leaders to refocus their development strategies inward, with a 
sharp emphasis on import substitution. The new strategy called for developing 
domestically manufactured products, and therefore, required people with 
access to capital to start up industrial ventures. Few traditional landowners were 
interested in taking such risks, and capital-rich immigrant merchants became 
the natural partners of the nascent Latin American “developmental states.” 
(BAEZA, 2014: 60). 

Even though the literature identifies common features of the large waves of migration to Latin 
America, important singularities from each country should be taken in consideration for those 
interested in grasping the subtlety of the local dynamics of migration in the continent, the 
multiple Mahjars. Chile, for instance, has the biggest Palestinian community of the continent, 
what is reflected in many specific intercultural Arab Latinos cultural projects in the country. 

As Pastor (2017, p. 3) suggests, we can understand Mahjar (an important concept related to the 
Arab imprint on this side of the Atlantic), as a “multifaceted transregional formation that migrants 
inhabited as the floating world of elsewhere once they had shaken their moorings in village and 
Ottoman belonging. This global Mahjar of the migrant imagination was, however, fragmented by 
the legalities of national and imperial constructions.” 

The presence of the Arab diaspora can be observed in different fields of Latin American society, 
such as politics, art, science and business and this history has been the object of a sizable 
academic literature regarding the five selected countries (MEIHY, 2016; PINTO, 2010; TRUZZI, 
2007; PASTOR, 2017; ALFARI-VELCAMP, 2021; BALLOFFET, 2020; NOUFOURI, 2001; 
VARGAS AND SUAZA, 2007; YIDI DAVID, 2012; OSMAN, 2011, AGAR and REOLLEDO, 
2007; BAEZA, 2014; HAUSER and GIL, 2008; SOLER, 1995; MARÍN-GUZMÁN and ZÉRAOUI, 
2003; LEVAGGI, 2012).5 This academic production also denotes the impact of the immigrants 
and refugees on the economic formation of the Latin American countries and the dissemination 
of historical narratives that oscillates between the appealing image of the social ascension of 
Arabs in the continent6 (from poverty to financial and political power) and the effects of 
discrimination (stereotypes and islamophobia). The most recent chapter of this history is formed 
by the contemporary mobility of refugees from Arab countries, mainly Syria, to Latin America in 
the past decade. If we concentrate, however, on the contemporary features of this intercultural 
dialogue, with an emphasis on the aesthetical bridges and tensions and the characteristics of 
the social actors and cultural structures involved, there is still a lot to be done in academic 
terms, with a limited amount of works exploring the role of art in building Latin Arab political and 

 
5 We mention here just a few works used as references for the present document. They differ very much in scope and 
theoretical approach. As we establish from the beginning, a rigorous review of the academic literature on Arab migration 
to Latin America largely overcomes the goal of this report. A more systematic organization of the production of 
academic knowledge on the issue could be done in the next stage of the project.  
6 In the paper “Arabia Brasiliensis”, Meihy (2014) presents the academic trajectory of the Arab and Islamic studies in 
Brazil, from an initial focus on the interpretation of the migratory phenomenon to the expansion towards literary and 
poetic translations and analysis of international politics. 
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aesthetical dimensions7 of current South-South relations (BALLOFET, 2020; CAMPOS, 2016; 
2017). 

One of the most important dimensions of the Arab migration to Latin America has been, 
therefore, the interweaving of cultural experiences, despite the absence of formal mechanisms 
of interaction promoted by the States. When former Brazilian President Lula traveled to Arab 
countries in his first year of government, in December 2003, going through Syria, Lebanon, 
United Emirates, Egypt and Libya, he became the only Brazilian Head of State who had visited 
the region since the former Emperor of Brazil, D. Pedro II, in the 19th century.8 As an 
expression of this reorientation, for instance, the trade between Brazil and the Arab countries 
expressively increased.  

Nonetheless, the substantial growth in Arab-Latin American relations in the political and 
economic spheres in the last two decades was not followed by a parallel increase in academic 
and cultural ties on both sides. The socio-political claims expressed by the upheavals of the so-
called "Arab Springs" were not enough to change the fact that the cultural policies in the MENA 
(Middle East and North Africa) region still must deal with severe structural limitations due to 
multiple factors, such as the instability provoked by critical situations, such as wars and 
economic catastrophes. Even with the regional diversity in terms of cultural institutions and 
financial support for art, the literature on the issue notes that the political pressure and neglect 
of cultural production has been exacerbated by the relative absence of private sector funding 
and “the presence of cultural policies that reveal a disconcerting lack of legislation fit for the 
purpose of ensuring models of institutional engagement, stability and sustainability” (DOWNEY, 
2016, p. 18).  

Given these current constraints for the support of contemporary artistic expressions, the 
proliferation of intercultural initiatives between civil society in Latin America and Arab artists in 
the past decade has manifested different strategies of international cooperation, such as 
partnerships with cultural centers, festivals, autonomous artistic and academic networks, social 
movements’ exchanges, amongst others. The socio-political transformations on both sides in 
the past 20 years have been poignantly converging towards the intensification of autonomous 
efforts of cooperation in the cultural field mostly outside the State institutions (or sometimes in 
temporary partnerships with them), associated with a reorientation of market strategies for 
artistic production in the context of social media and digital platforms of communication. 

The Latin American institutional spaces for contemporary art from the Arab countries and 
diaspora are diversified, but still circumspect regarding the potential of a considerable sphere of 
aesthetical production. Even though some cultural institutions and events of the region, such 
Biennales, art institutes, museums and film festivals have been including works of Arab artists in 
their programs in the past decade, those are still timid and organized as individual cases9.  

In terms of inter-regional projects headed by the States, the most ambitious one was the Latin 
American and Arab Summit (ASPA). In the context of a political transition in Latin America 
during the 2000’s, with the spreading of center-left governments, the continent faced the 
challenge of repositioning itself geopolitically in the world order. Part of this effort required 

 
7 The University of Chile, for instance, through its Center of Arab Studies, offers a “Certificate on Arab and Islamic Art 
and Aesthetics: classic and contemporary”. 
8 A study commissioned by the Arab Brazilian Chamber of Commerce found that the Arab community in Brazil numbers 
11.61 million, 6% of the Brazilian population, 45% of whom are in the A and B income brackets. “Respondents claimed 
to be natives or descendants from 12 out of the 22 existing Arab countries: 27% are from Lebanon, 13% from Syria, 6% 
from Morocco, 6% from Saudi Arabia, 5% from Egypt, 5% from Palestine, 3% from Algeria, 3% from Jordan, 3% from 
Libya, 3% from Somalia, 1% from Bahrain, and 1% from Qatar. Twenty-five percent of respondents did not specify their 
nationalities”. Household surveys covered 2,002 homes in 143 municipalities across Brazil from October 1 to 15, 2019. 
Considering a two-percentage point error margin, the Arab population in Brazil ranges from 9.52 million to 13.69 million. 
Available at https://anba.com.br/en/arabs-descendants-are-6-of-brazils-population-survey/. 
9 Some examples: SESC, São Paulo's Biennal, Tomie Ohtake Institute, São Paulo Film Festival, Rio de Janeiro Film 
Festival, Festival de Mar del Plata, amongst many others.  

https://anba.com.br/en/arabs-descendants-are-6-of-brazils-population-survey/
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establishing and strengthening a new axis for South-South political cooperation. This shift in 
foreign policy allowed the development of institutional arrangements designed not only to reflect 
the political reorientation but also to project future routes for potential bi-regional approximation. 
ASPA was one of those attempts. As far as these official exchange routes are concerned, both 
the memory related with the migration flows and the redefinition mentioned above of the foreign 
policy have presented expressive effects. It is worth mentioning the photographic exhibition 
“Amrik: Arab presence in South America”, created by the Ministry of Foreign Affairs in Brazil for 
the occasion of the 1st Summit between Arab Countries and South America (ASPA) and 
presented in São Paulo by the Institute of Arab Culture (Icarabe). 

The first Summit of the South American-Arab Countries, summoned by the former President 
Lula in Brasilia back in 2005, and the subsequent summits, in Doha (Qatar) in 2009 and in Lima 
(Peru) in 2012 made clear that, despite the broader goal of economic rapprochement, the 
political, cultural and educational dimensions were also a part of the institutional initiative. 
Regarding the initiative’s ambition, the potential and the limits of its results have been analyzed 
in different publications, in different perspectives, such as inter-regionalism (FERABOLLI, 2014) 
and international political strategies (VAGNI, 2009). In the cultural sphere, an observable 
consequence of the Summit was the creation of The Arab and South American Library and 
Research Center (Bibliaspa), operating in São Paulo, Brazil. Bibliaspa is a  

not-for-profit organization with the objective of promoting critical reflection 
through research, production and the dissemination of ideas on Arab, African 
and South American peoples. Accordingly, it brings together researchers and 
academics offering specialized archives, book publishing, research, 
consultancy, cinema and theater festivals, courses and exhibitions, among 
other actions.10 

As it has been previously mentioned, public funding for the contemporary artistic scene between 
the two regions in the five countries is very limited. In some cases, there is direct government 
support for some projects through the legal mechanisms for the cultural policies (such as “Lei 
Rouanet”, in Brazil, used for Arab Film Festivals, for instance). But there are many projects born 
out of the spontaneous collaboration between artists and academics/researchers. Therefore, 
the civil society initiatives that seem to proliferate are permanently searching for multiple funding 
sources and financial sustainability. In some countries, the private sector has been an 
alternative for the funding of artistic exchanges between the regions. This is the case of Brazil, 
where the Arab Chamber of Commerce (CCAB) has played a role in financing cultural 
initiatives, such as film festivals, photographic exhibitions, artistic residencies and musical 
concerts. The ongoing diversification of cross-regional "Latino Arab" cultural projects should 
also be understood regarding the reconfigurations on the artistic production in the Middle East, 
with the creation of funding alternatives (such as AFAC, created in 2007), events (such as the 
film festivals in the Gulf region) and artistic platforms ushered by the search of new economic 
models for the artistic mobilities (such as Visa for Music, in Rabat, created in 2014). 

These preliminary notes for the historical background aim to emphasize the potential for 
increasing the cultural cooperation between the regions and the role that different social actors 
might play in that. Even though the purpose of this review is not to organize a complete 
panorama of contemporary projects but to propose analytical categories, we find it useful to 
highlight the region’s emblematic initiatives that synthesize many of the elements presented in 
this document. Exploring different frames for Arab Latinos! cultural entanglements, cinema, 
music, and literature are three of the most promising spaces of this inter-regional cooperation 
for the next decade. In the last decade, it has been a proliferation of musical experiments mixing 
Arab and Latin American sounds, rhythms, poetry, and melodies. In this scope, multiple projects 
have been developed, with different strategies of production, funding and mobility. The 

 
10 www.bibliaspa.org / https://bibliaspa.org/festival-saca  

https://bibliaspa.org/
https://bibliaspa.org/festival-saca/
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differences among those projects can be the object, in a subsequent stage, of a more detailed 
panorama of these intercultural attempts in the continent. There are musicians in the selected 
countries with a solid trajectory in researching, producing and disseminating classical and 
contemporary Arab music and building laces with local musical traditions. In the analysis of the 
five research-settings this report will highlight some albums and artists as examples of creative 
musical Latino Arab! Soundscapes.11  

B. Methodological approach  

All maps are incomplete forms of representation. This statement, presented in such a direct 
way, is a pertinent reminder for all those working with transnational scope reviews. Prudence 
and historical perspective teach us to avoid the common mistake of imagining that we are 
always starting from scratch. Hence, being aware of the history of this particular South-South 
interaction is a necessity. However, searching for origins is always a risky way to think about 
cultural and aesthetical flows. When does exactly something start? Is it possible to identify a 
point of origin from which the exchanges between cultures and languages derive? The 
Palestinian intellectual Edward Said offered a way out of essentialist approaches: we should 
conceive beginnings, not origins. A beginning is an intentional production of meaning, according 
to Said. The beginnings are oriented by the future, the origins by the past. This new Arab 
Latinos! route could be considered, in the Saidian way, a beginning. 

The efforts to systematize cross-cultural experiences require the presentation of the criteria 
used for building the corpus of the research. The project starts with a selection of five countries 
- taken as the research settings and not as case studies - that have different flows of Arab 
migration in terms of intensity and places of origin. In this perspective, the methodological 
aspects of the project are related to the criteria for the selection of experiences and the 
conceptual operationalization of the analytical categories.  

After a previous set of interviews with some key informants selected from different countries, the 
research encompasses academic works, social media and websites. The analytical categories 
proposed here emerged from those various sources. This report will not include – at this stage – 
the mapping of stereotypes, racist attacks, or any systematic reproduction of Orientalist 
representations. The debate on how the existing Latin American institutions and initiatives are 
dealing with racism and prejudice against Arabs (and Islamophobia) can be discussed with the 
invited experts as a specific output of the Action Plan.  

Even though it is possible to identify in the five countries several Arab-Latinos artists with 
significative global expression that can be invited to join the initiative12, this project understands 
that artistic mobilities and "Latino Arab cross-regional cultural cooperation" are not only made by 
descendants of those Arabs who migrated to Latin America. It is important to explain that the 
project is not focused only on the artists whose family came from an Arab background, but on 
different profiles of activities, structures and social actors involved in intercultural projects. 
Descending from Arab ancestors does not imply an automatic expression of these family bonds 
in the artistic work of the person. Even when there is a declared affiliation, elaborated as 

 
11  As we have insisted: the objective is to shed some light on concrete examples of this contemporary south-south 
artistic route. This should not be considered a complete list. The artists and albums will be just mentioned, without an 
analytical concern. The elaboration of a more detailed map can be accomplished in the project’s next stage. The 
information was taken from the artists' official pages or from local partners in the respective countries.  Given the limited 
scope of the document, we won’t be able to present the same panorama of productions in the fields of literature, 
photography, graphic arts, poetry, cinema, sculpture, amongst other. This is an objective for the next stage of the 
project. 
12 Amongst many others we could mention Shakira (Colombia), Salma Hayek (Mexico), Milton Hatoum, Egberto 
Gismonti and João Bosco (Brazil), Ricardo Darin (Argentina), Lina Meruane, Diamela Eltit, Miguel Littin (Chile).  
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aesthetic memory that does not mean a perceptible translation in terms of forms, melodies and 
lyrics.  

From a methodological point of view, the research also rejects the fixed separation between 
material and immaterial dimensions of culture and, therefore, by looking at the creation of 
aesthetical imaginaries, we will also be interested in what mechanisms selected initiatives use 
concerning: strategies of funding, organizational innovations, relation with State institutions 
(including Embassies) and cultural policies, governmental support and decision-making 
framework. The cross-regional partnerships involving art collectives, NGOs and universities are 
also contemplated, highlighting the dynamics between educational practices, artistic projects 
and organizational strategies.  

The elaboration of analytical categories focused on the plural set of strategies for intercultural 
cooperation, in its material, discursive, political, and aesthetic dimensions, with the goal of 
identifying common features of the projects, networks, and institutions. Since this is the first 
version of the scope review for “Arab Latinos!”, it should be considered as a preliminary 
proposal for a methodological approach, which intends to present an initial idea for the 
analytical framework of the project. 
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II. Theoretical Framework 

Creativity has no borders, but States do (On the Move, 2012). 
 

Considering a geographic space as an inseparable assemblage of systems of objects and 
systems of action (SANTOS, 2002:166), the territorial configuration of the cultural exchanges is 
always affected by socio-technical transformations. Permanent aesthetical flows, connected 
with transformations in the material aspects of cultural production, constitute an important 
feature of the South-South cooperation, helping to forge an auspicious trans-regional diasporic 
setting for collaborative projects in Latin America and the Arab countries. The shift of paradigms 
in international cooperation may benefit from the idea of temporal and spatial circularity as a 
metaphor that facilitates the understanding of the importance of an increasing horizontality in 
the relations (including the academic disciplines). The approach proposed here is based on an 
interdisciplinary perspective that conceives world politics also in its aesthetical dimensions 
(BLEIKER, 2009), feeding from epistemological contributions that understand the support of 
theories of mobility for the subject at stake (SHELLER and URRY, 2006; URRY, 2007; 
CRESSWELL, 2006). The mobility of people, ideas, and goods between the Arab and Latin 
American societies are part of the modern making of this continent in all its complexities and 
contradictions, and art has been a fructuous field for expressing the diversity and the potential 
of these exchanges. As Urry (2007) warns, there are no mobilities without the presence of large 
immobile infrastructures. That is an important reminder of the role that studios, cinema rooms, 
cultural institutions, concert halls, galleries, universities, artistic residencies, amongst many 
other structures, play in this intercontinental Arab Latinos network of mobilities.  

As the contemporary collaborative Arab Latino artistic projects build themselves around flows of 
memory and rearticulation of symbols and political struggles, their temporal dimension could be 
perceived differently. First, the circulatory territory formed by the artistic mobility between the 
two regions produces a particular relation with the memory of migration. It feeds into the 
networks of political solidarity, such as the civil society movements connected with the defense 
of human rights. Nevertheless, there are other temporal arabesques intertwined in the idea of 
building a South-South cultural collaboration.  

The remnants of shared political memories from the anti-colonial struggles are enlightened as 
fragments of a moment in which artists from both sides were producing a powerful convergence 
of their aesthetical work and the popular demands of their populations. In this context, it is 
relevant to consider the expectations around the growth of the South-South cooperation in the 
field of culture and aesthetic representations, highlighting that the use of the expression “South-
South” does not imply, inherently, that the asymmetries were abolished. The concept of “South”, 
which has stood for a political and theoretical reorientation of global hierarchies after the end of 
the Cold War, “cannot be defined, a priori, in substantive terms. The label speaks of a relation, 
not a thing in or for itself. It is a historical artifact, a labile signifier in a grammar of signs whose 
semiotic content is determined, over time, by the everyday material, political, and cultural 
processes, the dialectical products of a global world in motion” (COMAROFF & COMAROFF, 
2012: 86).  

It is this relational experience between histories, traditions, rituals, narratives, images, sounds, 
materials, ideas, and symbols that inform the construction of the following analytical categories 
proposed for the initial approach of the five research settings (Argentina, Brazil, Chile, 
Colombia, and Mexico).  
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III. Research Settings and Analytical 
Categories 

The analytical categories suggested here will be used later to organize the information about 
the manifold formats of the selected institutions, networks and projects. The objective is to make 
the criteria transparent and, at the same time, to offer a wide-ranging analytical framework that 
can convey the organizational plurality of the contemporary artistic exchanges. These 
categories can be further altered or complemented, if necessary. The gathering of preliminary 
information about the five research settings will be complemented with the participation of the 
invited experts during the launching of the initiative at UNESCO in São Paulo, in August 2022. 
The general remarks and the final considerations are expected to dialogue with the Plan of 
Action to be announced at that meeting. In each category some institutions, projects and 
initiatives will be used to illustrate the conceptual organization. Of course, they are not the only 
existing projects and should be considered just as examples that help to clarify the proposed 
categorization. As it happens with all the processes of building ‘ideal types’, the reality always 
overcomes the analytical model. 

C. Cultural Institutions 

The cultural institutions include permanent structures with different strategies of financial 
sustainability, legal registration and management procedures, formal decision-making spaces 
and multiple kinds of members’ affiliation. Some examples of these organizations:  Institutes of 
Arab Culture, Clubs, Cultural Associations, Museums, Art Galleries, Concert Halls, Chambers of 
Commerce, Think Tanks, Non-governmental organizations (NGOs), restaurants, cultural 
centers, religious entities, amongst others. The mapping of institutions will depend on their role 
in promoting cultural activities and contemporary Arab Latinos projects, therefore they do not - 
necessarily - have all their actions within this scope. 

The foundation of the Institute of Arab Culture of Brazil (Icarabe), in 2003 in São Paulo was the 
result of a plural convergence of intellectuals, journalists and other actors. It has been the most 
solid and prolific cultural initiative from Brazilian civil society in the past 20 years in what 
concerns contemporary Arab culture in the country. Having one of Brazil’s most important 
scientists, the geographer Aziz Ab Saber (1924-2012), as a former President of Honor, Icarabe 
is a civil, autonomous, secular, scientific, and cultural entity. It aims to integrate, study and 
promote the various forms of expression of Arab culture, ancient and contemporary, and to 
encourage the recognition of its presence in Brazilian society. Icarabe is engaged in 
deconstructing stereotypes about the Arab world, which are often present in the local media. To 
this end, it publishes a free weekly newsletter sent to thousands of registered addresses 
throughout the country.  

In Colombia, the Institute of Arab Culture (Icaco) is an independent educational and cultural 
institution that builds bridges of dialogue between Colombia and the Arab world, creating 
awareness about the Arab diaspora in the Colombian Caribbean. Located in Barranquilla - a 
center of Arab migration in the country because of its proximity to Puerto Colombia - INCACO 
offers Arabic language classes, dance classes and lectures on a variety of topics about the 
Arab world, having held a festival of Arab culture in the city. After the pandemic break, the 
institute also created online events and panels. The Argentinian Association Cine Fértil , 
organizer of the “LatinArab Film Festival”, is a remarkable example of an “Arab Latino network”, 
recognized with the UNESCO Sharjah Prize for Arab Culture, awarded in Paris on May 15, 
2018. On that occasion, UNESCO's Director-General, Audrey Azoulay, illustrated the journey 
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and achievements of Cine Fértil with the following words: "It is through art that you support 
freedom of expression, creation and dissemination, which allows us to enrich ourselves with the 
worldview of artists. You are the weavers of a network that supports the world”. Azoulay also 
highlighted that LatinArab, "has become a reference to create coherent and long-term cultural 
relations between South America and the Arab region."   

D. Festivals 

As it is possible to analyze from both regions, Festivals are excellent opportunities for new 
projects of artistic collaboration. Within a framework centered around the central role of 
mobilities, we might be able to conceive festivals not only as events for presenting and 
disseminating artistic practices but also as pivotal spaces for developing common strategies for 
collaborative research and cultural production.13 That requires an especial attention to the 
cultural bodies of the State in both regions, with public policies and funding for those events 
aiming at intensifying their economic impact in the territories, as well as their educational and 
social role (notably with the gradual retaking of public spaces and live activities in the context of 
pandemics). Regarding the economic dimension of the cinematographic industry, new 
configurations for the distribution of independent films from both regions, with online platforms 
and events, were maximized by the changes imposed by the pandemics on the structures of 
film festivals. Connected but also transcending those socio-techno transformations, "Latino Arab 
Cinema" has been designing a new territorial imagination that produces and articulates spaces 
(physical and symbolical) in different continents through audiovisual intersections. As one of the 
most recognized spaces for disseminating representations and discourses, Cinema has also 
been a vigorous bridge with the Arab countries. Several films produced in Latin America in the 
past 15 years, made by Arab-descent filmmakers, develop their narrative around family 
memories and archives. The plurality of strategies adopted by each film - both in aesthetical and 
political terms - reveal different political perspectives on issues such as Arab migration, memory 
and identity. 

The Institute of Arab Culture of Brazil (ICARABE) has created the most consolidated space for 
Arab cinema in the country, the Arab Film Festival of Brazil (Mostra Mundo Árabe de Cinema), 
which has been happening since 2005. The Festival has exhibited hundreds of films and invited 
Arab artists to its sessions, performances and debates. The Festival is also a space for 
exchanges between Arab and Brazilian filmmakers. Beside the screenings, it has also included 
musical presentations, debates and theatrical performances, amongst other activities. In 2017 
its closing ceremony happened at Sala São Paulo, the most prestigious concert hall in Brazil, 
for one thousand people with the presentation of the concert “Al Mutamid”, with musicians from 
Portugal, Morocco and Spain. 

Starting in 2011, Cine Fértil held ten editions of the LatinArab International Film Festival in 
Buenos Aires, Argentina. According to its organizers,  “LatinArab aims to educate audiences in 
terms of intercultural skills in pursuit of deepening their understanding of cultural diversity, 
eradicating racism and consolidating Human Rights”. LatinArab is a competitive film festival, 
standing on three pillars: film programming, educational activities and music shows. The film 
program is divided into competitive (Official Selection) and non-competitive sections, 
highlighting the most relevant recent productions from the Arab world and Latin America and 
historical films through retrospectives. Every edition, LatinArab held a series of panel 

 
13 One good example is the album “Al Qantara:  caminhos de ida e de volta” (2009) which originated in the encounter of 
Brazilian and Moroccan musicians, promoted by the Timitar Festival, in Agadir (Morocco), in 2009. The director of the 
Festival, Brahim el Mazned, created the possibility for an artistic residency organized by the Brazilian pianist Benjamin 
Taubkin, which lasted for one week in Agadir. This cooperation was born from this gathering of four Brazilian and three 
Moroccan musicians, and the result was one album and a tour (artistic mobility) in Brazil. The album gathers the 
following musician:  Benjamim e João Taubkin, Ari Colares, Lulinha Alencar and the Moroccan Mehdi Nassouli, Farid El 
Foulahi and Lahoucini Bagir (Imouran Trio). 
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discussions surrounding film, cultural diversity, artistic circularity, the representation of Arab and 
Latin American cultures in contemporary film and South-South cooperation. LatinArab Film 
Festival also built an itinerant program of showcases through which it reached audiences 
around the globe: 140.000 in attendance in 21 cities, including Buenos Aires with the festival. 
Cine Fértil14 organized three editions of the LatinArab Sevilla Film Week (Spain), one edition of 
LatinArab Rio (Brazil), an Argentine Film Week in Amman (Jordan), three Latin American 
focuses at the Carthage International Film Festival, exhibitions in Berlin (Germany), Santiago de 
Chile, Asunción (Paraguay) and more than twenty LatinArab exhibitions around Argentina 
(Rosario, Córdoba, Tucumán, Esquel, Catamarca, La Rioja, Vicente López, Oberá).  

The cross-fertilization between academic and artistic research-practices is also a fundamental 
feature of festivals. That indicates the promising role of universities and research centers 
beyond the production of academic knowledge in this field; acting directly in the development of 
capacity building for “Arab Latinos!” exchange programs, artistic residencies, systematization of 
initiatives and long-term educational projects capable of raising awareness. Some examples 
include the partnership between the Center of Arab and Islamic Studies of the Federal 
University of Sergipe (CEAI-UFS) and the São Cristóvão Art Festival (FASC), fomenting 
simultaneously the educational side of the festival and the intercultural dialogue between 
Brazilian and Arab artists; the partnership between the LatinArab Film Festival and the Latin 
American Council of Social Sciences (CLACSO) and the partnership between the Arab Film 
Festival of Brazil and the Edward Said Chair on Contemporary Studies, from the Federal 
University of São Paulo, amongst others. 

 

E. Forums of co-production  

As a good example of the role that Festivals might play as economic actors, mediating 
transnational LatinArab co-productions, it is valid to mention one offspring of the LatinArab Film 
Festival: the LatinArab Co-Production Forum. 15  LatinArab Co-Production Forum is an initiative 
aimed at fostering collaboration and exchanges among audiovisual industry professionals from 
Latin America and the Arab countries. The forum, which has been held in different festivals in 
both regions, is a platform for filmmakers to present audiovisual projects to be made as 
international co-productions. It consists of pitching sessions, works in progress screenings, 
master classes, conferences and one to one meetings.  

This Argentinian Co-Production Forum has highlighted a characteristic of Festivals: their 
capacity of fostering collaboration between cultural authorities from both regions. For example, 
the audiovisual cooperation agreement signed in 2018 between Argentina and Tunisia resulted 
from conversations between the authorities of INCAA and CNCI within the framework of the 
Latin Arab Forum, organized by Cinefértil in 2017. After that, a successful edition within the 
industry activities of the Carthage Film Festival in 2018 followed. 

 
14 CinFertil also organized LatinArab Parties in Paris, Berlin and Buenos Aires as a meeting point and celebration of the 
Latin and Arab cultural and sound fusions. Performed at the LatinArab parties artists such as Omar Souleyman (Syria), 
Fermín Muguruza (Basque Country), Acid Arab (France), Badiaa Bouhrizi (Tunisia), AMMAR 808 (Tunisia), Douglas 
Felis (Argentina), DJ Click (France), Orquesta Popular San Bomba (Argentina), Ghetto Kumbé (Colombia), Rizan Said 
(Syria), Actitud María Marta (Argentina), Ernesto Chahoud (Lebanon), KasbaH (France), Palestina Monamur 
(Argentina), Selector Chico (Uruguay), El Vago (Chile), Arabic Flow (Argentina), Los Arcanos del Desierto (Argentina).  
15 In four editions, USD 200.000 in prizes have been awarded, and 52 out of 274 submitted projects from 39 countries 
were selected.   Apart from the direct contribution through the awards, the involvement of the projects in the Forum 
activities has resulted in direct and indirect investments of a total of about USD 3.000,000. 
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F. Transnational Movements and Networks of 
Political Solidarity 

Those are composed by the multiple actions of civil society that promote culture as a way of 
stimulating political and human rights concerns. They include: Latin American solidarity 
movements, diasporic groups, student collectives, cultural networks of refugees, cultural 
activities coordinated by human rights groups, amongst others. The relations between creative 
ways of fundraising, advocacy, art and social awareness could be carefully analyzed for 
potential lessons. The production of the song and the clip “Cumbia Palestina” (2021) is an 
example of a network of political solidarity.  The videoclip, in which numerous musicians from 
various parts of the continent have played, was produced by “The Orkesta Popular San 
Bomba”, an Argentinian group from the traditional neighborhood of Boedo in Buenos Aires. 
Matías Jalil, director of the orchestra, has composed the music and lyrics of “Cumbia Palestina” 
as a reminiscent of a sonidero style, spiced with Balkan tones. The enchanting voice of Elena 
Guarner is complemented by the pervasive rhymes of Tikaf (R7, El Ninja), one of the 
international voices of Latin American dancehall. The production of the video clip was carried 
out in a charitable and non-profit manner by Cine Fértil (Argentina), La VillaReal (Venezuela), 
Alto Andes (Chile), Selectorchico™ (Uruguay), Yarará Producciones Musicales (Argentina), 
BEIT21 (Brazil) and the Arab Culture Club (Argentina).16   

G. Research and education  

The Department of USP is one of the two only academic departments focused on teaching Arab 
language in Brazil (the other is located in the Federal University of Rio de Janeiro). Brazil also 
has one International Center of Arab and Islamic Studies in the Federal University of Sergipe, 
two Laboratories of Oriental Studies (one in the Federal University of São Paulo and the other in 
the Federal University of Rio de Janeiro), beside other format of academic spaces with different 
degrees of institutionalization (such as research groups). There are no similar structures in 
Colombian and Mexican Universities, even tough in Mexico there are researchers dealing with 
different features of the Arab world in, at least, 15 academic institutions (PASTOR, 2022). In 
Colombia, the only academic space institutionalized with this focus is the Center for the Study of 
Asia, Africa and the Islamic World (CEAAMI), at the Department of History of the Faculty of 
Social Sciences of the Pontificia Universidad Javeriana, from Bogotá17. In Argentina, the only 
academic course of specialization in Arab Studies approved by the Ministry of Education (since 
2004) is the Post-Graduation Course for Specialization in Arab, Arabamerican and Islamic 
Studies of the University Tres de Febrero (UNTREF).18 In Chile, the Center of Arab Studies 
Eugenio Chahuán of the University of Chile is the most active in developing research and 
producing knowledge on contemporary Arab culture, philosophy and political theory. A recent 
example of a cultural activity of the Center has been the organization of a  dialogue, in April 
2022, in Santiago, with the acclaimed Palestinian Filmmakers Tarzan and Arab Nasser, from 
Gaza. This initiative involved a partnership with a Chilean civil society organization (Corporación 
Cultural Arte Alameda), an Argentinian Film Festival (LatinArab) and a European governmental 
entity (the Embassy of France).19 This constellation of different political and cultural actors that 
were mobilized to bring the two Arab film-makers to Latin America is an illustration of the 
institutional plurality of LatinArab artistic mobility in the continent. 

 
16 Information provided by Christian Mouroux. 
17 Information provided by Odete Yidi. 
18 Information provided by Prof. Hamurabi Noufouri (UNTREF). 
19 Information provided by Christian Mouroux.  
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As stated above, the interactions between Universities, research centers, artists and civil 
society organizations have been fundamental to contemporary dynamics of Arab Latinos 
aesthetical production in the region. Science, philosophy and art meet in academic courses and 
cultural projects. Those also include the courses on Arab language, University Chairs (such as 
the “Edward Chair on Contemporary Studies”, at the Federal University of São Paulo), 
academic websites related to intercultural cooperation with Arab artists, amongst others.  

In terms of permanent academic institutions20 and structures working, in different perspectives, 
on this intercultural dialogue, the first stage of our mapping was able to identify: In face of the 
presence of a broad field of researchers and professors, divided in different academic 
specializations across Latin America, the permanent institutionalized structures oriented to this 
subject are still proportionally timid. In Argentina,  

H. Events  

Those are sporadic initiatives and projects that might happen in a certain frequency, or just 
once. They include festivals (film, music, literature, gastronomy…), academic-cultural 
collaborations, diwans, poetry readings, concerts, literary fairs, amongst many others.  

In Mexico, a diverse composition of social actors are organized around Arab Latino encounters 
in the Arab Week of Mexico. This event started in 2012 to gather researchers whose work is 
guided by concerns with the MENA region. It has different partnerships yearly, such as 
university departments, research institutes, and cultural observatories. The event promotes 
lectures, courses, cross-regional collaboration, and cultural activities throughout the year.  

I. Collaborative Artistic Projects 

Those are musical albums with artists from both regions, or built around this particular 
intercultural path, either in individual or collective collaborations. It also includes cinematic co-
productions. A fantastic example of collaborative artistic project is the album “DJ Tudo e Sua 
Gente de Todo Lugar - Gaia Music Vol.2”. As part of his Gaia Musica series, Brazilian musician 
and researcher Alfredo Bello, or DJ Tudo, creates in this album a musical connection between 
Brazil and Morocco. The process of building the album is symbolic of the work of this artist, who 
uses mobility as a research strategy for intercultural musical production, recording local 
musicians in different territories and editing in Brazil with masters of traditional knowledge, 
popular culture and afro-Brazilian religions. By offering us the record of Gnawa music merging 
with songs of Afro-Brazilian religions such as umbanda and candomblé, or with the caboclinho 
and ahoucha of Recife, as well as in the mixing of ijexá (aka afoxê) and Sufi ritual music issawa, 
Alfredo Bello unveils the broadness that is present in this “Arab Latino! Route” and the crucial 
role played by the African cultures on that. This reminds us that America Latina is not only 
Latina, but also Bantu, Ioruba, Quichua, Guarani, Mapuche, Jeje, Nagô… and that the so-called 
Arab world is also multiple and complex. A bass player as well as bandleader and producer, on 
this record DJ Tudo switches to playing the Gnawa guimbre instrument on some of the tracks, 
refreshing his own effortlessly funky bass playing in the process. The album features 
contributions from legendary Brazilian singer and film-maker Sérgio Ricardo (also from Arab 
ascendancy), the carioca keyboard player Sacha Amback, and members of Casa de Caridade 
Pai João da Ronda (a group of umbanda devotees from São Paulo) and the musicians of DJ 
Tudo’s band. From Paris, there is the guitar player Stephane Goldman, from Netherlands 

 
20 There are multiple Groups of Research focused on Middle East spread along the continent, with different levels of 
institutionalization. At this stage of the Project, the aim was to identify permanent structures, such as Centers, 
Departments and Laboratories, officially recognized by its respective institutions as part of institutional framework. 
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Brazilian drummer Simone Sou, from Morocco musicians Mehdi Nassouli de Agadir, guitar 
player Amine Mellay from Casablanca, percussionist Amine Kanze (from Casablanca but lives 
in Brussels) and a Gnawa group from Brussels that come from various cities in Morocco.21 

Another kind of collaborative artistic project is the “Mundana Refugi Orchestra”. Created in 2005 
and directed by the musician Carlinhos Antunes, in the city of São Paulo, as a musical project 
that gathers refugees and immigrants from different nationalities. They released their first album 
in 2019, by Selo Sesc. Musicians from Palestine, Iran, Guinea, Congo, Syria, Tunisia, Haiti form 
the orchestra, and Brazil, playing themes from those countries mixed with Brazilian influences 
and Antunes’ compositions for the group. Instruments range from kanun to accordion, piano to 
Chinese zither, bouzouki, and many others. The orchestra has recorded with the renowned 
Brazilian composer Chico Buarque. 

J. Artistic Residencies  

Another Brazilian example of a horizontal South-South collaboration for contemporary Arab 
artists in Latin America is Beit21, a platform for artistic residencies of Arab artists in Brazil, 
which involves partnerships with universities, festivals, art galleries, cultural centers, local 
governments, social movements, unions, amongst other social actors. The residency has 
welcomed important Arab artists such as the Palestinian actress Hiam Abbass (2018) and 
Abdulrahman Katanani (2019) from the refugee camp of Sabra, in Lebanon. Beit21 promotes 
different gatherings of Arab and Brazilian artists, as a permanent process of social research and 
education through art. Founded in 2018 the platform works in permanent collaboration with the 
International Center of Arab and Islamic Studies of the Federal University of Sergipe. A 
remarkable moment was the meeting proposed by Beit21 between Katanani and Véio, an 
important Brazilian sculptor, from the sertão (wilderness) of Sergipe. Another kind of residency 
was involved in the production of the album “Al Qantara:  caminhos de ida e de volta” (2009) 
which originated in the encounter of Brazilian and Moroccan musicians, promoted by the Timitar 
Festival, in Agadir (Morocco), in 2009. The director of the Festival, Brahim el Mazned, created 
the possibility for an artistic residency organized by the Brazilian pianist Benjamin Taubkin, 
which lasted for one week in Agadir. This cooperation was born from this gathering of four 
Brazilian and three Moroccan musicians, and the result was one album and a tour (artistic 
mobility) in Brazil. The album gathers the following musician:  Benjamim e João Taubkin, Ari 
Colares, Lulinha Alencar and the Moroccan Mehdi Nassouli, Farid El Foulahi and Lahoucini 
Bagir (Imouran Trio). 

K. Permanent Workshops 

Some workshops may be a space for permanent training of new generation of artists and for the 
circulation of Arab artists, preserving and – ate the same time – reinventing artistic traditions in 
the continent. As an example of a permanent artistic workshop, we could mention the 
Colombian “Taller Palestina”, founded in Barranquilla, Colombia in 1998 by Enrique Yidi with 
the mission of safeguarding the traditional Palestinian art of mother-of-pearl carving. Besides 
conducting researching in Palestine with the last masters and artists, and ultimately publishing a 
book in 2005 about this uniquely Palestinian heritage from Bethlehem (“El arte palestino de 
tallar el nácar. Una aproximación a su estudio desde el Caribe colombiano”), Enrique Yidi has 
been able to train Colombian artisans; properly curate and catalogue Palestinian art pieces in 
museums and private collections worldwide; collect, restore objects and reproduce pieces; and 
preserve the traditional techniques, styles and motives, but also create a new aesthetic from the 

 
21 Information taken from https://soundsandcolours.com/product/dj-tudo-e-sua-gente-de-todo-luga-gaia-musica-vol-2/. 
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Diaspora, that incorporates different materials such as emeralds or Caribbean seashells, and 
designs. 

L. Languages, Translation and Publications  

One of the main challenges for intercultural collaboration is the linguistic barrier. Therefore, in 
the scope of the “Program for the strengthening of the Arabic Language at UNESCO”, this 
project is extremely interested in the growth of initiatives related to literary translations and the 
ascension of a new generation of translators in the region, as well as the proliferation of literary 
clubs, publishing houses specialized in translating Arab literature and social thought (such as 
Tabla in Brazil and Editorial Canaã in Argentina), magazines and research specialized in 
contemporary Arabic literature. The role of universities and research centers is also vital for the 
mediation between writers, translators and the audience. Transnational collaborative books are 
good examples produced in this field lately.22 In the field of translation of Arab literature and 
poetry in Brazil, the role of the professors of the Department of Oriental Languages of the 
University of São Paulo (USP) must be underlined. Professor Safa Jubran, one of the most 
recognized translators of Arabic literature in Portuguese, has translated books from Elias 
Khoury, Mahmoud Darwich, Tayeb Salih, Hoda Barakat, amongst others. Michel Sleiman has 
dedicated his research to the translation of Arab poetry. His translation of Darwich’s “Eleven 
Planets” (“Onze astros” in portuguese), published by Tabla Publishing House, was awarded at 
the Sharjah International Book Fair (SIBF) in the United Arab Emirates with Turjuman Award. 
Mamede Jarouche has been responsible for the translation of the four volumes of “One 
Thousand and One Nights”, in its first translation from Arabic to Portuguese.  

M. Sports 

Football is not always the first reference that comes to our minds in terms of “Arabe Latinos!” 
interactions. It is, however, a very important element of this unique cultural approximation, 
proved by the fact that 3 out of the 5 selected countries (Argentina, Brazil and Chile) have 
released Latinarab documentaries about football in the past decade (with different strategies of 
narrative). Professional football club based in Santiago. 'Palestino' was founded in 1920 by a 
group of Palestinian immigrants and plays in the first division of Chile, both in men and women's 
team, being of the most important clubs of the country.23 Palestino's matches are followed not 
only in Chile but also in Palestine broadcast by the Qatari television channel Al Jazeera. 

N. Artists, researchers and curators 

As stated above, Arab Latinos! will not be restricted to Arab descendants, encompassing all 
people involved in processes of intercultural artistic mobilities and initiatives of cross-regional 
contemporary art and knowledge production. In Brazil, Sami Bordokan has been an important 
reference in this field as a researcher, musician, singer, and composer. At 18 he went to the 
University “Ruh U Al Qudus Kaslik”, in Jounye, Lebanon, to study classical Arab music, finishing 
his studies with professor Fuad Auad. With consistent work, also with soundtracks and acting 
(currently in a monologue on Gibran’s “The prophet”), Sami has been working with different 
Brazilian artists and musical genders. His composition “Brazilian Oud (Alaude Brasileiro)” is an 

 
22 It is important to clarify that the mapping of the academic production regarding the subject is outside the project’s 
scope (this does not mean that it can't be included in a further phase of the Arab Latinos! Initiative, after the Workshop 
with the experts).  
23 www.palestino.cl/ 

https://palestino.cl/
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excellent example of a contemporary bridge between classic Arab music and choro, a traditional 
Brazilian gender. Sami was the composer and played the Arab track in the music of the opening 
ceremony of the Olympic Games of 2016, in Rio de Janeiro. The musicians Willian Bordokan 
(percussion) and Claudio Kairouz (qanoun) are permanent partners in Sami’s work.  

The song “Somos Sur”(“We are South”), from 2014, was produced in the meeting of Ana 
Tijoux, the Chilean singer of Mapuche ascendancy (that grew up in France) who was a 
Grammy nominated, and the Palestinian rapper Shadia Mansour. The song, which is a track of 
Tijoux’s album “Vengo”, has a political claim around the rights and struggles of native people in 
a clear anti-colonial and feminist message. In the song’s videoclip, the concept of “South-South” 
solidarity is musically and poetically build as powerful connection between the symbolic 
elements of indigenous Chilean and Palestinian cultures. After recording her voice in London, 
Shadia travelled to Chile for 10 days, for the videoclip and a concert. In her own words: “Before 
I went to Chile I was writing it from the perspective of a Palestinian, I guess […] When I got to 
Chile I really, really felt like it wasn’t a track just about my side; it wasn’t just a track about what I 
was saying, it was more about bridging the gap between Latin America and Palestine, really, 
and I guess… painting a picture of really what unity is: unity is not just unity between your own 
people;  it’s between just people in general, who share the same aspirations and beliefs”.24 The 
Argentinian musician and composer, Douglas Felis, trained in Cairo and was a disciple of 
Merwan Kawala Merwan (Egypt) in religious and popular Egyptian Kawala. Felis studied 
classical kawala at Balon Theatre, Cairo, and with  his Orquesta Oriental, Douglas performs 
music from the Middle East and North Africa. His repertoire includes classical pieces from 
Egypt, as well as his own compositions, registering a strong influence of Afro-Latin tendencies.  

The world-renowned Colombian singer Shakira, whose paternal grandmother was from the 
northern Lebanese mountain village of Tannourine, has incorporated elements of Arab music in 
her work. In some songs these features might be directly perceived. One good example is the 
song “Ojos Asi”, written by Shakira, Pablo Flores and Javier Garza, recorded for her fourth 
album “Donde estan los ladrones?”, in 1998. The song presents rhythmic and melodic elements 
of Arab music, with interludes of Arab chant, done by Shakira herself. In the videoclip of the 
song and in live concerts, Shakira performs belly dance, sings in Arabic and introduces another 
elements, such as Arab instruments.25 In Chile, we should mention the Ensemble Tarab, Arab 
Chamber Orchestra, a group of Chilean descendants of Arabs that started its trajectory in 2002, 
changing members and names twice. Under the name Ensemble Aia (Flute, Bb Clarinet, Oud, 
Double Bass, and Percussion), a live album of the songs composed up to 2005 was released. 
The group was reborn in 2007, with a renewed objective to combine ancestral Arab culture and 
fuse it with the new musical expressions in Chile.26 “From Beirut to Cosamaloapan” (2012). 
The group formed by the Mexican guitar player and composer Eblen Macari, whose 
grandparents arrived from Lebanon through Cosamaloapan, Veracruz, joins Jesus Yusuf Isa 
Cuevas, Olga Martineza and Eblen Macari Martínez to provoke the mix of the rich soundscape 
of Mexican music, baroque music and Arab influences in a contemporary rearrangement that 
also includes sound effects and the Mexican son jarocho. 

O. Journalism and Social Media Platforms  

Digital media and new platforms of communication have been expanding the roads for cultural 
interconnectedness and opening new possibilities for events, particularly after the pandemics. 
The intensification of online activities in the past years, for instance, has altered the organization 

 
24 https://alborada.net/existence-is-resistance/ 
25 Camila Pastor (2017) carefully analyzes the way Shakira deals with the Arab Latino traces in the body language and 
the symbolic field.  
26 www.facebook.com/oficialensembletarab 
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of events, such as film festivals and academic seminars. The digital arenas, as spaces for 
cultural cooperation, offer promising possibilities in scenarios of economic and political 
restrictions. The role of the so-called “digital influencers” and the collective dynamics of content 
production in those issues should not be despised. A mapping of existing initiatives with this 
profile on social medias and digital platforms in the continent will be useful for a comprehensive 
plan of communication for “Arab Latinos!” and a strategic piece of a broader attempt of 
dismantling stereotypes. Those include: pages in messaging platforms, such Facebook and 
Instagram, journalists' pages, blogs, amongst others.  

P. Archives and Collections  

This item includes initiatives that gathers, systematize, catalogue, organize and facilitate the 
public access to historical documents, collections and artistic work about the Arab imprint on 
Latin America. One example is the Digitization Project of the Memory of Arab Immigration in 
Brazil, promoted by the Arab-Brazilian Chamber of Commerce (CCAB) and the Lebanese 
University of Kaslik (USEK) and the Gibran Khalil Gibran Collection at Soumaya Museum in 
Mexico, a cultural center (Carlos Slim Foundation) dedicated to collect, research, preserve, 
disseminate and expose artistic testimonies of Mexico and Europe mainly. The collection is 
composed of a little more than 100 personal objects of Lebanese poet, painter, novelist and 
essayist Gibran, including manuscripts, unpublished texts and personal articles, such as his 
correspondence, his watercolor box, his own death mask, a cedar of Lebanon branch that he 
used as a bookmark and  the manuscript of ‘The Madman’, which celebrated 100 years since its 
appearance last year. Finally, it is valid to say that   The use of archives in films such as 
“Constantino” (2011) of the Brazilian Otavio Cury (about his Syrian grandfather) and “Hamule” 
(2006), from the Chilean Mauricio Misle (about his Palestinian grandmother). 

At this first stage of the project, the document intends to list preliminary findings that will be later 
complemented by the invited experts.  
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IV. Preliminary findings and 
recommendations  

→ The dynamics between educational practices, artistic projects and organizational strategies 
are a key element for enhancing the social impact of "Arab Latinos!". There is also a fertile 
soil for collaborative academic research in Latin America and in the Arab countries about 
these cross-regional partnerships involving artists, researchers, curators, cultural 
institutions and other social actors. 

→ The theoretical framework that assumes the nation-state, its institutions and ideologies, as 
primary references - focusing on the concept of “receptor society” and strategies of 
“assimilation” and “integration” - should consider the circulatory dimension of the 
phenomenon of Diaspora. That implies the articulation of contemporary artistic knowledges-
practices from both regions in a transnational perspective.  This shift towards a 
continental perspective involves methodological, conceptual and infrastructural differences 
that can’t be ignored. Considering that aspect, an “Arab Latinos!” route at UNESCO can 
expand a new sphere for exchanges and collective knowledge production having art and 
transnational intercultural initiatives as an axis.  

→ The planning of a continental project related to UNESCO’s goals of social cohesion should 
consider the plural set of strategies for intercultural cooperation, in its material, discursive, 
political and aesthetic dimensions. The elaboration of analytical categories allows us to 
identify common features of the projects, networks and institutions in a context of 
permanent flows of mobility. 

→ It is observable the necessity of promoting and strengthening continental networks able to 
connect the social actors working with Arab culture across Latin America in a sustainable 
way, not just for specific events. A careful work on“capacity-building” is fundamental for 
the implementation of such long-term perspective on this inter-cultural cooperation. 

→ Archives are important elements of this route and have been used not only for preserving 
or dealing with memory and history, but also as aesthetical rearrangements of artistic 
language.  

→ The promotion of programs for Latin Arab! Youth exchange can strengthen long-term 
perspectives of cultural collaboration  

→ The gathering and systematization of the existing knowledge (including academic 
scholarship, but not limited to it) on the subject is a vital part of this continental effort of 
articulation of artistic practices and an important support for a new UNESCO route.  

→ In Latin America, it seems to be a mismatch between the expansion of research about 
Middle East and the shy crystallization of academic structures and institutional programs. 
The researchers are spread in different universities and centers and the general lack of 
specific undergrad and post-graduation courses on Arab language and culture in the five 
research-settings is concerning.  

→ The cultural production of the people that came to Latin America in the waves of refugees 
from the past decade should be carefully taken into consideration. There are new artistic 
and gastronomic initiatives proliferating without the due support, funding and publicity. The 
politics for supporting cultural projects of refugees that include financial support and 
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infrastructure are fundamental for their strategies of survival and adaptation in the countries 
of arrival.  

→ Strategies for building financial support for artistic and academic projects able to build 
sustainable long-term partnerships between Latin America and the Arab Countries 

→ To create and to strengthen permanent language programs across the regions 

→ To map financial strategies of artistic and academic collaboration  

→ To map mobility strategies of artistic and academic collaboration 

→ The proposal of a new UNESCO Route to connect Latin America and the Arab world 

→ An important contribution for this new route would be a general open-source database, for 
the collection, organization, systematization and dissemination of scientific knowledge and 
artistic practices related to this Arab Latinos encounter. 
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